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Kapitel I. 



Befanntoerben Slteüefs unb Byron's 
unb if^re p^rfönlid^cn 3c3tcl^ungm, 



(Es foU im folgenöen meine Itufgabe fein 6en (Einfluß 

S^eUey's auf Byron 5U unterfud^en, foioeit er fldj in 6es 

le^tem IDerfen »erfolgen Idf t. Daf Byron in feiner Sichtung 

un6 in feinen 36een oon Stjeüey beeinfluft n>ur6e, 6arauf 

ujuröe fd^on oft ^ingeioiefen. Bereits Moore ^at es in 

Kapitel XXVII feiner Biographie Byron's in „Byron's Life 

and Letters" set^an. Der ©nfluf S^elley's auf Byron 

datiert oon 6er ^eii i^res perfönlic^en Befanntu)er6ens am 

(ßenfer See, Die beiöen Dictjter lernten fic^ lyier im ITTai 

öes ^aijus ^8^6 fennen. Sie u>ür6en fc^neü mit einander 

fe^r gut befreunöet, famen tag »täglich sufammen, machten 

gemeinfame ^a^rten auf 6em See un6 lluspüge in 6ie 

Umgebung unö ©erbrachten oft gan5e Hackte in Unterhaltung« 

(£5 fan6 infolgeöeffen naturgemäß ein fe^r reger ^b^en^ 

austaufc^ 5u>ifc^en i^nen ftatt, 6er auf Byron fe^r befruchtend 

u>irfte, Diefer rege perfönlic^e X?erfe^r n>ar u>o^I ausfdjiag» 

gebenö für 6ie (ginioirlung S^eQey's; o^ne i^n u>dre öiefe 

Dieüeic^t gar nic^t, — 06er fieser nidjt in 6em TXla^e, in 

öem es 6er ^aü u>ar, 5U Staube gefommen. 2)ie am 

(ßenfer See angefnüpften perfönlidjen Be5ie^ungen un6 mit 

ii^nen 6er rege (ße6anfen»lCustaufctj 6auerten fort bis 5U 

6em frühen Co6e SljeÜey's, X?on einem i^rer fpätem 
3ufcimmentreffen fc^reibt 6iefer u. a. an feine ^au in 6cn 

Letters from Italy (Brief 77) : 

we talk, read, etc, untilsix; then we ride, 

and dine at eight; and after dinner sit talking tili four 
or five in the morning. 



^ür 6ic Utt, wk bct ^iccnaustaufd) iwx^djm 6en 
beiöen Bidjtcm ftattfanö, befj^en mix ein rDtd^tigcs 2)o!ument 
in S^ellcy's „3ulian un6 inaööalo." Stjellcy fc^ilöert uns i|t 
6iefem (Bebidji ein ptjilofop^ifd^cs (Scfpracij stoifdjen sroei 
^reunöcn ä^nlidj 6cn Untcrre6un$en, öic H8^8 5U?ifdjcn i^m 
un6 Byton 5U XJeneöig ftattfanöcn. Unter Count Maddalo 
ift Byron, unter Julian er felbft 5U oerfte^en. Da uns 
6ie Bicijlung tDertPoüe ^tnserseige für 6ie Dorliegenöe 
Unterfudjuns jiebt, u>ill id) etwas na^er auf fie eingeben. 
€5 tjeigt ba Don 6em (ßefprädj 6er betöen Siebter: 

Julian and Maddalo 39 ff. 

Hwas forlorn, 
Yet pleasing, such as once, so poets teil, 
The devils held within the dales of Hell, 
Concerning God, freewill and destiny: 
Of all that earth has been or yet may be, 
All that vain men imagine or believe, 
Or hope can paint or sufTering may achieve, 
We descanted, and I (for ever still 
Is it not wise to make the best of ill?) 
Argued against despondeney, but pride 
Made my companion take the darker side. 
The sense that he was greater than his kind 
Had Struck, methinks, his eagle spirit blind 
By gazing on its own exceeding light. 

(ßott, freier IDille, üersangen^eit un6 gufunft unferes 
Planeten, bas (ßlauben, £)offen un6 Ceiöen 6er XlTenfc^Ijeit 
ftn6 alfo 6ie (0e$enftän6e i^rer Unterljaltun$. S^eUey 
djarafterifiert un6 besrün6et Ijierbei sugleid? Dortrefflic^ 6ie 
peffimiftifd)e Itrt Byron^s» 

Ituf i^rer aben6Iidjen ^a^rt über 6ie £a$unen 
X>ene6i85 fommen 6ie bei6en Biester 6ann in 6ie Xiäift 
eines gefänönisartigen ^aufes, in 6em (ßeiftesfranfe ein* 
Sefc^Ioffen |in6, Sie ^ören 8era6e 6en Klang 6er (Blöde 
6er 6ie Un$Iüc!Iidjen 5um ltben6$ebet ruft. ^^lianSifeUe^f 
ruft hierbei mit ^erber 3'^<^^i^ (\\\ ffO- 

As much skill as need to pray 

In thanks or hopes for their dark lot have they 

To their stern maker. 



€s ift öiefelbe (gntröftung über 6ic elenöe (Drönung 
6cr Dtnjc im ZHenfcljenlebcn, öic i^n bereits in Queen 
Mab unö in Laon and Cythna 6en djriftlic^en (ßott, als 
Urtjeber 6er befte^enöen ®r6nun$, als Prinsip 6es Böfen 
öorftellen lief, roie er es fpaler in „prometlyeus" mit 3uppiter 
t^at, Byron's Barftellung 6es (ßottes 6er Bibel in „Kain" 
tDuröe von 6iefer Huffaffung S^elley's beeinftuft. 

Die (grtDi6erun$ XHaöbalo » Byton's ift c^arafteriftifdj 
für feinen peffimismus, aber sugleic^ andf für 6en ^oI?en 
JIuj feiner IDflnfc^e un6 (ßeöanfen: 

And such . . is our mortality, 
And this must be the emblem and Üie sign 
Of what should be eternal and divine! — 
And like that black and dreary bell, the soul 
Hung in a heaven-illumined tower, must toll 
Our thoughts and our desires to meet below 
Round the rent heart and pray — as madmen do 
For what? they know not, tili the night of death 
As sunset that stränge vision, severeth 
Our memory from itself, and us from all 
We sought and yet were baflfled. 

ilm nad^ften Znorgen befucijt 3^Kan » Shelley ipieöer 
IITa66aIo » Byron un6 nimmt 6as am ilbenö abgebrocljene 
(ßefprac^ roieöer auf. €r u>en6et fidj gegen 6en fc^ioarsen 
Peffimismus, 6en HTaööalo* Byron in feinen legten IDorten 
ausgefprodjen ^at un6 fagt (\59 f.): 

The words you spoke last night might well have cast 
A darkness on my spirit 

Uber — fd^rt er bann fort: 

Mine is another faiüi 

it is our will 

That thus enchains us to permitted ill — 
We might be otherwise — we might be all 
We dream of, happy, high, majestical. 
Where is the love, beauty and truth we seek 
But in our mind? and if we were not weak 
Should we be less in deed than in desire? 
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Xna66aIo » Byron tptrft öaseöen ein: 

Aye, if we were not weak — and we aspire 
How vainly to be strong! 

Doc^ 3ulian « Shelley laft ftc^ öurc^ 6iefcn (£tna)urf 
nidit beirren, fonöcrn fäljrt fort: 

and those who try may find 

How strong the chains are which our spirit bind 
Drittle perchance as straw. . . . We are assured 
Much may be conqiiered, much may be endured 
Of what degrades and crushes us. We know 
That we have power over ourselves to do 
And suffer — what, we know not tili we try. 

Diefe legten Stellen finö für 6ie (Eigenart öer bei6en 
Siebter fe^r fennseicijnenö. Byron's Healismus lä^t 6en 
(ßegenfa^ Srnifc^en 36ee unö IDirflic^feit, ba er fic^ 5U 
ipenig über öiefe ergeben un6 Don ttjr abftra^ieren lann, 
uni?erfdl?nt, toäljrenö S^eüey's 3^^^K^^^^ i^ ^^ 0^^'^ ^^^ 
36een ein ^ö^eres uni befrieöigenöes 2)afein finöet. 

Shelley biI6et fo mit feinem ©ptimismus un6 3*eal» 
ismus einen glürflidjen (ßegenfa^ 5U 6em Realismus un6 
Peffimismus Byron's. (ßeraöe für öiefen (ßegenfa^ 5ipifdjen 
betöen ift audj 6ie Itrt ipie fie i^r „3^" ^^ ^^^ 
I)idjtun$en 5U iöealifteren p^egen djarafteriftifc^. SljeUey 
t^ut es immer nadj öer beften — iöealen Seite ^in, Byron 
nad} 6er fc^Iedjteften. 

Ztuf 6cr anbetn Seite fe^It ober audj eine getDiffe 
lDa^lDeripan6tfd)aft sroifdjen i^nen nic^t. Beiöer C^araftere 
ftn6 fe^r impulflo, un6 fie ftimmen überein in i^rer £iebe 
5ur Ilatur un6 5ur ^ei^eit. 

IDie $efa$t, touröe 6ie (ginujirfung Sljelley's auf Byron 
5um großen Ceil 6urdj 6en perfönlidjen Derle^r beöingt 
un6 tjerüorgerufen, ZItit 6iefer unmittelbar perfönlidjen 
(ginroirlung ging 6ie litterarifdje öurc^ S^ellcy's Dicijtung 
naturgemäß fjanö in ^anö. Xiebm pljilofop^ifcijen biI6en 
litterarifc^e fragen einen öer ^auptgegenftänöe üjrer Un» 
terljaltung. So fagt Sljelley in Brief 76: 



We talked a great deal of poetry and such matters 
last night. 

3e6cr von beiöen tannU, intcreffierte Rd) für uii6 friti» 
jicrte 6ie Didjtungen öes anöem. SIjcüeY fdjreibt u, a. 
an Ceigb fjunt in Brief 83: 

Before this you will have seen „Aöonais".* Lord 
Byron, I suppose from modesty on account of his being 
mentioned in it, did not say a word of „Adonais" though 
he was loud in his praise of „Prometheus"; and, what 
you will not agree with him in censure of the „Genci" 
Certainly, if „Marino Faliero" is a drama, the „Cenci" 
is not: but that between ourselves. 

Ztusfü^rlidjer auf 6ie perfönlicijen 33e5ieljun$en bet 
betöcn Bidjter einsuge^cn, Ijalte xdj nidjt für nött^, 6a flcij 
in jcöer einigermaßen ^rünölidjen Biographie genügenöe 
Itngaben 6arüber finöen. 

Shelley ^at Byron nac^ 5U?ei Sichtungen Ijin Dor» 
nelymlic^ beeinf[uft: (Erftens inöem er auf öie WdU 
anfd)auun$ n>ie fie öiefer in feinen Dichtungen ausfprac^ 
einiDirfte — 5u>eiten5 inöem er iljm eine Hei^e Don ZTtotioen 
für feine Dichtung gab. 3^ ^*II 5"^^f* S^elley's €inmirfung 
auf Byron's IDeltanfcijauung be^anöeln. ^nm beffem 
X?erftan6ni5 fc^ic!e idi eine furse Darpeilung 6er IDelt» 
anfd^auung Byron's bis 5U feinem Belanntmeröen mit 
Shelley im 3al?re ^816 Doraus. 3^ f^^ö^ ^^^^ ^^^ 
Dorftellung Donner's in feiner Itb^anölung „£or6 Byron's 
IDeltanfdjauung. " 



Kapiteln. 

Die €inu)trfun9 St^cIIcy^s auf Byron^s 

IPeltanfd^auung. 

Byron's IDeltanfdjauung roar bis 5um Prayer of 
Natura (11806) c^riftli(^. (gr »enöet fic^ ^ier sum erften 
ZRale oon 6er dfripdjen IDeltanfc^auung ob un6 ^uI6igt 
einer llrt Deismus. Diefcn 2Dan6eI fc^reibt Donner 6em 



(ginf[u§ Houffcau's unö Cocfe's 5U. Byron fe^rte nadj 
öiefem Bruc^ mit feinen alten Itnfc^auungen nic^t me^rsu 
i^nen 5urürf, €s begann für i^n nun bas Singen un6 
Kämpfen nadj einer neuen IDaljr^eit, bas bis 5U feinem 
t^ensenbe 6auerte, oljne 6af es i^m gelang fte 5U finöen. 
Die ^olge 6aDon ift fein SIeptisismus, 6er uns in feiner 
Dichtung in Derf(^ie6enen Staöien 6er €ntn>ic!Iung un6 in 
Derfc^ieöenen (Erfc^einungsformen entgegentritt. Von biefem 
Sfeptisismus fagt 6ann Donner am Sdjlug feiner llus= 
fü^rungen (Seite 138): 

„Woifl bleibt Byron in feiner fpdteren Sfepfis 
unfdjlüffig fte^n. Vox 6er BeanttDortnng mandjer fragen 
bebt er 5urüct, nidji als ob er fürchtete, mit 6er Cra6ition 
allsu jä^ 5U brechen, fon6em roeil er 6ie Unmöglid)feit 
erfannte, 5U 6en ^öc^ften fjöijen 6es (ße6anfens, ju 6en 
tiefften (ße^eimniffen 6e5 Dafeins emporsuringen. llus 6iefer 
fdjon fru^ geahnten Unmöglic^feit fliegt 6ie ^ödjfte Stufe 
6es U)eltfci?mer5es ^er un6 bleibt unoerfö^nt." 

So gans red;t ^at Donner mit 6iefer Beljauptung 
nic^t» Byron. Ijat 6en IDeltfc^mers übertDun6en 06er er roar 
roenigftens auf 6em IDege 6ies 5» tljun 6urdj — 6ie Hepgnation. 
(£s fcijeint mir 6ies aus einer aller6ing5 pereinselten Stelle 
erfcijloffen werben 5U fönnen, n>o er eine folc^e Sefignation 
au5fprid)t; 

Sardanapalus Act II, 1. 

There's something sweet in my uncertainty 
I would not change for your Chaldean lore 
Besides I know of these all clay can know 
Of aught above it or below it — nothing 
I see their brilliancy and feel their beauty 
When they shine on my grave I shall know neither. 

tDä^ren6 u>ir nun in Byron's Dichtung als Itusfluf 
feines Sfeptisismus ein beftan6iges ^in» un6 ^erfc^roanfen 
SWifdjen sum Ceil oft entgegengefe^ten ünfid^ten fin6en, 
fetjen wir i^n im sroeiten Ceil von Äfefang III C.H. mit 
61m ;feuet eines Keubcf^^i^i*'*^'*^ pont^elfKfc^en 
noturfultui perfün6ige»* 'eilen jeigen 
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öeutlidj, 6af Byron ^icr im Bcfi^ einer neu$eiponnenen 
IDeltanfrffauuns ift, Me i^m Befrie6i$un$ un6 ©enugt^uunj 
9iebt un6 für i^n eine Itrt neuer pofttioer Überseugung ift, 
pant^eiftifctjen Itnfc^auungen be(^e^n^n wir f«it öiefer ^di 
fortipd^renö in Byron's Vidjinnc^, bodj nehmen fie nie 
tDieöer einen fo breiten Saum ein als im streiten Ceil 6e5 
öritten (ßefanges von C.H., 6er faft ausfcijlieflic^ ans 
einer Heilje pant^eiftifc^er Hymnen auf 6ie Ilatur befte^t. 
3nfol5e6effen Ijebt fidj öiefe €pifo6e in 6er innem (gnttoicflung 
Byron's fdjarf von feinem i?orau5$e^en6en un6 foI$en6en 
Sfeptisismus ab* 

Wie tarn Byron 5U 6tefer neuen ltnfc^auun$? Dur^ 
fein lebhaftes Ilatur^efütjl ipar er je6enf alls 5um Pantheismus 
prd6isponiert (p$I. Donner 5. \\2); ober bis 5um 3a^re 
\S\6 jei$en flc^ nur unbe6euten6e Spuren 6aoon in feiner 
Dichtung. Die Haturbefeelun$en in feinen früljeren Didjtunften 
j?n6 ujie Donner rid)ti$ bemerlt (5. \\\) Ie6i$Iid; aus 
Byron's tlatursefülyl Ijen>or$e$an$en. Die Itnfa^e surp 
Pantljeismus in 6en Hebrew melodies 1815, befon6ers 
in 6em £ie6 »When coldness wraps this sufifering clay« 
(ln6 fo unbeftimmt un6 fo fra9tDür6i9er Ilatur, 6af man 
6arauf leine grofen Schlaffe auf Byron's Pantljeismus 
oor 6em 3a^re \S\6 bauen lann. 

Zrtit Spinosa bef^dfti^te er fidj aner6in9s fd^on im 
3a^re \8\\ un6 mit U)or6srDort^'s pantt^eiftifc^er Hatur» 
6icijtun9 mar er ftdjer fdjon lang i?or \8\6 befannt, aber 
feiner pon bei6en ^atte befru(^ten6 auf feine Dichtung 
geioirft. (Es ip nun fieser in pfydjologifdjer ^inflc^t eine 
Ijödift auffdüige C^atfad^e, 6ajj f!d) 6ie fc^toac^en un6 
unbejtimmten Keime Don Byron's Pantheismus im 5tt>eiten 
Cell pon C.H. (ßefang III 5U einem aus$ebiI6eten Syftem 
enttoirfelt fjahen, n>ä^ren6 fi(^ felbft in 6er erften ^dlfte 
6es betreffen6en (ßefan$es $ar leine Spuren 6aoon fin6en. 
Hus 6er Catens 6es Pantljeismus in Byron infolge feines 
Haturgefä^Is un6 buxdi 6en €inPuj| Spinosa's, lDor6a)ort^'s 
ttn6 an6ere litterorifc^e (£infiaffe lägt fid^ 6tefes plö^li(^e 
un6 mächtige £rf(^einen 6es Pantheismus nic^t begreifen* 
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Biefe fonnten ido^I als föröemöe ^aftoren mittpirfcn, aber 
ausfc^Ia^debenö voaxen fle ntc^t, bmn fonft ^ätU hu 
(gntoicflung bei Byron unbeMngt langfamet; organifc^er 
nnb oorbereiteter fein mäffen. (£5 beöurfte alfo eines 
Itnftoges von auf en um 6en latenten Pantheismus Byron's 
5u entwicfeln — un6 Mefer Itnftof tarn von Shelley, ^df 
u)iU 6amit nic^t fagen, 6af xdj 6ie ganse pant^eiftifc^e 
tlaturWc^tung Byron's auf Shelley surücffu^ren miU. Stjelley 
felbft $eiftt fl<^ in feiner tlaturMc^tung ftarf von 6em 
KItmeifter öer en^Iifc^en llaturMc^tung; oon IX)or6ss>ortt; 
beeinflußt, Befonöers seiftt jidj 6er (Einfluß IDorkswortl^'s 
in 6en ums 3a^r \S\6 eni^lanbenen Dichtungen S^elley's, üor 
aüem „Itlaftor" un6 „ITTontblanc". S^eUey befc^äftigte fid? 
aufs angelegentlic^fte mit XDor5su)ortI^'s Didjtung u>ä^renö 
öes S(^u)ei5eraufentljalt5 pom ^aijtQ \S\6 nnb machte bei 
Byron eifrig Propaganöa 6afür. Diefer befam üon i^m 
lDor6su>ort^'s Haturpoefie bis um Übcröruf 5U foften. 

Sljelley's wie Byron's Dichtungen aus Mefer ^Ai 
5eigen infolgeöeffen eine XHenge Hnflänge an IDorismort^^ 
auf 6ie ic^ je6oc^ nic^t im einseinen eingeben fann. <Db 
tDor6su>ort^'s Haturöic^tung oljne Sl^eUey's üermittlung 
jemals einen beöeutenöen (Einfluß auf Byron gehabt ^atte, 
fc^eint mir 5ttm minöeften fraglich; befonbers bei öeffen 
(ßeringjc^ä^ung für lDor6su?ort^'s Dichtung, 6ie er öfter 
ausfpridjt; einmal geljt er fogar foroeit fte geraiesu als 
„trash" 5u beseic^nen. So aber geljn bisu>eilen 6er (Einfluß 
Stjelley's unö 6er IDor6sa)ort^'s ^an6 in ^an6 un6 6a 
Shelley felbft in feiner pant^eiftifc^en 2i;atur6icf|tung ftarf 
üon lbor6s«)ort^ beeinflußt ift, ift es oft unmöglich feft- 
$uftellen, welcher üon bei6en auf Byron gewirft ^at. 3d} 
bin 6esljalb genötigt, u?o neben S^Uey's (Einfluß 6er 
IDor6u?ortIj's hergegangen fein fann, audj 6effen Did^tung 
mit in 6en Bereich meiner Unterfuc^ung 5U sieljen, 

S^eUey ^atte für fein pant^eiftifc^es (Evangelium 
einen mächtigen Bun6esgenoffen in 6er umgeben6en Hatur 
— in 6er gewaltigen Itipenipelt, 6ie in ü&rer erhobenen 
«röße un6 ZTlajeftät wie gef^affen w i einer 
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pantljeiftifc^en (Bottcsoere^rung. Sc^on (ßray fdjrieb in einem 
Brief an tDeft wäljtmb feiner Heife in 6en lllpen: 

Not a precepice, not a torrent not a clifT, but is 
pregnant with religion and poetry (^6 Xlov. ^739). 

TXtfnlidjes ijai Byron empfunöen unö in CH III. 91 
ausgefproc^en : 

Not vainly did the early Persian make 
His altar the high places and the peak 
Of earth overgazing mountains and thus take 
A fit and unwalled temple, there to seek 
The Spirit in whose honour shrines are weak 
Upreared of human hands. Come and compare 
Columns and Idol dwellings, Goth or Greek 
With Natureis realms of worship earth and air 
Nor fix on fond abodes to circumscribe thy pray'r! 

(Einen ä^nlic^en (0e6anfen ^atte Byron bereits im 
Prayer of Nature (\S06) geäugert. 

Shall man confine his Maker's sway 
To Gothic domes of mouldering stone? 
Thy temple is the face of day; 
Earth, ocean, heaven thy boundless throne. 

Byron ifai öiefe feilen in Xladjalimnnq^ Pope's 
9e6idjtet. (Er öenit ^ ^ier 6ie (ßottl^eit noc^ perfönlidj, 
loä^renk er pe in 6er Steüe CH III 91, als 6en in 6er 
llatur waltenben (ßeijl, als Haturfraft auffaft. Biefe 
Muffaffung 6ecft ftct( mit 6er pon Sljelley in Queen Mab 
I 264 ausgefprod^enen. 

Spirit of Nature! here! 
In this interminable wilderness 
Of worlds, at whose immensity 
Even soaring fancy staggers, 
Here is thy fitting temple. 

I?orbiI6 5u 6er Stelle in Child Harold wax yebodi too^I 
Excursion IV 671 ff.: 

the Persian zealous to reject 

Altar and image and the inclusive walls 



And roofs of temples built by human hands — 
To loftiest heights ascending, from their tops, 
With myrtle wreathed tiara on bis brow 
Presented sacrifice to moon and stars, 
And to winds and mother elements, 
And the whole circle of heavens for hini 
A sensitive existence and a God 
With lifted hands invoked, and songs of praise. 

VOxt bereits eripdl^nt tritt 6er Pantl^eismus in Byron's 
fpdterer Dichtung nie ipieöer fo ftarf iiexvox wie im streiten 
ffeil oon C. H. IIL Huf midj madjen 6ie pantl^eiftifc^en Hatur* 
ergüffe, Me fldj l^ier finöen 6en (Zxnbtnd, als ob fie in einer Hrt 
(Efftafe gefi^rieben tt>or6en feien — eine (Efftafe Me 6urc^ 
6en (gntljufiasmus un6 HTYftisismus Stjelley^s unö 6en über» 
rpdltigenöen (Einörucf 6er um$eben6en Hatur l^eroorgerufen 
würbe. Byron felbft fdjreibt über feine 6amaliöe Stimmung 
in einem Brief an Moore pom 28. 3^"* \^X^ (Pene6iö): 

I was half mad during the time of its composition 
(ndmlic^ C. H. III) between metaphysies, mountains, lakes, 
love unextinguishable , thoughts unutterable, and the 
nightmare of my own delinquencies. 

Kein lDun6er, 6öt§ jidj Byron's panl^eiftifdjer Hatur» 
(Sntbufiasmus baI6 abfüllte un6 nic^t 5u feiner 6auem6en 
lDeItanfc^auun$ tDur6e, Die Beeinftuffun^ 6erfelben bwcdf 
Shelley im (ginselnen 5U unterfuc^en foll sundc^ft meine 
Itufuabe fein. 

^iersu ift es nötig einige allgemeine Bemerfungen 
über S^eUey's IDeltanfc^auung poraussufdjicfen. 

S^eUey's IDeltanfdjauung ift 6urcljaus nid^t einheitlich. 
Die pant^eiftifc^en '^been fin6 in i^r $iDar por^errfdjen6, 
6aneben fln6en ftdj aber auc^ 6eiftifcf|e un6 6ualiftif(^e 
(Elemente. Selbft fein Pantheismus ift nidjt 6er iru56rucf 
eines einheitlichen Sfftems. Xlebm 6em Pantljelsmus 
5pino5a's fin6et jic^ 6er Spiritualismus Berleley's. ITucIj 
Plato un6 S^aftesbury tiäbm auf 6ie (ßeftaltung 6er 
IDeltanfci^auung S^eHe^'s £influf gehabt. 



Btcfes Heben» unö Burc^einanöer von oerfc^ieöenen 
p^Uofop^lfcffen SYftemen mas etwas fonöerbar erfc^einen, 
ober roir muffen in Betradjt sieben, 6af Shelley in erfter 
Cinie Dichter unö als folc^er (gfleftifer un6 nic^t plfilofoplf 
ipttr, öer alles auf eine abftrafle ^ormel surücfsufu^ren 
perfuct(t 3m (ßegenfai^ 5U Byron, öeffen IDeltanfc^auung 
fortoä^renöen Z?erdn6erungen unö IRoöififationen unter« 
u>orfen u>ar, fte^t öie Slfelley's unjefä^r feit \Q\d jiemlii^ 
feft. ZUanc^en von feinen 35een giebt er erft oer^ältnismdgis 
fpät in feiner Bic^tun^ Musörucf, fo 6af einige ZHale öer 
^all eintrat, 6ag Byron fie üor i^m öic^terifc^ penoertete. 
3dj werbe öes^alb 5ann unö tt>ann genötigt fein um öen 
(Einfluß Sl^elley's nadj5uu)eifen Stellen aus öeffen Dichtung 
an5uf üljren öie nac^ öen betreffenöen in öer Byron's entftanöen 
finö. Vodf flnö öiefe Stellen fo in öer Itrt S^elley's geöidjtet, 
öag man fofort öeffen üaterfdjaft erlennt. 

(Eine ausffl^rlic^e Darftellung öer IDeltanfc^auung 
S^elley's 5U q^eben, ^alte ic^ nidjt fflr notu>enöig; ic^ meröe 
im folgenöen nur öie Punfte berühren, üon btnen ans ein 
€influf auf Byron ftattgefunöen ^at unö öiefen unmittelbar 
im Zlnfc^Iuf öaran be^anöelm 

irtit Spinosa jinö für Shelley <0ott unö Hatur 
gleid^beöeutenö. So fagt er in feiner Profa»llb^anöIung A 
refutation of Deism (S. 78.): 

The distinction between the üniverse, and that by 
which the üniverse is upheld, is manifestly erroneous. 

In the language of reason the words God 

and üniverse are synonymous. 

Ü^nlic^ fagt er in Laon and Cythna V 51: 

Spirit vast and deep as Night and Heaven! 
Mother and soul of all to which is given 
The light of life, the loveliness of being 

Nature, or God, or Love 

IDir flnöen in öiefer Stelle faft öie ganse Hn- 
fdjauung S^eüey's pon öer Subftans ausgefprodjen. Ss 
ift eine poetifdje (ßeftaltung öer Ce^re Spinosa's. 
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Die 5ubftan5 ift 6er (ßrunö aller I)in$e; fte ift 6er Quell 
6e5 Cebens, un6 als foIct(e faft fte Slfelley als tDeltliebe 
auf; alles ift 6urc^ fie be6tn3t; fie ift bemnadi bas VOelU 
gefe^ o6er 6ie VOeltnoiwmbig^hit (necessity). 

Die Subftan5 ift femer i^rer Hatur nadj xxncnblidi ; 
fte ift nic^t nur in 6en £ebeu>efen 6ie Quelle 6e5 iebens, 
fon6em fte ift in 6em c^anim geroaltigen Ifll 6er Hatur 
perbreitet un6 6urdj6rin9t es. So fpric^t Shelley in 6er 
ltb^an6Iung „On the Devil, and Devils" von 6er omni- 
presence of God, pervading the infmity of space and 
being. Ü^nltc^ fagt er in Queen Mab I 264 ff: 

Spirit of Naturel Herel 

In this interminable wilderness 

Of worlds, at whose immensity 

Even soaring fancy staggers, 

Here is thy fitting temple. 

Yet not the slightest leaf 

Thai quivers to the passing breeze 

Is less instinct with thee: 

Yet not the meanest worm 

That lurks in graves and fattens on the dead 

Less shares thy eternal br.eath 

Von 6iefer Hnfc^auun^ ift Byron offenbar in C H III, 89 
beeinpuft, w^nn er fa^t: 

From the high host 

Of Stars, to the luUed lake and mountain coast 

All is concentred in a life intense 

Where not a beam, nor air, nor leaf is lost, 

But has a part of being and a sense 

Of that whieh is of all Creator and defence, 

Donner Ijai auf Seite ^8 feiner irbljan6Iung bereits 

auf 6ie Übereinftimmung 6iefer bei6en Stellen ^ingeu^iefen. 

Diefelbe Z?orftellun3 fin6et flc^ fpdter^in nodi bei Byron 

Island II, 16: 

Are the waves 

Without a spirit? Are the dropping caves 
Without a feeling 
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Die ltnf(^auun$üon 6er allöurc^öringenöcn aübelebenöen 

5ubftan5 finöet flc^ audj bei IDorösiDort^. So Excursion 

IV 427 ff: 

These craggy regions, these chaotie wilds 
Does that benignity pervade, that warms 
The mole contented with her darksome walk 
In the cold ground and to the emmet gives 
Her foresight and intelligence. 

Ü^nlidj fprid^t er pon i^r in Lines, composed above 

Tintem Abbey 97 ff. als: 

the being, 
Whose dwelling is the light of setting suns 
And the round ocean, and the living air, 
And the blue sky, and in the mind of man; 
A motion and a spirit, that impels 
All thinking things, all objects of all thoughts 
And rolls through all things 

ferner in The old Cumberland beggar (1798). 
Excursion IX 1 ff. 

Viebm 6em Äinflujj Sljelley's fonn ijm alfo andj 
6er WoxbwoxÜj's getpirft Ijaben, 

Direft als Queue 6es Cebens beseidjnet Stjelley Me 
Subftans in Adonais XXXVIII 

— but the pure spirit shall flow 

Back to the burning (ountain whence it came. 

Diefelbe Utetap^er Pon 6er (ßottljeit gebraudjt er in 
Essay on Christianity (1815?) wmn er fpric^t pon: 

The unobscured irradiations from the fountain- 
fire all goodness. 

Die gleiche llnfc^auun^ fin6et fidj bei Byron Sau 

6anapalus II, 1: 

— thou true sun! 

The burning oracle of all that live, 
As fountain of all Ufe, and symbol of 
Hirn who bestows it, 

Da Byron's 5ar6anapalu5 um 6iefelbe geit u>ie S^elley's 
lt6onai5 entftan6 (\820, ift 6effen (Einfluß immerljin mö^liclj. 
Ha^er Hegt aUer6in$5 feine ^affunci 6er Pon Thomson in 
6er „Hymn'' ausgefprocfjenen : 

2 
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Great source of day! best image here below 
Of thy Creator. 

gurücf 9c^t Mefer üergicidj tDO^I auf piato Hepublif 
VI 508 D. 

Da 6ie Subftans bas (£in5iö^e an fxdj eyiftierenöc — 
bas obfolutc Sein ift, unb aüeBafcinssunöCebenscrfc^cinungen 
aus iljr Ijerüorgeljen, fo ift jiLc öas (0efc§ aller Dinge o5er 
roie Spinosa fagt; (Sott ift 6ie immanente Urfadje 6er 
IDelt. Die Huffaffung von öer Subftanj als tDeltgefe^ 
fpridjt Shelley aus in Queen Mab VI 197 

Spirit of Nature! all-sufficing Power 
Necessity! thou mother of the world! 

3n 6er Hnmerfung 5U 6iefer Stelle erörtert er 6iefen 
Sa^ [üon 6er nottDen6igfeit nad) allen Seiten ijin. (Es 
fin6en ffdj in Queen Mab nod) mehrere Parallelftellen 5U 
6er oben sitierten, 

ferner in Laon and Cythna IX, 27 tDO 6ie VOdU 
nottpen6igfeit als etljifdjes Ö5efe^ aufgefaßt iDir6 

Necessity, whose sightless strength forever 
Evtl with evil, good with good must bind 

un6 in A refutation of Deism (1814) u>o 6ie Hottt>en6i$feit 
als ttaturgefe^ erfdjeint: 

The greatest even with the smallest motions of 
the universe are subjected to the rigid necessity of 
inevitable laws. 

Xlad) Shelley I?at Byton 6en gleidjen (0e6anfen im 
Deformed Transformed (1824) I, 2 ausgefprodjen. 

The planet wheels tili it becomes 

A comet and destroying as it sweeps 

The Stars, goes out. The poor worm winds its way 

Living upon the death of other things, 

But still like them must live and die, the subject 

Of something which has made it. 

You must obey what all obey, the rule' 

Of fixed necessity: against her edict 

Rebellion prospers not. 
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Biefc Stelle ift au^eröem nodj bnxd) 6ie bereits aus Queen 
Mab (I, 126) angeführte beeinflußt: Me rOeltftaft ipirft in 
gleicher IDeife auf bas mächtige ^immelsgeftirn, tpie auf 
öen^ amtfeligen ^IDurm. Und) eine Stelle aus S^elley's 
(gpipfydjiMon (^820 I?at j!c^tbar auf 6ie (ßeftaltung 6er 
porliegenöen mit$en)irft. (£s I?ei^ 6ort 368 ff. 

Thou too, Comet beautiful and fieice 
Who drew the heart of this (rail üniverse 
Towards thine own, tili, wreckt in that convulsion, 
Alternating attraction and repulsion, 
Thine went astray, and that was rent in twain, 

Die Sterne fpielen eine siemlidj gro||e HoUe in 
SljelleY's Didjtung. Byron wxxvbe in öiefer ^infidjt bcfonöers 
im „Kain" von iljm beeinflußt. 3^ u?er6e Ijierauf in an6erm 
5ufammen^ange 5urücffommen. (£ine Parallele 5U öer oben 
angeführten Stelle aus Deformed Transformed fin6et fidj 
Kain II, 1, wo alleröings wolfl meljr an 6ie Porfeljung 
in c^riftlidjem Sinne als an Sljelley's Hotu>en6igfeit 
geöadjt wixb: 

The little shining fire-fly in its flight 

And the immortal star in its great course, 

Must both be guided. 

Daß By^on mit Shelley (Sott als JDeltgefe^ unb als 
immanente Urfadje 5er IDelt betrachtet geljt aus feiner 
Darftellung 6es (ßottes 6er Bibel in "Kain Ijeroor. <£x tann 
iwax 6iefe Itnfic^t 6ireft aus 5v)ino5a Ijaben, 6a er jldj 5ur 
5eit 6er (£ntfteljung Kain's (^820 mit 6em ltmfter6amer 
Pljilofopljen befdjäftigte, 6a aber 6er (Sott 6er Bibel audj 
bier fonft nod} 5^5^ ^<^^f ^i^ ^"f 6ie originelle Huffaffung 
Sljelley's oon tljm surücfgetjen fo bin id) geneigt auc^ tjkx 
feinen (Einfluß ansuneljmen. Die Übertragung 6er Porftellung 
üon 6er Subftans als 6er immanenten Urfac^e 6er IDelt 
auf 6en (Sott 6er Bibel fin6et iidj bei Byron: 

Kain I, 1 But He! so wretched in his height 

So restless in his wretchedness, must still 
Create and recreate. 

2* 
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Heaven and Earth Sc 3: 

Ask him who made thee greater than myself 
And mine, but not less subjeot to bis own 
Almightyness. 

Da nun alles aus 6cr Hotn>en6t(jfeit berpor^c^t, fo 
gicbt es nid)ts loas an ftdj (jut o6er fd)Iecijt ift, fon6cm 
nur ipas nottt>cn6i$ ift. ©ut un6 fd)lcd)t fin6 5tDar im 
tDcfcn 6er Dinvje bevjrünöet, aber nur 5ufdüi(je von ^aü 
5U ^all ftdj än6ern6e Httribute. So fa^t Shelley in 6em 

Profa^^ragment „On the Punishment of Death" : 

that intertexture of good and evtl with which Nature 

seems to have clothed every form of individual existence. 

Die (jleidje Porftellung Hegt 5u (ßrunöe, tDenn £u5ifer 
in «ain II, 2 fagt 

But ignorance of evil doth noth save 
From evil; it must roll on the saine, 
A part of all things. 

Die fdjaffen6e Subftans fann [\dj fdpöpfenö un6 
$erftören6 betbätigen (Queen Mab VI 190): 

Soul of the Universe! etemal spring 

Of hfe and death, of happiness and woe. 

Diefc Porftellung Don 6er Subftans als £ebener^alten6es 

un6 5erflören6es Prinjip Ijat 6ann Byron im „Kain" auf 6en 

(ßott 6er Bibel übertragen 

The Maker — call him 
Which name thou wilt; he makes but to destroy 

(Kain I, 1) 

(gbenfo in Heaven and Earth Ssene 3: 

And the Omnipotent who makes and crushes! 

Der ©Ott 6er Bibel u>ir6 im "Kain überljaupt als 
5erftören6es un6 6em 21tenfdjen fein6Iidjes Prinsip aufgefaßt. 
Die Keime ju 6iefer Ituffaffung fin6 fdjon im Paradise 
Lost gegeben. Byron u>ur6e in feinem Kain fidjer pon 6er 
unfterblidjen Didjtung ZTtilton's beeinflußt; es fin6en fldj in 
feiner Dldjtung tüörtlidje Itnflänge an Paradise Lost. Ituf 
6er an6ern Seite ujar je6odj audj Sljelley's (Einfluß, u?ie 
aus 6em foIgcn6en Ijerrorge^en rDir6, für 6ie (Beftaltung 
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pon „Cain" feljr bcöcutenö* Sdjon Utoorc Ijat öies crfannt. 
Äs ge^t öics aus einem Brief S^elley^s an Horatio Smith 
^erpor (Brief 96) Sl^eüey fdjreibt ^ier u. a.\ 

Lord Byron has read me one or two letters of 

Moore to him Amongst other things, 

however, Moore seems to deprecate 

my influence over his mind, on the subject of religion, 
and to attribute the tone assumed in Cain to my 

suggestions. — I think you know Moore. 

Pray, assure him, that I have not the smallest influence 
over Lord Byron, in this particular, and if I had, I 
certainly should employ it to eradicate from his great 
mind the delusions of Christianity, which inspite of his 
reason, seem perpetually to recur, and to lay in ambush 
for the hours of sickness and distress. 

Diefe Stelle ift, 6a fie oon Stjeüey ^errü^rt, 6er 
pielleic^t tpte fein stpeiter 6a5 innerfle IDefen Byron's 
erfannte un6 6urd)fd}aute auc^ I^inflcf^tlid) 6es religidfen 
(£mpfin6en5 Byron's intereffant. Da Donner nidjt auf fie 
Be3u$ genommen ^aif madje ic^ Ijier auf fte aufmerffam. 

(£lje idj nun ujctter auf 6ie (ginu?irfun$ S^elley's auf 
„Cain" eingelje, mu§ xdci noc^ einiges über 6ie fernere ©e* 
ftaltung feiner Porftellung pon 6er f(i)affen6en un6 serftSren* 
6en Subftanj porausfc^icfen* 

Shelley Ijat alle Qlribute 6er Subftans als 6er 
5erftören6en Kraft auf 6en (ßott 6er Bibel übertragen. (Er 
ftellt ifjn in 6er poetifdjen ^iftion als tDelttyrannen, als 
Perfonififation 6e5 böfen Prinsips 6ar, im (ßegenfa^ 5ur 
allgütigen Hatur, 6eren ureigenpes XDefen liebe un6 
Harmonie ift, un6 6ie fomit als gutes Prinsip erfc^eint. (gr 
fommt fo 5um Dualismus, Daf 6er Dualismus eine 
p^tlofop^tfc^e Uberseugung für iljn n?ar foll 6amtt ntc^t 
gefagt fein, P^ilofopljie un6 Poefie fin6 bei iljm in 6er 
Hegel fo eng perfnüpft, 6a§ es oft fd^u^er tft bei6e 5U 
trennen. 3^ ^^^ Profa»lluffai^ ,,0n the Devil, and the 
devils" (1815?) unterfudjt er 6ie ^rage nadj 6er (gntfteljung 
6er Porftellung pon 6em guten un6 böfen prinsip nac^ 
allen Kidjtungen Ijin. (£r fagt 6arüber: 
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To suppose that the world was created and is iiow 
superintended by two spirits of a balanced power and 
opposite dispositions, is simply a personification of the 
struggle which we experience within oursecves. 

(gr fagt bann pon 6er (Entfte^ung 6er c^riftlidjen 
Porfteüung üom Qleufel: 

Like panic-stricken slaves in the presence of a 
jealous and suspicious despol, they have tortured them- 
selves to devise some flattering sophism, by which they 
might appease him by the most contradietory praises 
— endeavering to reoorunlo omnipotence, and benevolence, 
and equity, in the author of an universe where evtl and 
good are inextricably ontangled, and where the most 
admirable tendeneies to happiness and preservation are 
for ever baffled by niisery and decay. The Christians, 

therefore invouted or adopted the Devil to extricate 
them from this difTiculty. 

SljcIIcY fprirfjt 6anu ansfü^rlid} von 6em Kampf 
£u5ifers un6 (ßottes in 6er Darftellung 6er Bibel un6 6er 
2TWton*5, Pon iljrcm fonftigen Der^ältnis 5u einan6er, üon 
6cm pcrmutljlidjen lüoljnft^ 6es (Teufels u. f. ip. 

3n feinem Essay on Christianity (1815?) fpric^t er 
ebenfalls Pon 6em guten un6 böfen Prinstp. (Es ift alfo 
flar ba^ er ffdj aufs leb^aftefte mit 6iefen ^aq^m befc^äftigt 
Ijat, tpoljl andf feine Hnfidjten Byron gegenüber ausgefprodjen 
un6 6iefem fo 6ie Hnregung 5um „Kain", tpenigftens in 
6er (ßeftalt, tpie ipir iljn je^t Ijaben q,eq^eben i)at Byron ^at 
fid) fdjon in früheren '^aiixen mit 6em ®e6anfen einer 
„Kain" Didjtung getragen, mie 6ies aus einer Stelle 
(Cain was conceived many years ago) aus 6em bereits 
angefüljrten Brief an Horatio Smith ^erporgeljt, fo ba^ es 
5U weit ge^en ^iege 6ie Itnregung 5um Kain fdjlec^tljin 
auf Shelley 5uriicf5ufüljren. 

Die Porftellung Pon 6en bei6en Prinsipen 6ie in 
eipigem Streit mit einan6er liegen Ijat Sl^elley befon6ers oft 
in feiner Sidjtung ausgefproc^en. So Laon and Cythna 1, 25 : 

Know then, that from the depth of ages old, 
Two Powers o'er mortal things donunion hold 
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Ruling the world with a divided lot, 
Immortal, all pervading, manifold, 
Twin Genii, equal Gods — when life and thought 
Sprang forth, the burst the womb of inessential 

Nought. 

Diefe Stelle wat woijl bas X?orbil6 5U 6er äljnlic^en 
in „Cain" Itft I (£n6e, wo £u5tfer fagt: 

all things are 

Divided with me ; life and death — and time — 
Eternity — and heaven and earth — and that 
Which is not heaven nor earth 

Uns 5iefer Stelle xmb ätjnltdjen 5U fdjHe^en, 6af 
Byton felbft 6em Dualismus setjulbigt Ijabe tft um fo 
ujeniger sulaffig, ba er ^ier blos eines 6er poetifdjen JTlolipe 
S^elley's in feine Dichtung aufgenommen tjat (pgL über 
6en Dualismus Byron's Donner S. 78), 

Don 6em ewigen Kampf 6er bei6en Prinsipe fpric^t 
Sl^elley Laon and Cythna 1 26, 27. 

The earliest dweller of the world alone, 
Stood on the verge of chaos: Lo! afar 
O'er the wide wild abyss two meteors shone, 
Sprung from the depth of its tempestuous jar: . 
A blood red Comet and the Morning Star 
Mingling their beams in combat — as he stood, 
All thoughts within his mind waged mutualwar, 
In dreadful sympathy — when to the flood 
That fair star feil, he turned and shed his 

brother's blood. 

XXVIL 

Thus evil triumphed, and the Spirit of evil 
One Power of many shapes which none may know, 
One Shape of many names, the Fiend did revel 
In victory, reigning o'er a world of woe, 
For the new race of man went to and fro 
Famished and homeless, loathed and loathing, wild, 
And hating good — for his immortal foe, 
He changed from starry shape, beauteous and mild, 
To a dire snake, with man and beast unreconciled, 
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Das böfe Prinjip fie^ alfo; es nntctbtädi öie 
menfd^^eit, üerelenöet fte nnb madfi fie f^Iec^t. 3^ ^^ 
beiöeit legten 3^Ien 6er StansefdjioebtSbeüeYÖieDarftcüung 
in Paradise Lost por. Die Perfnüpfun^ 6er Blutt^at 
'Kam's mit 6em Kampf 6er bei6eT! Prinsipe ifl meines 
ZDtffens ^ter neu. Dtelleid^t be{am Byron 6urd; 6iefe Stelle 
erft 6ie Konseption 5um „Kain" in 6er (ßeftalt, mit wn 
i^n Ijaben, 6er ißegenfa^ 6er bei6en Prinsipe ijt bei i^m 
6ie Qauptfod^e un6 6ie Bluttt^at floppt 6ann im IIL Itft 
^inten nacf^, ebenfo unporbereitet un6 unmotipiert, ipie I^ier 
am (£n6e pon Stanse XXVI. 



Vd&^en nun auc^ 6ie Be5ie^un$en pon „Laon and 
Cythna" I, 26, 27 5U „Kain" nic^t fo eng fein, wie xdj 
angenommen I?abc, fo ift 6ie (Eintpirfung S^elley's 6arauf 
6oc^ auf jc6en ^all be6cuten6. Das 2TtottP Pon 6en bei6en 
eu?ig fdmpfen6en Principcn vexvoenbei Byron in Itft II, 2. 

(Et Id^t £u5ifer Ijier fagen: 

No! by Heaven, wich He 
Holds, and the abyss, and the immensity 
Of worlds and life, which I hold with him — No ! 
I have a victor — true; but no superior. 
Homage he has from all, but none from me. 
I battle it against him, as I battled 
In highest heaven. Through all eternity 
And the unfathomable gulf of Hades, 
And the interminable realms of space. 
And the infinity of endless ages. 
All, all will I dispute! And world by world, 
And Star by star, and universe by universe 
Shall in the balance tremble, tili the great 
Conflict shall cease, if ever it shall cease, 
Which it never shall tili He or I be conquered ! 
And what can quench our immortality? 
Our mutual and irrevocable hate? 
He as the conqueror will call the conquer'd 
Evil; but what will be the good he gives? 
Were I the victor bis works would be deemed 
The only evil ones. 
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JDie bei Sljelley öer „Morning Stiar" (»Cujiter) ift 
im „Hain'* Cusifer 6er unterliegenöe un6 sugleic^ 6er 
beffere ffetL lluc^ eine an6ere Stelle im „Kain" ip üon 
£aon ttn6 Cyl^na I, 27, beeinflußt» Das triumpljieren6e 
Übel iDir6 I?ier beseidjnet als: 

One Power of many shapes, which none may know, 
One Shape of many names. 

(gntfpre(^en6 ^eift es in „"Kain" IHt III 

lehovah upon earth, and God in heaven, 
And it may be with other names, because 
Thine attributes seem many. 

Die Httribute 6es böfen Prin5ip5 tt)er6en von Shelley 
auf 6en ®ott 6er Bibel übertragen in Queen Mab — es 
ift 6ies eines feiner frü^eften, 6i(^terifc^en ITlotipe un6 fan6 
fic^ permutlidj fct(on in feiner nic^t me^r erljaltenen 3u$^ti6« 
6idjtttn9 „M^asoerus" — un6 im „Prometljeus" auf Jove. 
Die üome^mlic^ Ijier in Betracht fommen6en Stellen ftn6: 

Queen Mab VI 96 ff. 

The ehanging seasons, winter's leafless reign, 

The budding of the heaven-breathing trees, 

The eternal orbs that beautify the night, 

The sun-rise and the setting of the moon, 

Earthquakes and wars and poisons and disease, 

And all tbeir causes, to an abstract point, 

Converging, thou didst band and called it God ! 

The self-sufficing, the omnipotent, 

The merciful, and the avenging God! 

Who, prototype of human misrule, sits 

High in heaven's realm, upon a golden throne, 

Even like an earthly king; and whose dread work. 

Hell, gapes for ever for the unhappy slaves 

Of fate, whom he created in his sport, 

To triumph in their torments, when they feil! 

Earth heard the name, earth trembled, as the smoke 

Of his revenge ascended up to heaven, 

Blotting, the constellations; and the cries 

Of millions, butchered in sweet confidence -r- 
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Queen Mab VII 84 ff. 

Is there a God? — Aye, an almigthy God 
And vengeful as almighty. — Once bis voice 
Was beard on earth: earth sbuddered at tbe sound; 
The fiery-visaged firmament expressed 
Abhorrence, and tbe grave of nature yawned 
To swallow all tbe dauntless and tbe good 
Tbat dared to burl defiance at bis tbrone, 
Girt as it was witb power. None but slaves 
Survived, — cold-blooded slaves, wbo did tbe work 
Of tyrannous omnipotence 

Queen Mab VII 248 ff. 

Tbe unprevailing malice of my foe, 

Wbose bootless rage beaps torments for tbe brave, 

Adds impotent eternities to pain, 

Wbilst keenest disappointment racks bis breast 

To see the smiles of peace around tbem play, 

To frustrate or to sanctify tbeir doom. 

3« Queen Mab VII 199 wixb femer 6er (Sott öer Bibel 
als almigbty tyrant beseidjnet nnb in Queen Mab VI 221 als: 

almigbty fiend, 
Wbose name usurps tby (nature) bonours. 

Denfelben ITtotipen begegnen wxt in „£aon un6 Cytljna". 
Dodf iDuröe es mid; 5U n^eit führen, auc^ aus Mefer Vidj^ 
tun$ 6ie ^ier^er ^eljöri^en Stellen ansufü^ren. Da „£aon 
unö Cyt^na'' un6 Byrcn's „Prometheus" in 6em pdj 6ie 
oben nä^er ^efennseidyneten IHotipe auf 3uppiter übertragen 
finden, um öiefelbe geit (^8^6) entftanöen ftnö, fo liegt es 
na^e, auc^ Ijier 6en (Einzug S^eHey's 5U uermuten. 3m 
einseinen tt?iü ic^ 6ies erft u^eiter unten no^er ausfüf^ren. 

Die Ifttribute ies böfeit prinsips ^at Shelley öann, 
u)ie es Byron bereits in feinem <0e6id?t „prometljeus" 
getrau bat, in feinem Drama „promett/eus" auf Jove 
übertragen. So : 

promettjeus Itft I, \, \\3 ff. 

Mother, tby sons and tbou 
Scorn bim, witbout wbose all-enduring will 
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Beneath the fierce omnipotence of Jove, 

Both they and thou had vanished, like thin mist 

Unrolled on the morning wind. Know ye not me. 

The Titan? He who raade his agony 

The barrier to your eise all-conquering foe? 



Why scorns the spirit which informs ye^ now 
To commune with me? me alone, who checked, 
As one who checks a fiend-drawn charioteer, 
The falsehood and the force of him who reigns 
Supreme, and with the groans ol pining slaves 
Pills your dim glens and liquid wildernesses. 

prometljcus Ufi l, \, 282 ff. 

But thou, who art the God and Lord: 0, thou 
Who fiUest with thy soul this world of woe, 
To whom all things of Earth and Heaven do bow 
In fear and worship: all pervading foe! 
I curse thee! let a sufFerer's curse 
Clasp thee, his torturer, like remorse; 
Till thine Infinity shall be 
A robe of envenomed agony; 
And thine Omnipotence a crown of pain, 
To cling like burning gold round thy dissolving brain. 
Heap on thy soul by virtue of this Curse, 
111 deeds, then be thou damned, beholding good; 
Both infinite as is the universe, 
And thou, and thy self-torturing solitude. 
An awful image of calm power 
Though now thou sittest, let the hour 
Come, when thou must appear to be 
That which thou art internally. 
And after many a false and fruitless crime 
Scorn track thy lagging fall thro' boundless space 

and time. 

Überall voitb (0ott-3oi?^ t?i^ ^I^ Perfonififtttion 
6er finflem VHadjt öar^eflellt, 6ie bas Prinsip 6er ^ex^tömnq,, 
6ie Urfac^e 6cr Unter6rü(Jun9 un6 X)erelen6un9 6er Utenfc^en 
ift 3^ u?elcf?er IDeife Byron im „Kain" in 6iefer ^inftc^t 
von Stjelley beeinflußt iDur6e, ergibt |tc^ oljne ipeiteres aus 
einem Pergleii^ 6er oben angeführten Stellen aus S^elley's 
Dichtung mit 6en foIgen6en aus „Hain". 



28 

Hain Uti I, ^. 

Souls who dare use their immortality — 

Souls who dare look the omnipotent Tyrant in 

His ever lasting face, and teil him that 

His evil is not good! If he has made, 

As he saith — which I know not nor believe — 

But if he made us — he can not unmake ; 

We are immortal! — nay he'd have us so 

That he may torture — let him! He is great — 

But in his greatness is no happier than 

We in our conflict! Goodness would not make 

Evil; and what eise has he made? But let him 

Sit on his vast and solitary throne 

Creating worlds, to make eternity 

Less burthensome to his immense existence 

And unparticipated solitude; 

Let him crowd orb on orb: he is alone 

Indefinite indissoluble tyrant; 

Could he but erush him seif, 'twere the best boon 

He ever granted: but let him reign on, 

And multiply himself in misery! 

5um Cell fdjeint mir ötefe Stelle andi Be5ieljungen 
5u iiaben 5U einer in S^elley's Koman »The Assassins« 
öeffen (gntfteljung von ^orman In bas 3a^r \S\^ ^efe^t 
wvcb. (Es ^elft 6ort in Kapitel III: 

The great tyrant is baffled, even in success. Joy; 

joy! to his tortured foe. Ha! his suicidal 

band might dare as well abolish the mighty 
frame of things! 

3m fol^enöen wvtb bann 6le C^dtlgfelt öes böfen 
Prinslps iDieöer in 6er typlfdjen tDelfe befc^rteben, fo 6af 
xdl woiil nld)t öle ^an^e Stelle an5ufü^ren brauche. 

ICIs ipettere Stellen aus „"Kain" fommen ^ler nod) 
In Betradjt 

Mft I 

as I scorn all 

That bows to him, who made things but to bend 

Before his suUen sole eternity 
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Utt I 

Higher things than ye are slaves: and higher 

Than them or ye would be so, did they not 

Prefer an independency of torture 

To the smooth agonies of adulation 

In hymns and harpings, and self-seeking prayers, 

To that which is omnipotent, because 

It is omnipotent, and not from love 

But terror and selfhope. 

Why do I exist 
Why art thou wretched? why are all things so? 
Ev'n he who mäde us must be, as the maker 
Of things unhappy! To produce destruction 
Can sm^ely never be the task of joy. 

Undj in Heaven and Earth tft 6ie Huffaffung öcs 
©ottes bcr Bibel 6cr in „Kain" aijnlid). 

So Heaven and Earth Sc 3 : 

Why should our hymn be raised, our knees be bent 

Before the implacable Omnipotent 

Since we must fall the same? 

If he hath made earth, let it be his shame, 

To make a world for torture. 

Dag bas böfe Prinsip 6cr Unterörüder 6er menfd)Ii<^en 
^rei^eit un6 6es menfc^Iidjen ©eöanfens ift (pg!. Shelley 
Queen Mab VI 96 ff. Laon and Cythna II, 8) fprid)t Byron 
an folgenden Stellen aus: 

Kain Uli I, 1 

— My father is 
Tamed down ; my mother has forgot the mind 
Which made her thurst for knowledge at the risk 
Of an eternal curse 

Kain Uli l, \ [thus 

Believe — and sink not! doubt — and perishi 

Would run the edict of the other God, 

Who names me demon to his angels; they 

Echo the sound to miserable things 

Which knowing nought beyond their shallow senses, 

Worship the word which strikes their ear, and deem 
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Evil or good what is proelaimed to them 
In their abasement. 

«ain Utt II, 2 (gn6e 

Your reason: — let it not be over-swayed 

By tyranous threats to force you into faith . . . 

IDie mit bereits gefe^en ijaben seigt fi<^ 6er (Eitiflug 
S^eUey's nic^t blos in 6er Kuffaffung 6e5 ©ottes 6er Bibel 
fon6em auc^ in 6er Cusifer's; befon6er5 6eutlid) ge^t 6ies 
6urc^ 6en Pergleicf? fol$en6er Stellen ^erpor. ^m „Essay 
OD Christianity" fü^rt S^eüey aus: 

— — Milton's poem contains within itself a 
philosophical refutation of that system of which, by a 
Strange and natural antithesis, it has been a chief populär 
Support. Nothing can exceed the energy and magnificence 
of the character of Satan as expressed in Paradise 
Lost. 

Milton's Devil as a moral being is as far superior 
to his God, as one who perseveres in some purpose 
which he has conceived to be excellent in spite of ad- 
versity and torture, is to one who in the cold security 
of undoubted triumph inflicts the most horrible revenge 
upon his enemy. 

2)er 5u>eite Ceil 6er angeführten Stelle fin6et jidj 
auf er6em in 6emfelben tDortlaut nod) in Stjelley's „On the 
Devil and Devils." 

Undj Byron ftellt Cusifer nidji blos als ©eift 6es 
tDt6erfpruc^s 6ar fon6ern er lägt i^n einen (gmecf perfolgen: 

«ain Mft II, 2 

Lueifer: And therefore, thou canst not see if I love 
Or no, except some vast and general purpose 
To which particular things must melt like snows. 

ferner ^eigt es in „On the Devils" pon 6em Ceufel: 

But is the Devil, like God, omnipresent? If so he 
interpenetrates God, and they both exist coessentially; 
as thö metaphysicians have compared the omnipresence 
of God, pervading the infinity of space and being, to 
Salt mixed with water. 
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Diefelbc Dorftellung pnöct fid) Hain Hft I (gn6c: 

Adah. Where dwellest thon? 

Lucifer. Throughout all space. Where should I dwell? 

Where are 
Thy God or Godß — there am I: all thingsare 
Divided with me ; lif e and death — and time — 
Eternity — and heaven and earth — and that 
Which is not heaven nor earth 

£jiermit ift 6ie Hei^e 6er ITtotipc 6ie Byron für 
„Hain" ans SljeUey's Vidiinno, nnb Porftellungen erhalten 
Ijat nod) md)t 5U (£nbe. Vodi tann idj auf fic erft in 
anöerm gufammenljan^e 5urü(Jfommen. 

Das TXloixv von ben bciöen Prinsipen finöet fid) 
and} in „ZJtanfreb" un6 andj ^ier wixb uns ein Pergleid) 
mit ben betreffenöen Stellen in S^elle^'s 2)id)tung (Queen 
Mab VII 199 unö 6en anöern aus „Queen Mab" unö 
„Prometheus-* angeführten Stellen) foforl seilen, ba^ Byron 
pon i^m beinfluft u>ur6e. Xlebm It^riman 6em Prinsip 
6er gerftöruns ift nodj ein ^ö^eres 9c6ad)t: 

inanfre6 Uli H, 4 

Bid him bow down to that which is above him, 
The overruling Infinite — the Maker. 

Die ^ier pon Byron Itljriman gegebenen Attribute 
6ecfen fic^ mit 6enen 6ie Sljelley in „Queen Mab** un6 
„Prometheus" feinen Perfonififationen 6e5 böfen Prinsips 
giebt. So ai;anfre6 Utt II, 4 

Hail to our Master — Prince of Earth and Air 
Who walks the clouds and waters — in his band 
The sceptre of the elements, which tear 
Themselves to cbaos at his high command! 
He breatheth — and a tempest shakes the sea; 
He speaketh — and the clouds reply in thunder ; 
He gazeth — from his glance the sunbeams flee ; 
He moveth — earthquakes rend the world asunder. 
Beneath his footsteps the volcanoes rise; 
His shadow is the Pestilence; his path 
The comets herald through the crackling skies; 
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And planets turn to ashes at his wrath 

To him war oflFers daily sacrifice; 

To him Death pays his tributes; Life is his 

With all its infinite of agonies 

And his the spirit of whatever is. 

(Eine anbete Steüe aus 6emfelbeii Uti Sscne 3 6er 
ebenfalls öas 2Hotip pom böfen prinsip 5u ®run6e 5U 
liefen fc^eint ift: 

The caplive Usurper 

Hurrd down from his throne 

Lay buried in torpor 

Forgotten and lone. 

I broke through his slumbers 

I shiver'd his chain, 

I leagued him with numbers — 

He's Tyrant again! 

With the blood of a million he'U answer my care, 

With a nation's destruction — hisflight and dispair. 

Diefe X)erfe erinnern fofort an ben (Sang 6er £)an6Iun5 
in „£aon un6 €yiiina\ Dort wxtb 6er Cyrann von all 
feinen Untertl^anen perlaffen; 6ann aber fommt i^m 
^ülfe, un6 mit ^euer un6 Sdiwett wütet er nun q^eg^en 
fein unslücflid^es Polf, 6a5 au§er6em noch von peft un6 
Hungersnöte be6rängt mixb. „taon nnb Cyt^na'' vouxbe ^wat 
erft \8\8 Deröffentlid)t, aber bereits ^8H7 abgefaßt, fo 6ag I?ier 
ein (Einzug auf Byron immerhin möqMd) ift TXlan tonnte 
andi anneljmen 6ag 6ie obigen üerfe mit ^inbltcf auf 
Hapoleon I. gefaxt ftn6. ItTir perfönlid? ift es iebodj am 
u)al?rfd?einlicl?ften, 6ag pe mit ^inbliiJ auf 6en Kampf 6er 
bei6en prin$ipe gefaxt fin6, in 6em 6as Böfe baI6 unterließt, 
baI6 fiegt. Diefe Mnna^me fdjeint mir um fo u>aerfd?etnacf?er, 
6a 6ie ©eifter als Diener 6es in Hl^riman perfonifisierten 
prinsips 6er gerftörung 9e6acet f!n6. Sie Dorfteüuns, 6a§ 
It^riman, 6as prinsip 6er gerftörung in 6er wilben (ginfamfeit 
6es ^odjgebirjs ^aufe, ijat Byron ebenfalls pon Shelley (p$I. 
Kölbing E. St. XXII 5. 140). rDa^rfd^einlic^feit u>ar Queen 
Mab VI 221, VII 84 »orbiI6 5U obiger Steüe. 
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(gs fommt ^ier femer nodj Byron's ®e6tdjt „Pro» 
met^eus" in Betracht, H)te in Sfjelley's gleicfjnamiger 
6rttmatifd)er 2)ic^tun$ u>irb in Byron's ©ebtd)t in 3uppiter 
bas böfe Prinsip perf oniftjiert. S^elley's un6 Byron's Bic^tunj 
ftimmen in perfc^ieöenen Punften überein. Da nun S^elle^'s 
I)id)tuns erjt 18\8 — 20, bas ©eöidjt Byrons aber fd)on H8\6 
entftanöen ift, fo ma^ man geneigt fein ansunebmen 6a§ 
Byron ^ier auf Shelley eingetDirft Ijabe, 5umal 6a Byron, 
ipie ipir ipiffen fd)on 6urd) feine Sc^uüeftüre mit Üfcfjylus 
„gefeffelten Prometljeus" befannt getooröen loar, un6 er 
eine befonöere Porliebe für 6iefen Sagenftoff ^atte; fo finöet 
[idi bereits in 6en Hours of Idleness ein Bruc^ftücf aus 
Üfdjylus Prometljeus überfe^t. Dodj ijl im u^efentlid^en, glaube 
xdjf bas Promet^eussirtotip in 6er Raffung wie fie uns in 
Byron's <ße6ic^t porliegt, tro§6em aus SI?elleys Dichtung 
gefommen. Sc^on in „Queen Mab" fin6en wix in It^asperus 
6as IJTotio pon 6em unbeugfamen ©egner 6es tyrannifc^en 
Prinsips 6es Böfen, 6er tro^ aller £ei6en un6 Qualen in 
feinem tDi6erftan6 gegen 6iefes be^arrt. ^n S^elley's 
perlorener Dicfjtung The Wanderirig Jew ^at u)oIjl 6er 
^el6 eine d^nli<^e Holle gefpielt tpie lüjasperus in Queen 
Mab. IDir 6ürfen 5u6em wolfl anneljmen 6a§ 6ie H^asperus» 
(Epifo6e in Queen Mab, ein Brudjftücf aus 6em Wandering 
Jew ift (pgl. 6ie Knmerfung 5u Queen Mab VII 67). 
Seine PolIen6efte Äeftaltung ^at unfer IHotip 6ann in 
S^elley's Prometheus erhalten. 

5ur (gntfte^ung 6es Byron'f<^en ®e6i(^ts I?at Shelley 

pieüeic^t aufer6em no^ babntdj beigetragen, 6af er iijm 

n>äl?ren6 6es Itufentbalts am ©enfer See eine Überfefeung 
tt 

pon Hfdjylus Prometheus porlas. Die Stelle in Byron's 
(Bebidji 6ie meiner IHeinung nadi bnvd} Sljelley beeinflußt 
U)ur6e lautet: 

Titan! to thee the strife was given 
Between the suffering and the will 
Which torture where they cannot kill; 
And the inexorable Heaven 
And the deaf tyranny of Fate 

3 
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The ruling principle of Hate 

Which for its pleasure does create 

The things it may annihilate 

Refused the even the boon to die: 

The wretched gift eternity 

Was thine — and thou hast born it well. 

All that the Thunderer wrung from thee 

Was but the menace which flung back 

On him the torments of thy raek; 

The fate thou didst so well forsee 

But would not to appease him teil; 

And in thy Silence was bis Sentence 

And in bis soul a vain repentance 

And evil dread so ill dissembled 

That in bis band the lightnings trembled. 

Befonöers 6ie Übercinftimmun^ von Vexs \\ — 20 
in 6em ^ier angeführten paffus mit 6em eanq, in St^elley's 
Drama ift aupllis. (£s finöen \idj fo^ar bei Sl^elley einige 
parallelftellen 5U Byron's (Seöid^t. So 

prometljeus I 159 ff. 

And at thy voice her pining sons uplifted 
Theip prostrate brows from the polluting dust, 
And our almighty Tyrant with fierce dread 
Grew pale 

ibd. 371 ff. 

There is a secret known 
To thee, and to none eise of living things, 
Which may transfer the sceptre of wide Heaven, 
The fear of which perplexes the Supreme. 

Prometheus II, % 106 ff. 

while yet his brow shook heaven, aye when 

His adversary from adamantine chains 
Cursed bim, he trembled like a slave. 

2)af Sbelley ^ier pon Byron beeinflußt ipuröe ift 
möglich, aber su^eifel^aft. Mm beflen u>ir6 fic^ öie Über= 
einftimmung 5U>ifd?en 6en beiöen prometf^eus Sid^tunsen 
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erflären laffen, wenn mit anneljmen, 6af Shelley — ptel» 
leicht 6urc^ 6te Ccftüre 6es ^cf effelten Prometheus angeregt — 
6en pian 5U feinem Prometljeus bereits am ©enfer See 
fttf te unb tDO^I and) einige Stellen bavon ausarbeitete. Bei 
6em öamaligen lebhaften Perfe^r öer beiben Didjter erflärt 
fldj bann 6ie Beein^uffung Byron's öurd) eine Dichtung pon 
6er blos 6er pian un6 einige Stellen porIjan6en u>aren 
gan5 natärlic^. 

3m ©egenfa^ 5U 6em Prinsip 6er ^erftörung u>ir6 
6ie alI6urcf?6ringen6e, allbeleben6e Haturfraft als IDelt« 
Harmonie, als IDeltliebe aufgefaßt. Sdjon Pope fpridjt in 
Essay on Man III, \ ff. eine 6erartige Dorfteüung aus : 

Look round our World, behold the chain of Love 
Combining all below and all above. 
See plastic Nature working to this end, 
The Single atoms each to other tend 
Attract, attracted to, the next in place 
Form'd and impell'd its neighbour to embrace. 

Die Huffaffung S^eüey's pon 6er Haturfraft als IDelt» 
Hebe ift fo eng mit feiner Zlaturbetradjtung un6 feinem 
Haturgefä^l perbun6en un6 ge^t fo unmittelbar 6araus 
^erpor, 6af ic^ genötigt bin erft ^ierpon 5U fpredjen, felbft 
auf 6ie ®efa^r ^in einigermaßen aus 6em §ufammenljang 
^eraus5ttfommen. 

Haturanfc^auung un6 Zlaturgefül^l t^dngen ab von 
6em Per^ältnis 6es 3^^^^^^^"^^^ 5^^ Hufenwelt, 5um 
Hic^t 3^ w^^ f^i^^ Huffaffung 6apon. St^elley folgt 
hierin Spinosa. Hadj 6iefem ift 6as „^dj" eine Zno6ifi» 
fatton 6er als ^nidldi aufgefaßten Subftan5. Üljnlic^ fagt 
Sl^elley in 6em ^agment „On Life": 

The words I, you, they are not signs of any actual 
diflference subsisting between the assembly of thoughts 

but are merely marks employed to denote 

the diflferent modifications of the one mind. Let it not 
be supossed that this doctrine conducts to the monstrous 
presumption that I, the person who now write and think, 
am that one mind. I am but a portion of it. 

3* 
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Die Un^xdji 6a§ 6er (ginselOntelleft ein Ceil 6er inteUef « 
tuellen Subftans ift, tritt uns andf im „Kain" entgegen: 

Thy pettier portion of the immortal pari 
Of high intelligence (Hain II, }) 

(Zs ift nic^t unbeöingt nottoenöig, ^ier 6en (ginfluf 
Sf?elleY's ansune^men, 6enn Byron fann 6iefe Dorftellunö 
andi unmittelbar aus Spino5a gefdjöpft liaben. 

Xiaii 5pino5a ftn6 femer ^nieüdi un6 llusöe^nung 
Por5fi$Iid) 6ie Httribute 6er Subftans. ItUe Cebens^ un6 
Dafeinsformen fin6 2Ho6ififationen 6er fo &e6ac^ten Subftans 
un6 als foldje eu)ig. Sl^elley fpric^t 6ies 5. B. Queea 
Mab I, 273 ff. aus: 

Spirit of Nature 

Yet not the meanest worm 

That lurks in graves and fattens on the dead 

Less shares thy eternal breath. 

3n 6emfelben Sinn fa$t Byron „Kain" Hft. II, \ 

thou 
Shalt soon return to earth and all its dust; 
Tis part of thy eternity, and mine. 

Da nun 6as 3^^i^i^w^^ ^^^ ^^^ ^s um$ebcn6en ®b= 
jefte nur 2no6ififationen 6er Subftans ftn6, befte^t 5U)ifc^en 
i^m un6 iljnen ein Äefü^I 6er ^ix^ammenq^eiiönqfeii un6 
Deru)an6tfcf?aft. Huf einer unenttpicfelten Stufe ^at 6er 
menfdjiidje X)erftan6 nodj nidjt 6ie ^aiiiq^feii ftreng sn^ifc^en 
Subjeft un6 ®bjeft 5U unterfdfei6en. Da^er 6er Pantheismus 
6er primitiven Heligionen. Und) 6en Kin6ern feljlt 6iefe 
Unterfc^ei6un9sfd^i9feit. So fd)reibt Shelley in6em Fragment 
„On Life": 

We less habitually distinguished (als l{in6er) all things 
that we sew and feit, from ourselves. They seemed as 
it were to constitute one mass. There are some persons 
who, in this respect, are always children. Those who 
are subject to the state called revery, feel as if their 
nature were disolved into the surrounding universe, or 
as if the surrounding universe were absorbed into their 



57 

being. And these are states which precede or accompany, 
or follow an unusually intense and vivid apprehension 
of life. 

Die Ceute bei 6enen bas, was Shelley ^ier ausgeführt 
Ijat, 6er ^all tfl, finö folc^e, Me mit einem aujjeroröentlic^ 
regen Haturgeffl^I begabt finö, wie er felbft unö Byron, 
itus öiefem Haturgefü^I entfpringen bann gans fpontanöie 
Sa^Ireic^en Haturbelebungen 6ie ftc^ in beiöer 2)id)tung 
flnöen. Donner faf t 6ie Haturbelebungen 6ie fid) in Byron's 
Dichtung finöen in ausgeöe^ntem JTtaf e als Benjeife pon öeffen 
Pantheismus auf. ^di glaube, 6ag er Ijierin etu^as 5U u)eit 
ge^t, bmn es flnben fidj f djon bei biefem Diele Katurbelebungen, 
e^e 6er Pantljeismus ausgefproc^en in feiner Didjtung auftritt. 

Shelley faft nun wk tDorbswort^ 6as Haturgefü^I 
als ein myftift^es Banb 5u>ifdjen 6er eigenen Perfönlid)feit 
un6 6er Itufenujelt auf. 3^ 6iefem Sinne iiaben jle 6ann 
bei6e U)ie6er auf Byron geu^irft un6 5tDar in 6er tDeife, 6af 
H)or6sti>OTt^'s ttatur'ZHyftisismus 6urdj Sljelley vermittelt 
tpur6e teils 6urdj 6effen Didftung, teils 6urc^ 6en perf6nlid)en 
Derfe^r. (Es foll Ijiermit je6odj nidjt gefagt fein, 6af nicfjt 
einseines aus tDor6su)ort^'s Didjtung fdjon auf Byron 
getpirft Ijabe, elje er mit Shelley befannt tDur6e. 

Die be6euten6ften Stellen aus Byron's natur6ic^tung 
Dor feinem Befanntu>er6en mit Sl^elley fin6 woljl foIgen6e: 

C H II 25 

To Sit on rocks, to muse o'er flood and feil 
To slowly trace the forest's shady scene 
Where things that own not men's dominion dwell, 
And mortal foot has never or rarely been; 
To clime the trackless mountain all unseen 
With the wild flock that ne'er needs a fold; 
Alone over steeps and foaming falls to lean 
This is not solitude, 'tis but to hold 
Converse with Nature's eharms and view her 

Stores unroUed. 
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C H III 13 

Where rose the mountains, there to him were friends, 
Where roUed the ocean, thereon was his home, 
Where a blue sky a glowing clime extends, 
He had the passion and the power to roam; 
The desart, forest, cavern, breaker*s foam 
Were unto him companionship ; they spoke 
A mutual language, elearer than the tome 
Of his land's tongue which he would oft forsake 
For Nature's pages glass'd by sunbeams on the lake. 

Siege of Corinth XI 

Tis midnight, on the mountains brown 
The cold brown moon shines deeply down 
Blue roll the waters, blue the sky 
Spreads Hke an ocean hung on high 
Bespangled with those isles of light 
So wildly spiritually bright; 
Who ever gazing upon them shining 
And turned to earth without repining 
Nor wish'd for wings to flee away 
And mix with their eternal ray? 

£jtcr (Siege of Corinth XI) örücft alfo Byron bereits 
6en tDunfd? aus im UntDerfum aufsuge^en un6 nic^t erft 
u>ie Donner (S. \\6) anhiebt C H III 75. 

Sa VOotbsvooxiij's Zcatur'Xnyftisismus and} Shelley 
beeinpugt ijai, will id) 5unäd)fl einige Stellen aus feiner 
Sichtung, in bmm er ausgefprodjen w'wb, anfüljren. Die 
myftifd^e Haturbic^tung ftnöel fic^ augeröem, tpenn t^re 
Keime aud? fd?on Dorljer Dorijanöen fln6, bei Shelley in 
ausgebe^nterem ZHa^e erft in öen um \8\6 entftanienen 
2)id)tun$en, uja^rfdjeinlid) als ^uc^t 6es fdjroeiser Huf» 
ent^alts un6 6er Befc^äftigung mit It)or6su)ort^ wäijxmb 
6iefer §eit, fo öag u)oIjI beffen Sicfjtfunfl ^auptfddjlic^ 
X)orbiI6 für 6ie myflifd^e Haturbidjtung Byron's u>ur6e, 
wäiitenb Shelley me^r 6ie allerdings nidjt 5u unterfc^ä^enöe 
Holle 6es Permittlers 5ufiel. Itus 6er großen §a^I 6et 
Stellen in 6enen tDor6su>ortl?'s myftifdjes tlaturgefü^l 
ausgefprodjen witbf will id) 6te folgen6en anführen: 

Lines, composed, above Tintern Abbey 71 ff. (1798): 

For nature then 
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To me was all in all 

The sounding chatatact 

Haunted me like a passion: the tall rock, 
The mounlain, and the deep and gloomy wood, 
Their colours and their forms, were then to me 
An appetite; a feeling and a love 

(gbenöa 35 ff. 

Nor less, I trust, 
To them I may have owed another gift, 
Of aspect more sublime; Ihat blessed mood, 
In which the burthen of the mystery, 
In which the heavy and the weary weight 
Of all this unint elligiebl e^world, 
Is lightoned: that serene and blessed mood, 
In whiclT the affections gently lead us on, — 
Until, the breath of this corporeal frame 
And even the motion of our human blood 
Almost suspended, we are laid asleep 
In body, and become a living soul: 
While with an eye made quiet by the power 
Of harmony, and the deep power of joy, 
We see into the life of things. 

Excursion I, 205 ff. 

Sound needed none, 
Nor any voice of joy; his spirit drank 
The spectacle: Sensation, soul and form. 
All melted into him ; they swallowed up 
His animal being; in them did he live, 
And by them did he live, they were his Ufe. 
In such access of mind, in such high hour 
Of Visitation from the living God 
Thought was not: in enjoyment it expired; 

223 ff. * Early had he learned 

To reverence the volume that displays 
The mystery, the Ufe which cannot die; 
But m the mountains did he feel his faith, 
All things, responsive to the writing, there 
Breathed immortality, revolving life, 
And greatness still revolving; infinite: 
There littlenpss was not; the least of things 
Seemed infinite. 

ferner Excursion I, 241 ff, 263, 185 ff. 203 ff. 280 ff. 
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Stellen in' 6enen Stjelley fein ntYftifdjes Uaturgefü^I 
5um Unsbtvid bringt finb: 

Queen Mab IV 6 ff. 

Yon gentle hüls, 

— yon castled steep 

AU form a scene 

Where musing solitude might love to lift 
Her soul above this sphere of earthliness. 

Alastor 651. 

The poets blood which ever beat 

In mystic sympathy with Nature's ebband flow. 

Mont Blanc II, 34 ff. 

Dizzy Ravine! and when I gaze on thee 
I seera as in a trance sublime and stränge 
To muse on my own seperate phantasy, 
My own, my human mind, which passively, 
Now renders and reoeives fast influeneings 
Holding an unremitting interchange 
With the clear universe of things around. 

^agntent „On Love*': 

Thou demandest what is Love. It is that powerful 
attraction towards all we conceive, or, fear, or hope 

beyond ourselves when we seek to awaken in 

all things that are, a Community with what we experience 

within ourselves This is love. It is the bond 

and the sanction which connects not only man with 
man, but wirth every thing which exists. 



VOoxbswotÜ; unö Sl^elley ge^n fogar fon^ett 6iefes 
myftifdje Zcaturgefü^l als Ciebe oufjufaffen. 

5o fa$t ZDortsiDortl) : 
Excursion I 241 

To look on Nature with a humble heart 
Selfquestioned where it did not nnderstand, 
And with a superstitious eye of loye. 




Ikif Shelley bas myjitfc^c Zlaturgefü^I als Ciebe 
auffaßt ge^t aus 6cr bereits angefüljrten Stelle aus „On 
Love" ^en>or, 

Pon Mefem m^ftifc^en Hatursefü^I S^elley's unö 
VOotbswoxili's seigt pc^ Byron befon6er5 in C H III beein^ugt. 
So in 

C H IIL 72 

I live not in myself, but I become 
Portion of that around me and to me 
High mountains are a feeling. 

C H III, 75 

Are not the mountains, waves and skies a part 
Of me and of my soul, as I of them 
Is not the love of these deep in my heart 
With a pure passion? 

C H m, 88 

Ye Stars 



'tis to be for given 

That in our aspirations to be great 
Our destinies o'erleap their mortal state 
And Claim a kindred with you 



Überhaupt ift bas myftifi^ gefteigerte Itaturgefü^I 6er 
©runbton im (^anyn iweiUn Ceil pon C H III. 

Baf 6te m^ftifc^e Haturbetradjtuns 5u jener ^dt 
bei ifjm im Poröersrunö ^ianbf fpric^t Byron felbft im 
Dream VIH aus: 



with the Stars 

And the quick Spirit of the üniverse 

He held his dialogues and they did teach 

To him the magic of their mysteries. 

To him the book of Night was opened wide, 

And voices from the abyss revealed 

A marvel and a secret. 
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Oiefes myfttfd^e Itatttr^efubl ftnöet ftcb femer noc^ 
misgefproc^en in „Monody on the Death of Sheridan^^: 

When the last sunshine of expiring day 
In summer's twylight weeps itself away, 
Who has not feit the softness of the hour? 
Sink on the heart, as dew along the flower? 
With a pure feeling which absorbs and awes, 
While Nature makes that melancholy pause. 
Her breathing moment on the bridge, where Time 
Of light and darkness forms an arch sublime, 
Wlio hath not shared that calm so still and deep, 
The voiceless thought which would not speak 

but weep, 
A holy concord — and a bright regret, 
A glorious sympathy with suns that set? 

XDte Byron fclbft iu^ab, ift er ^er im Unsbmd bes 
Zlaturgefu^Is XDovbswotth gefolgt* UIs Dorbilö bat ibm 
n>o^I folgendes aus fteffen Dichtung Dorgefc^tpebt: 

Cabn is all nature as a resting wheel 

The kine are couched upon the dewy grass; 



Dark is the ground a slumber seems to steal 
O'er vale, and mountain, and the starless sky. 
Now in tfais blank of things, a harmony, 
Home-felt and home-created, comes to heal 
That grief for which the senses stiD supply 
Fresh food; for only then, when, memory 
Is hushed, I am at rest. 

Dem, 6er n>ie IPorösiPort^ unö Shelley jtc^ mit öer 
Hatnr im (Einflong fü^It, erfc^ehü öiefe felbft als eme 
gen>altige ^ormonie. So fagt Shelley im Unfdfüif aus öer 
bereits angeführten Stelle aus „On Love'-: 

Hence in solitude we love the flowers, 

the grass, the waters, and the sky. In the motion of the 
very leaves of spring, in the biue air, there is then 
found a secret correspondence with our heart. There 
is eloquence in the tongueless wind, and a melody m 
the flowing brooks and the rustling of the reets beside 
them which by their inconceivable relation, to something 



within the soul, awaken the spirit to a daDce of breath- 
les rapture, and bring tears of mysterious tenderness lo 
the eyes — — — — Sterne says if he were in a 
desart he would love some cypress. 

Die ^annonie ber ttatut ift eine von ben Cieblings' 
\been Sljelley's. So fpridjt er Queen Mab EI 257 von: 
Nature'a unchanging harmony utift in Brief IV 6er letters 
written during a residence in the environs of Geneva 
fagt et: Nature was the poet, whose harmony held cur 
spirit more breathiess Ihan that of the divinest. ferner 
Queen Mab I, 52 

— — that Strange lyre whoae strings 
The genii of the breezes sw6ep. 

^um üeil wat ^iet ccft »otjl lDor6stDort(j ipieber 
Dorgängct unb Dotbilö für Shelley. <£t fagt 5. S. 
Excursion II 696 ff. 

Many are the notes 
Whioh in his tunefui course, the wind draws forth 
From rocks, woods, caverns, heatbs and dasbing 



Nor have nature's laws 

Left them ungifted with a power to yieid 
Music of finer tone; a harmony, 

So do I call it — 

though there be no voice, the clouds 

The mist, the ühadows, hght of golden siins 
Motions of moonhght, all thither — touch 
And have an answer, thither come and shape 
A language — — — — 

Dec (ginfluf tDotösroott^'s unö S^elley's in 6ic|cr 
^infidjt tritt in fol^cniim Stellen aus Syron's Didjluuij 
}u t£a%e. 
C H III 90 

Then stirs the feeling infinite so feit 

In solitude, where we are least alone 

A truth which through our being then doth melt 

And puriries from seif: it is a tone 



The soul and source of music which makes known 
flternel harmony, and sheds a cbarm, 
Like to the fabled Cytherea's zone 
Binding all things with beauly. 

Island XVffl . 

No dying night breeze, harping o'er the hill, 
Striking the strings of nature, rock and tree 
Those best and earliest lyres of harmony — 

Don luan XV, 5 

There's music in the sighing of a reed; 
There's music in the gushing of a rill; 
There's music in all things, if men had ears 
Their earth is but an echo of the spheres. 

(X)$L bxe angeführte Stelle aus on Love) 

Die Harmonie 6er Hatur witb jeöodj bxxxd) öen ZTtenfc^en 
Seflört: 

Queen Mab VII, \95 

All things speak 
Peace, harmony, and love. The universe 
In nature's silent eloquence declares 
That all fulfiU the works of love and joy. 
All but outcast man. 

Denfelben (ßeöanf en örucf t Byron in ZtTanfreö 1,2 aus : 

How beautiful is all this visible world 
How glorious in its action and itself 

But we 

make 

A conflict of its elements. 

(gbenfo in CH IV 126: 

Our life is a false nature — 'tis not in 
The harmony of things. 

IDie aus 6em oorausgesangenen erftc^tlic^ ift, faffen 
lDorösu)ort^ unö Shelley 6te Hatur als Harmonie auf. 
(£s folgt öaraus, 6af 6ie fd/affenöe Haturfraft felbft Harmonie, 
6ie ^öd^fte Harmonie — £iebe fein mug. IDir lommen 
fo 5u 6er Ituffaffung öes IDeltgefe^es als £tebe. ^d) ^obe 



bereits 6arauf ^ingeipiefen, 6af Pope in Essay on Man III 
eine a^nlic^e ituffaffung ijat Die (ßrunMage 5U • 6er Ituf « 
faffung VOoxbswottii's uni S^eüe^'s von 6em tDeltgefe^, 
von 6er Subftans als Ciebe ift leilioeife bei Spinosa 5U 
fin6en. 

Bei Spinosa ift 6ie Ciebe 5ur Ztatur 6ie 5ur Ciebe 
gefteigerte Sejl$nation in 6ie 2xotu>en6igfeit 6es XPeIt$efe^es 
{Snb^ani). Diefe txebt (amor intellectualis Dei) 5U Sub* 
ftans, (Hatur, (ßott) iDir6 für 6en 2Henfd/en 6ie Quelle 
eipisen (ßlüds. Durc^ 6iefes eigenartige (ßefü^I u>ir6 6er 
Unterfc^ie6 smfdjen 5ubftan$ un6 Zno6ififation Qn6iDi6uum) 
aufgehoben* Der amor intellectualis Dei 6es ZtTenfc^en 
u>ir6 bei Spinosa i6entifcij mit 6er Ciebe ©ottes $u fic^ 
felbft, un6 6ie menfdjlic^e Seele 6ie Dergänglic^ ift in i^rer 
an 6en Körper $ebun6enen (£rfc^einun$ u>ir6 6a6urd/ un» 
fterblicij (oergl. Spinoja Tractatus politicus I, 4, <£ibxt 17, 21, 
32, 34, 36). 

Bei Shelley un6 lDor6su>ort^ je6oc^ gel^t 6as (ßeffl^I 
6er Ciebe ysüc Xicdax nic^t fou>o^I aus 6er Hefignation in 
6ie lDeItnotu>en6isfeit , als aus 6em 6urcij 6a5 ©efü^I 6er 
tDefensDenpan6fc^aft ^eroorgerufenen (Einflang, 6er Sym» 
patl^ie 6es JTlenfcijen mit 6er Hatur ^eroor. Diefe Ciebe ergebt 
6ann ipie6er u>ie bei Spino5a — befon6ers nac^ S^elley's 
Ituffaffung — 6en IHenfcijen über 6ie Sc^ranfen 6es 
3t6ifc^en. Durc^ 6ie „Transformation 6er Haturen" u>ir6 
6ann 6ie Haturfeaft — 6as IDeltgefe^ felb^ 6ie Ciebe. 

Da auc^ ^ier VOoxbswottii 6er Vorgänger un6 5um 
Ceil 6a5 üorbiI6 für Sl^elley mar, wiU idj suerft einige 
Stellen aus feiner Didjtung anfül^ren aus 6enen 6iefe Ituf» 
faffung ^erporge^t: 

To my sister (1798) 

Love, now a universal birth 

From heart to heart is stealing 

From earth to man, from man to earth 



It is the Jiour of feeling. 



^6 

And from the blessed power that rolls 
About, below, above 
We'U frame the measure of our souls 
They shall be tuned to love. 

Heari Leap Well 165 ff. (1800) 

The being that is in the clouds and air 
That is in the green leaves among the groves 
Maintains a deep and reverential care for 
The the unoffending creatures whom he loves, 

Excursion IV 427 

These craggy regions, these chaotie wilds 
Does that benignity pervade, that warms 
The mole 

Excursion IV 1208 ^ ,^ ,, 

For, the Man 

Who communes with the Forms 

Of Nature 

needs must feel 

The joy of that pure principle of love. 

Excursion V 1002 

Ufa is love and iramortality, 

The being one, and one the dement. 

ibd. 1012 

Life is energy of love. 

Tribute to the memoy of the same dog (1805) 

For love that comes wherever life and sense 
Are given by God, in thee was most intense; 
A chain of heart, a feeling of the mind, 
A tender sympathy, which did thee bind 
Not only to us Men, but to thy Kind; 
Yea for thy fellow-brutes in thee we saw 
A soul of love, love's intellectual law. 

Bei 5I?cIIcY finöct fic^ 6te ituffaffuns, 6af Ciebe unö 
Hatur, 5ubftan$ ein mb öasfelbe [xnb, erft vevijaümsmä^iq, 
fpal, obmoljl geraöc bas VPioiw von öer myfltfcijen, \>an* 
tl?eiftifct>en Ciebe eine fel?r groge Holle in feiner I)idjtun$ 
fptelt. Die ga^I öer hierfür in Betradjt fommenöen Stellen 
ift fe^r grof* Von 6en ipicijtigem feien folgenöe aus* 
gemä^It, 
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Prometheus II Sc» 5, 25 ff, 

Love, like the atmosphere 
Of the sun's fire Alling the living world 

Hear'st thou not the sounds i' the air whieh 

speak the love 
Of all articulate beings? 

Sensitive Plant XXV 

And, when evening deseended from heaven above 
And the earth was all rest and the air was 

all love. 

^vp^ydjibion ^75 ff. 

Till the isle's beauty, like a naked bride 
Glowing at once with love and loveliness, 
Blushes and trembles at its own excess: 
Yet like a buried Lamp, a Soul no less 
Burns in the heart of this delicious isle, 
An atom of the Eternal, whose own smile 
Unfolds itself, and may be feit not seen 
0' er the gray rocks, blue waves, and forests 

green, 
Filling their bare and void interstices. 

Prometheus 11 215 Sc 5, 95 ff. 

Realms where the air we breathe is love, 
Which in the winds and in the waves doth move, 
Harmonizin^ this earth with what we feel above. 

Ode to Naples 

Great spirit, deepest Love 
Which rulest and dost move 
All things which live and are. 



2?gl. femer nodj ^iersu „Prince Athanese" 134 ff. 
Adonais 42, 54. With a Guitar to Jane („The woods 
were in their winter sleep" ff). 

(£s q^eiji aus einem üergleic^ ötefer Stellen mit benm 
aus VOoxbswoxiii ^eroor, ba^ Shelley öas TXloiiv von 6er 
pantl^eiflifc^en Ciebe woijl von öiefem ^at, ba^ er es aber 
felbftdnöi^ um^eftaltet un6 roeiter$ebil6et ^at. ^n S^elle^'s 



Dichtung ijai wie ftefagt, Mefcs TXlotw crp in Verhältnis» 
mdfig fpSter 5^* "* ansgeöel^ntcm ZITa^c Pertpenöung 
$efunöen. 

3n C. H. III 99 ff bringt nun Byron 6er Cicbe als 
IDeltprinsip einen Hymnus bat, €s wmbe fc^on oft öorouf 
Jjingemiefen, öaf er ^ier Don Sl^elley beeinflußt woxbtn ifL 
®b$Ieid} n)ir in öeffen Dic^tun^ erft in 6en an^efül^rten 
Stellen aus Prometheus feine mYftifcij » pant^eiftifc^e Huf» 
foffung Don 6er Ciebe als IPeltprinjip in fo flaffifdjer 
IDeife sum itus6rucf gebracht fin6en, ipie es Byron in 
C H III 99 ff get^an ^at, fo fin6 6ie betreffen6en Stansen 
6odj fo öurc^trdnft mit S^elley's myftifd^em Hatursefü^I un6 
Ciebesmyftijismus, 6af man feinen €inpuf fofort erfennt, 
v^ 3a ic^ glaube behaupten 5U fömten, 6af roenn Don C H III 
) nichts weiter hetannt waxe als Stanse 99 — ^02 un6 6er 
Itame 6es Perfaffers unbeforntt, man fte unbe6enflic^ 
Shelley 5ufc^reiben wmbe. Die myftifc^^^ponl^eiftifc^e Ituf» 
foffung Don 6er Ciebe, 6ie ^er $u t£a^e tritt, x\i t^immeU 
weit perfd?ie6en Don Byron's fonft im allgemeinen fe^r 
realiftifc^er Ituffaffung 6aDon* '^nw\ew^ii fein Perljältnis 
5u XtTif Clairmont 6tefen Ciebes > (Ent^uftasmus beetnfbift 
^at, mag 6abingefteUt bleiben. Heben Shelley mag auc^ 
einseines aus IDor6sn>ortI; mitgemirft I;aben, 6od^ fc^eint 
mir 6effen (ginfluf ^ier erp an 5u>eiter Stelle 5U fommen. 
Die betreffen6en Stansen aus C. H. III lauten: 

XCIX. 

Garens! sweet Ciarens, birthplace of deep Love 
Thine air is the young breath of passionate thought, 
Thy trees take root in Loye; the snows above 
The very glaciers have bis colours caught, 
And snnset into rose-hues sees them wrou^t, 
By rays which sleep there lovingly: the rocks 
Ther permanent craeks, teil here of Love, who 

sought 
In them a refiige from the wordly shocks 
Which stir and sting the soul with hope that 

wooes thoi mocks. 
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Clarence by heavenly feet thy paths are trod, — 
Undying Love's, who here ascends a throne 
To which the steps are mountains, where the god 
Is a pervading life and light, so shown 
Not on these summits solely, nor alone 
In the still cave and forest; o'er the flower 
His eye is sparkling, and his breath has blown, 
His soft and summer breath, whose tender power 
Passes the strength of storms in their most 

desolate hour. 

GL 

All things are here of him ; from the black pines 
Which are his shade on high, and the loud roar 
Of torrents, where he listens, to the vines 
Which slope his green path downward to the 

shore, 
Where the bow'd waters meet him and adore, 
Kissing his feet with murmurs; and the wood, 
The covert of old trees, with trunks all hoar, 
Bat light leaves, young as joy, Stands where it stood 
OfFering to him and his, a populous solitude. 

CIL 

A populous solitude of bees and birds 
And fairy-formed and many — coloured things, 
Who worship with notes more sweet than words, 
And innocently open their glad wings, 
Fearless and füll of life: the gush of Springs 
And fall of lofty fountains, and the bend 
Of stirring branches and the but which brings 
The swiftest thought of beauty, here extend 
Mingling and made by Love unto one mighty end. 

Der ^wedq,ebanh 6er im legten Vexs ausgefprocljen 
iDir6, tft Byron fonft frem6 (oergl. Donner 5. \\5). Shelley 
nimmt halb einen ^voed in 6er fc^affen6en Hatur an, halb 
läugnet er i^n. Itls 5U)edmdgi3 f<Jjaffen6 iDir6 6te Hatur 
bei i^m 5. B. am (En6e pon Queen Mab ^ebadfi nnb in 

4 
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(gpipfypdjtMon 360 fa$t er gletdjf alls, 6ag i^r Schaffen $iclt : 

to one sweet end 

was eine Parallele 5U 6em obigen unto one migthy end 
ift. üielletdjl ift alfo 6er ^ier ausjefprodjene ^med^ebante 
auf S^elley's (Einfluß 5urucf5uffi^ren, 

3n 6er ltnmerfun$ 5U Stanse \00 $iebt 6ann Byron 
fclbft eine furse Darftellun^ von 6er pantl?eiftifc^en Ciebes» 
p^iIofopI?ie S^eüey^s. 

(£v fa$t ^ier: 

But this is not all: the feeling with 

which all around Ciarens, and the opposite rocks of 
Meillerie are invested is of a still higher and more com- 
prehensive order than the mere sympathy with individual 
passion; it is a sense of the existence of love in its 
most extended and sublime capacity, and of our own 
participation of its good and its glory; it is the great 
principle of the universe, which is there more Condensed, 
but not less manifested; and of which though knowing 
ourselves a part we loose our individuality and mingle in 
the beauty of the whole. 

Diefe pant^eiftifdje CiebesfdjtDärmerei ift je6oc^ bei 
Byron nur Dorüber9eljen6. Sie fin6et fidj nur ^ier un6 
Ztadjflänge 6aDon oielleic^t in Lament of Tasso VI: 

It is no marvel — from my very birth 

My soul was drunk with love — which did pervade 

And mingle with whate'er I saw on earth. 

un6 in einseinen Stellen in „The Island" un6 „Heaven and 
Earth". ^ier tritt je6od) meni^er 6ie Kuffaffun^ pon 6er 
£iebe als IDeltprinsip ^erpor, als 6ie, 6a^ wix bxxvdj fte 
über 6ie Scf?ranfen 6er Perfönlic^feit I^inmeg gefegt un6 
mit 6er (ßott^eit pereinist u)er6en. Undf 6iefer X)orfteIIun$ 
begegnen u>ir öfters bei Shelley, un6 Byron ^at fie u>o^I 
Don il?m* So fagt Shelley Prometl?eus II 5, ^0. 

Common as light is love 

It makes the reptile equal to the god 



5^ 

(&pxp^yd)xbxon ^28 

the spirit 
Of the worm beneath the sod 
In love and worship blends itself with god. 

Dag BYton 6iefe 3^^^^ S^ellc^'s xedit sut fannte, 
geljt aus einer Jlnfpieluns öesfelben auf öiefe Stelle in 
feinem Sonnet „to Byron" Ijerpor. 

ferner' fast er in 6iefem Sinne: 

Prometheus II 

Fate,Time, Occasion, Chance and Change ? To these, 
All things are subject but eternal Love. 
Arethusa V 

When they love, but live no more. 

Unbere Stellen, in öenen öiefe Muffaffun^ ftdj finöet, finö 
Zastrozzi paffim, in öem (ßeöidjt Love, Jragment Wealth 
and dominion (1817), Prometheus IVpaffim, Sensitive Plant, 
Conelusion VI. 

Diefe Porftellung S^elley's pon 6er Ciebe finöet fidj 
bei Byron: 

Heaven and Earth Scene \, 

Thine immortality cannot repay 
With love more warm than mine 
My love. There is a ray 

In me, which, 

I feel was lighted at Ihy God's and thine. 

ferner Island XVI. 

Diefe Stelle 5ei$t u>ie6er eine X)erfnüpfun$ pon Ciebe* 
nnb Haturgefü^I, erinnert fomit an C. H. III, 6a id) einen 
Ceil 6aDon bereits por^er an^efü^rt ^abe, fo befdjrdnfe ic^ 
mic^ 6arauf, blos 6en Knfan$ Ijier 5u bringen, 6er nocij 
anöenpeiti^ für 6en (Einfluß S^cIIey's in Betradjt fommt: 

the devotee 



Lives not on earth, but in bis ecstasy 
Around him days and worlds afe heedless driven, 
His soul is gone before bis dust to heaven. 

4* 
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Is love less potent? No — his path is trod, 

Alike uplifted gloriously to God; 

Or link'd to all we know of heaven below 

the all absorbing flame 

Which kindled by another grows the sarae 
Wrapt in one blaze; the pure, yet funeral pile 
Where gentle hearts, like Brahinins, sit and 

smile. 



Bei 6er Stelle Alike uplifted — heaven below 
ijat Byron meüeidjt 6ie folgenbe aus Scott's Lay of the last 
Minstrel III, 2 Dorgefc^webt: 

Heaven is love and love is heaven. 

(Es u>ir6 am (£n6e unferer Stelle aus „^slanb" XVI 
auf eröem nodj 6ie Ciebe mit bem Coöe oerglic^en. 

(Eine Parallele ^ier5u ift: 

Island VI 

passion's desolating joy 

Too powerful over every heart, but most 
O'er those who burning in the new born fire 
Like martyrs revel in their funeral pyre, 
With such devotion to their ecstasy 
That life knows no such rapture as to die: 
And die they do, for earthly life has nought 
Match'd with that burst of Nature, even in thought 
And all our dreams of better life above 
But close in one eternal gush of love. 

Diefe X)orftellun$, öaf 6ie £tebe uns unoergan^lic^es 
t^ben siebt, uns öer Spljäre öes iröifc^en Dafeins entrücft, 
Se^t xvoiil u>ie6er auf Sbelley 5urücf. Diefer fa$t in folcijem 
Sinne 5. B,: 

Rosalind and Helen 1123 ff. 

Heardst thou not, that those who die 

Awake in a world of ecstasy; 

That love, when limbs are interwoven, 
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And sleep, when the night of life is cloven, 
And thoi^ht, to the worlds dim boundaries 

cUnging, 
And nmsic when one beloved is singing, 
Is death? 

Epipsychidion 169 ff. 

Narrow 
The heart that loves, the brain that eontemplates, 
The life that wears, the spirit that ereates 
One object, and one form, and builds thereby 
A sepulchre for its etemity. 

Itus öen IDorten „And thought, to the worlds dim 
boundaries elinging" in öcr angeführten Stelle ans Sofa» 
linö unö ^elen ge^t ^eroor, 6af nadj S^elle^'s Ituffaffung 
nic^t blos He Ciebe, fonöem auc^ öie Haturbetrac^tung ben 
Zrienfdjen fiber* 6ie Sdjranfen öes ^tbi^dfen erl^ebt. 3n 
öiefem Sinne fagt er nodj: 

Marenghi XXIII (1818) 

And in the moonless nights, when the dim ocean 

Heaved underneath the heaven, 

Starting from dreams 
Communed with the immeasurable world; 
And feit bis life beyond bis limbs dilated, 
Till bis mind grew like that it contemplated. 

Von öiefer üorfteüung ift u)o^l Byron in Island XVI 

beeinflußt, xomn er fogt: 

Are the waves 
Without a spirit? Are the dropping caves 
Without a feeling in their silent tears? 
No no ; — they woo and clasp us to their spheres 
Dissolve tbis elog and clod of clay before 
Its hour, and merge our souls in the great sbore, 
Strip off tbis fond and false identity! — 

Diefe Stelle fte^t in en^ftem ^ufammen^ans mit 
Byron's bereits befproc^enem IDunfd) im Unioerfum auf suge^n. 

3m Porau5$c^en6en Ijoben wit gefe^en, u>te SfjeUey's 
Huffaffung pon Subftans, (ßott, 2xatur, Byron beeinfluft 
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ifai, obex fagen iptr melmeijt 6effen Dtdjtung ; 6enn ic^ it>iü 
natürlicij nidjl behaupten, 6ag Byron erfl 6urc^ Shelley 
5um ffeil gans gciDöt?nIicf?c p^ilofop^ifdje ^been un6 Dor» 
ftellungen fenncn gelernt i/abe; woijl aber ^at er butdi 
xlin gelernt fie als JTlotiDe in feiner Dichtung 5U vetvoetten. 
3m folgenöen foÜ es je^t meine Itufgobe fein yi unter> 
fudjen, lüie S^eüey's Ituffaffung von 6er ZTloiififation 6er 
Subftans, 6em 3"i^i^i^^wm, feine üorfteUungen von £ei>en 
un6 ffo6 auf Byron's Didjtung befruchtend geu)irft ^oben* 

Viadi 5pino5a entfteljen öie inöioiöueUen Cebens» unö 
Dafeinsformen öurc^ 6ie IHobiftfationen 6er Subftans* Diefe 
IHoöififationen wetben buxdj Beilegung perurfadjt. Unenb^ 
lid} nnb ewig u>ie 6ie Subftans ift audj 6ie Betpegung 
unö unenMic^ ftnb öie öurc^ 6ie Beu)egun$ l?en>orgerttfenen 
Dafeinserfdyeinungen» 

3n Mefem Sinne fagt Shelley 5. B. 

Queen Mab VI 162. 

the restless wheals of being 

Whose flashing spokes, instinct with infinite life 
Bicker and burn 

Queen Mab IV. 

boundless realm of unending change 

3^ öem (ßeöidjt Mutability 

Nought may endure but Mutability. 

Die Dorfteilung oon 6er UnenMic^feit öes Cebens un5 
Seins finöei ftc^ aud) bei lDor6su>ort^. So: 

Excursion IV 9 

abyss 
Of infinite Being. 

Byron fönnte 6iefe Dorfteüungen, wie fo manche anöere, 
6ie bereits beljanöelt ftnö, öireft aus Spino5a ^aben. Da» 
gegen fpric^t jeöod), 6af fie ftdj in feiner Dicfytung erft nadj 
feinem Befanntu)er6en mit Sljelley finöen, u>ä^ren6 er 
Spino5a bereits geraume §di Por^cr fannte. IDir u>er6en 
öes^alb immerbin S^eüey's ©nfluf annehmen öfirfen, n)0 
er pon 6er Unen6U(^feit 6es Seins un6 6es IDec^fds fpric^t, 
jBie in foIgen6en Stellen: 
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Island II. 

The eternal change 
But grasps humanity with quicker ränge. 

Kain II, 1. 

moments only and the space 

Have been and must be all unehangeable 

Hain II, 2 

Infinity of life 

ibd. XI • 

the immensity 

Of worlds and hife. 

Da 6er IDcc^fcI feit eiüigen Reiten ftattfinöet, fo liegt 
öer ©eöanfe naije, 6a|j alles, was uns je^t unbelebt et^ 
fc^eint, einmal belebt u>ar* Diefen ©eöanfen ^at Stjelley 
in feiner Didjtung öfter ausgefprodjen. So: 

Queen Mab V 212. 

There's not one atom of yon earth 
But once was living man 

Letter to Maria Gisborne (pgl. Kölbuig, Byron» 

Ausgabe B 2 5. 407) 

This World would smell like what it is — a tomb: 
5urüd geljt 6iefe öüftere üorftellung u>a^rfdjeinlic^ 

auf Taylor, ,Holy dying I. 1: 

— — — — and you can go nowhither, but 
you tread upon a dead man's bones. 

Diefer öüftere (ßeianfe fc^eint Byron's melanc^olifdjem 
(ßemüt befonöers sugefagt 5u ijobm; er fommt mel?rmals 
auf i^n 5urucf. So: 

Churchills Grave (1816) 
Earth is but a tombstone 

Could I remount 

The ashes of a thousand ages spread 
Wlierever man has trodden or shall tread. 

Sardanapalus FV, l 

The dust we tread upon was once alive 
And wretched. 

IDie wie gefe^en ijoben teilt Shelley 6ie Itnftdjt 
Spinoja's, 6af 6ie einseinen Dafeinsformen ZTloöififationen 
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bet Subftan5 f!n6. Durcfi 6tc ZHoötfifation 6er als ^ntelleft 
aufgefaften Subjlans etifalUn wit öen (Etnsel ^nieüdL 
Der menfc^Iic^c (ßeip füljlt fic^ nun in feiner an 6en 
Körper gebunöenen (ßeftalt befdjränft unö gefeffelt. So 
^eift es: 

Queen Mab VI 190 ff. 

Soul of the Universe! eternal spring 
Of life and death, of bappiness and woe 
Of all tbat cbequers tbe pbantasmal scene 
Tbat floats before our eyes in wavering light, 
Wbich gleams but on the darkncss of our prison 
Whose chains and massy walls 
We feel, but eannot see. 

3n 6iefem Sinne (priest Byron C H III 73 pon: 
claycold bonds which round our being cling. 

Der IDunfc^^ fidj pon öen Sdjranfen bes\ irMfc^en 
Dafeins befreit 5u feljen ipirö, ipie mix ^efeljcn ^oben, fc^on 
in Siege of Corinth XI pon i^m ausgefproc^en. (£x braucht 
alfo Wer mdji von Shelley beeinflußt ju fein, Daf jeöoc^ 
(ßegenftänöe iDie 6er porliegenöe, in 6en Bereich i^rer Unter» 
Haltung gehört ^aben gebt aus Julian un6 ZTtaööalo ^erpor: 

And such — is our mortalify ff. 

Die als ^^telleft aufgefaßte 5ubpan5 ift o^ne Ben>uf t» 
fein. Diefes finöet fic^ erft in öem öurdj i^re XtTo6iftfation 
entpe^enöen (gin5eI»3^teUeft : 

Queen Mab EK 155 ff. 

For birth but wakes the spirit to the sense 
Of outward shows 

Pon 6iefer PorfteHung seigt fidj Byron beeinflußt 

Kain D, 2 : 

innumerable 
Yet onbom myriads of unconsdous atoms 
All to be animated 

Xladf betn (Toöe pereinigt ^df 6ie Zlloöifitation tpieöer 
mit 6er Subftans^ ^ier ift Sbelley 5um (Ceil ipte6er Xladf* 
folger nnb Hac^o^mer von 2Dor6sn>orti;. So in 6em CMäfi 
To Wiffiam SheUey (1819). 
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Where art thou, my genlle child? 
Let me think thy spirit feeds, 
With its life intense and mild, 
The love of loving leaves and weeds 
Among these tombs and ruins wild; — 
Let me think that, through low seeds 
Of the sweet flowers and smmy grass, 
Into their hues and scents may pass 
A portion 

Adonais XLII 

He is made one with Nature. There is heard 
His voice in all her music, from the moan 
Of thunder to the song of night's sweet bird. 
He is a presenc to be feit and known 
In darkness and in light, from herb and stone, 
Spreading itself where'er that Power may move 
Which wields the world with never-wearied love 
Sustains it from beneath, and kindles it above. 



Das Z?orbiI6 5U 6tefen Stellen tji in einem von 
H)or65n>ort^'s Cucy-Ciebern 5U finöen: 

Three years she grew in sun and shower, 
Then Nature said, „A lovelier flower 
On earth was never sown. 
This child I to myself will take 
She shall be mine, and I will make 
A Lady ot my own. 

Myself will to my darling be 

Both law and impulse; and with me 

The girl, in rock and piain, 

In earth and heaven, in glade and bower 

Shall feel an overseeing power 

To kindle or restrain*'. 



Sie ^ier vom C06 ausgefproi^ene Uuffaffung fbtöet 
^dj bei Shelley nodj in „An address to the people on the 
death of the princess Charlotte": in 6en tDorten When 
that Power through which we live ceases to maintain the 
life which it has conferred 
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Der ©nflu^ Stjelley's un6 tDorbstPort^'s auf Byron 
in 6tefcr ^mfi<^t scigt fidj an foI$cn6en Stellen: 

C H IV 151. Byron fagt I?ier pon 6er jungen 

SSmerin 6ie im ©efdngnis i^ren greifen Dater mit 6er 

eigenen ZTlild} emdljrt: 

Oh, holiest nurse! 
No drop of that clear stream its way shall miss 
To thy sire's heart, replenishing its source 
With life, as our freed souls rejoin the universe. 

Don Juan III 104 [Whole 

Earth, air, stars, all that Springs from the great 
Who has produced and will receive the soul. 

IDenn nun 6er <£in5eU3^teneft, 6ie Seele nadj 6em 
Co6e a>ie6er mit 6er Subftans pereinigt ir>ir6, fo fann 
5n>eierlei eintreten: Das BeiDugtfein, 6as erft 6urd) 6ie 
Zno6ififation entftan6en ift, fd?u?in6et toieber, o6er aber 6ie 
pon iljren ^effeln befreite Seele erwacht in 6er Bereinigung 
mit 6er Subftans, 6em QJuell alles Cebens 5u neuem, 
^öljerem Dafein. 3^ 6iefem Sinne fagt lDor6su)ort^ 
Excursion III 690 ff. 

to the grave I spake 

Imploringly; looked up, and asked the Heavens 

If Angels traversed their cerulean floors, 

If fixed or wandering star could tidings yield 

Of the departed spirit — what abode 

It occupies — what consciousness retains 

Of former loves and interests. 

Shelley nimmt baI6 an, 6af mit 6em Co6 alles aus 
ift, baI6 6as (ßegenteil 3" ^^^ ^agment On the 
punishment of death fagt er j» B» 

— the vital principle within us, in whatwer 

mode it may continue to exist, must loose that con- 
sciousnous of definite and individual being which characteri- 
zes it, and become a unit in the vast sum of action and of 
thought which disposes and animates the universe, and 
is called God 

ituf 6er an6em Seite fagt er je6odj: 
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(Love 1811) 

Each energy of soul surviving 
More vivid soars above 

M 

It^nlic^ in Adonais 

Peace, peace he is not dead 

He is awaken'd from the dream of life 

Byron teilt 6icfcs SdiwanUn Stjelley's* So fa$t er 

Ittanfreö III 3,: 

The mind which is immortal makes itself 

RequitaJ for its good or evil thoughts, 

Is its own origin of ill and end 

And its own place and time — its innate sense 

When stripped of this mortality, derives 

No colour from the fleeting things without; 

Da^c^en C H III 74: 

And when at length, the mind shall be all free 
From what it hates in this degraded form, 
Reft of its camal life, safe what shall be 
Existent happier in the fly and worm, 
When elements to elements conform. 
And dust is as it should be, shall I not 
Feel all I see less dazzling, but more warm? 
The bodiless thought? the Spirit of each spot? 
Of which, even now, I share at times the 

immortal lot. 

Diefelbe Hnftdjt fin6et ftc^ „Hain" II 2: 

Be content; it will 
Seem clearer to thine ünmortality. 

Dajj alles als Ceil 6er unpersänglii^en Subflans 
nnvetq^änq^xdj ift fprid)t Stjelley aus: 

Epipsychidion, Cancelled passages of that poem : 

— the immortality 

Of this great world, which all things must 
Adonais XX: i^^^t 

Nought we know dies. 

Die $Ieid)e Porftellung liegt 5U <0run6c ir>enn Byron \aq,t : 
Hain II, 1 

Lucifer. On then, with me 

Wouldst thou behold things mortal or immortal? 
Cain, Why, what are things? 
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Lucifer Both partly 

Heaven ai^d earth Scene \: 

I feel my immortality o'ersweep 

All pains, all tears, all time, all fears and peal, 

Like the eternal thunders of the deep, 

Into my ears this truth — Thou liv'st for ever! 

But if it be in joy 

I know not, nor would know, 

That secret rests with the Almighty giver 

Who folds in clouds the fonts of bliss and woe 

But thee and me he never can destroy; 

Change us he may, but not o'erwhelm; we are 

Of as etemal essence. 

Der Co6 tft nadj Mcfer lluffaffung alfo fein <£n6e 
fonöern blos ein IDec^feL So fagt Sljelley u. a. in 6em 
Fragment „Death*': 

that mystery death is a change. 

ferner Hellas 34: Life may change but it may fly not. 
un6 in ^leidjer tDeife Byron im Hain II, 1: 

But changes make noth death, except to clay. 

(£b ergiebt ^dj aus öem Dor^er9e^en6en, 6a 6er Co6 
blos yin tDan6eI ift, ba^ er nichts wirflic^es ift Da 6ie 
Seele in 6er Dereinigung mit 6er Subftans 5U Ijöljerem 
Dafein etwadji, fo fann man 6a5 Ceben als einen 3uftan6 
auffaffen, in 6em nid)t alle feelifdjen Kräfte frei toalten — 
als einen Craum» So fagt Shelley: 

Adonais 

Peace, peace, he is not dead, he doth not sleep, 
He hath awaken'd from the dream of life. 

Sif^üey (teilt fogar 6ie para6oye Behauptung auf: 
we are death (^agment ,,Death 1820''). Huf 6er an6ern 
Seite fa$t er ebenfo para6oy pon 6er Hic^tmrHidjfeit 6es 
Co6es: 'Tis Death is dead (Adonais XLI.) Byron fpric^t 
pon 6er Unu)irflic^feit 6es (Eo6es C H HI 30: 

'twould disarm 

The spectre Death, had he substantial power to härm 

Diefe Stelle ift iwav früljer als 6ie aus Sifcücy 
angeführten aber 6effen (ginflug ifl ^ier 6oc^ moglidj, 6a 



Me Porfteüung von 6er Unn>irfli(^feit öes G^oöes bei iljm 
ein ^dufiges TXlotiv iji md^renö fte bei Byron meines 
tDiffens nur ^ier porfommt. 

3n öiefen ^n^ammeniiang, gehört auc^ eine Stelle 
Me in siemlid) öunfler IDeife über öen Co6 fpric^t un6 Mc 
meiner JTleinung nadj von Donner nic^t rii^tig aufgefaßt 
iDur6e (pgL Donner 5. \2^). Sie finöet fidj in „Could 
I remount the river of my years": 

Wat is this Death? — a quiet of the heart 
The whole of that, of which we are a part? 
For life is but a vision — what I see 
Of all which lives alone is life to me, 
And being so — the absent are the dead. 

The absent are the dead — for they are cold, 
And never can be what once we did behold; 
And they are changed, and cheerless, — or 

if yet 
The unforgotten do not all forget, 
Since thus divided — equal must it be 
If the deep barrier be ot earth or sea; 
It may be both — but one day end it must 
In the dark union of insensate dust. 
The under- earth inhabitants are they 
But mingled millions decomposed to clay? 

Or do they in their silent cities dwell 

Each in his incommunicative cell? 

Or have they their own language? and a sense 

Of breathless being? — darken'd and intense 

As midnight in her solitude? 

Was 6ie (grflärun$ 6er erften bei6en geilen anbelanijt 
fo liegt Mefe loo^I auf 6er ^an6. Das 3^^i*^i^ii^^ ^P ^^^ 
2no6ififation 6er Subftans — ein (Teil pon i^r, Durc^ 6en 
2[o6 tDir6 6ie Zno6ififation, 6er 2[eil, u)ie6er mit 6er 
Subfkanj, 6em jrogen (San^m, pereinigt, 2[o6 ift Ijier 
prägnant » guftan6 in 6em So6 gebraucht; 6a^er 

— Death 

The whole of that of which we are a part. 
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Die (&rflarun$ 6er tDorte „For lAte is but a vision" 
liegt ebenfalls auf 5er ffanb. Z)a Me Subflans felbft 
unüerän&erli(^ ift, tft bas £eben mit all feinen iDec^felnöen 
(grfdjeinungen nidjts tDirflic^es, reales — but a vision. 

Diefe Dorftellung finöet fidj fe^r oft bei Shelley. 
Sdjon in Queen Mab fpridjt er oon„fleeting scene of things". 

ferner fagt er in Hellas 407 

— this Whole of 
Of suns and worlds and men and beasts and 

flowers 

Is but a vision. 

3n Letter to Maria Gisbome 

this familiär life, which seems to be 

But is not 

3n gleidjem Sinne fagt Byron fpäter nodj einmal in 
„Don Juan" VII 3: 

What after all, are all things but a show. 

ttTan fönnte iwax 6ie IDorte For life is but a vision 
auc^ noc^ anöers erflären, in6em man jte mit 6em ^olgenfcen 
in gufammen^ang bringt, ^ier fagt Byron: 

— what I see 
Of all which lives alone is life to me. 

lllfo nur u?as gefeiten u?ir6 — u?a^r$enommen loirö 
ift Ceben — epftiert. Daljer: 

life is but a vision. 

Byron fpric^t Ijier eine p^ilofop^ifdje 3^^^ ^^^/ ^^^ 
iljm bis 6a^tn fremö geioefen wax ober loentöftens noc^ 
ntc^t in feiner Didjtung ausgefprodjcn louröe. 

Der 5a^, 6af blos 6as, was u)a^rgenommen u>ir6 
eyiftiert ift 6er ^un6amental»5a^ 6er fpiritualiftifd^en pijilo» 
fopljie Berfeley's, Diefer le^rt: (Eyiftens, teben beruht auf 
6em Dermögen iDaIjr$enommen 5U n?er6en 06er u>aljr5une^men, 
IDas nidjt n^a^rgenommen u>er6en fann 06er nidii u>a^mimmt 
Äiaftiert nidjt. Die (Eyiftens eines (Dbjects fann ni<^t o^ne 
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wdfjtn^iimmbes Subjeft geöadjt werben, Sljelley ifai ftdj 
mit 6er P^tlofopljic Berfcley's fe^r etngeljcnö befdjäftigt» 
So fdjreibt er in 6em ^$ment On Life: 

Tiie most refined abstractions of logic conduct to a 
view of life, which, though startling to the apprehension, 
is, ia fact, that which the habitual sense of its repeated 
combinations has extinguished in us. it strips as it were, 
the painted curtain from this scene of things. I confess 
that I am one of those who am miable to refuse my 
assent to the conclusions of those philosophers who 
assert, that nothing exists but as it is perceived. It is 
a decision against which all our persuasions struggle, 
and we must be long convicted before we can be convinced 
that the solid universe of external things is, „such stuff 
as dreams are made of." 

Da Dorfteüungen aus Berfeley's Syftem fidj por unfcrm 
©eMdjt bei Byron nic^t finöen un6 l^icr i^r erflmaliges 
ituftreten seitlid) mit öeffen 23efanntu)er6en mit Sl^eüey 
5ufammenfäIIt, fo 6ürfen mir fte xvoiil auf S^elley's (£in* 
mirfung jurücfffiljren. 

Da nun 6ie itbu>efen6en nic^t iDa^rgenommen wetbm 
fönnen eyiftieren jie nic^t, finö tot: the absent are the 
dead. Der ©eöanfe „6ie llbioefenöen finö bxe 2[oten" wvcb 
im folgenben üariirt. Die Itbmefenöen finö 6ie Coten: bmn 
wie öiefe fin6 fic falt, fonnen nidjt mc^r fein, wie wit fie 
einfl gefe^en ^aben; fie ffnö peränöert un6 freuMos* Itber 
u>irft 6er Dichter ein, wenn wit fie nic^t oergeffen, wenn 
fie in unferm (ßebäc^tnis fortleben, un6 u>ir in iljrem, 6ann 
leben fie noc^ für uns. — Dodj fä^rt er weitet inbem et 
wiebet auf 6ie erfte (Erflärung 5urücffommt, 6a fie pon 
uns getrennt fin6, fln6 pe 6octj tot für uns* (Eines (Eages 
aber u>ir6 6ie Crennung en6igen: In the dark union of 
insensate dust. 

Daran fc^Iiegt ftc^ naturgemäß 6ie S^aq^e, u>er6en loir 
loenn wit nad) 6em 5^o6e u>ie6er mit iljnen pereinigt fin6, 
noc^ unfer XPa^me^mungspermögen ^aben. Byron ftellt 
6iefe ^rage etu>as allgemein: 

The underearth in habitants etc. 



Unö I^ieran fnflpft fid) bann Me ^oge: XDte ift bas 
Ccbcn nac^ 6cm 5^o6e befc^affen^ 

Die Idjtcn fünf 3^1^ enthalten 6te Dorftellung einer 
UntertDelt; in einer Raffung 6ie pon 6er getpö^nlic^en 
abtoeidjt. 

Bei Sl^elley ftn6en ff<^ äljnlidje Porftellungen 6a!>on, 

fo 6ag ^ier eine (Einwirfung pon feiner Seite möglidj \% 

(£t fagt j. B. Don 6en 2[oten in „On the Punishment of Death" 

If they have sensations and apprehensions we no 
longer participate in them. 

3n Prometheus ÜI, 3, 112 fpridjt er von 6en „uncom- 
municating dead". 

Die Dorfteüung von einer Unteripett fin6et fic^ 
Prometheus I, 1, 150 ff. 

For know there are two worlds of life and death: 
One that which thou beholdest; but the other 
Is underneath the grave. 

Da u>ir nidjt blos in wadj^m 5uftan6e fon6em andf 
im Sdjiaf tDaljmeljmungen Ijaben, 6ie (Eyiftens aber auf 
tDaljme^mungen beruljt fo folgt, 6ag wxx im Sdjiaf, in 
6en Cräumen ein Ceben Ijaben, bas eben fo wirflid) ift 
wie 6a5 in u>adjem 3uftan6e» So fagt Sl^eUey: 

Marianne's Dream (1817) 

— sleep has sights as clear and true 
As any waking eyes can view. 

^agment „the desarts of sleep": 

I went into the desarts of dim sleep — 

That World whieh, like an unknown wilderness — 

Bounds this with its recesses wide and deep. 

Don 6er tDirflic^feit 6es Cebens im (Eraum fpridjt 
Shelley femer noc^ in „Speeulations on Metaphysics V". 

Byron seigt ftc^ Pon 6iefen Dorftellungen beeinfhift, 
im Unfang pon „Dream": 

Our life is twofold: Sleep hath its own world 
A boundary between the things misnamed 
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Death and existence: Sleep hath its own world 
And a wide realm wild reality. 
And dreams 



They do divide our being; they become 
A portion of ourselves. 

tDie mix gcfc^cn Ijabcn Ijat 6er ßebanU, 6a§ bas 
3n6im6uum eine ZHoöififation öcr Subftans ift, bei Byron 
nnb Shelley 6ie ttTö^Iic^feit eines tDeiterlebens öes 3n= 
öiüiöuums nadi 6em Co6e begrünbet; ebenfo natürlich er» 
giebt ft<^ Ijieraus 6ie 3^^^ ^^^ präeyiftens. So bei Shelley : 

On the Punishment of Death: 

The philosopher is unable to determine whether 
our existence in a previous state has affected our present 
condition. 

Cenci: 

The ofiFences of some unrembered world 

Prince Aathnese (1817) 

memories of an antenatal life 

Made this where now he dwelt a penal hell. 

Byron ^at öiefes ZHotip in: The two Foseari II, 1 

— so that 

Methinkswe must have sinned in some old world 
Ant this is hell 

tDir feljen fo bei Sljelley un6 Byron 6ie perfc^iebenften 

Porfteüungen Aber tebm mxb Dafein, „Da§ toir nichts 

loiffen Knnen" ift auc^ bei t^nen bas Ergebnis bes ^orfc^ens 

nadj VOäfjtii^t 3^ ^^ Üu^erung 6er baxans entfpringenben 

Ungeipi^^eit fHmmen fte 5um Ceil überein, fo ba^ eine <£in= 

ipirfung Sljeüey's auf Byron andj Ijier möglid) ift, Sdjon 

XDoxbswottij fpridjt pon: 

mystie streams of Life and Death 
(Descriptive sketches) 

nnb in Excursion pon: 

the burthen of the mystery 



Of all this unintelligible world. 
Ü^nlic^ fagt SljeUey in „On Life": 
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What is life? How vain is it to think that 

words can penetrate the mystery of our being! 

For what are we? Whence do we come? and whither 
do we go? 

ferner Adonais XXI 

Whence are we, and why are we? of what scene 
The actors and spectators. 

Sonnet (1820) 

Thou vainly eurious mind which wouldest guess 
Whence thou didst come and wither thou mayst go, 

Triumph of Life (1822) 

Show whence I came, and where I am and why. 

3n gleicher tDeife fagt Byron: 

Don Juan VI, 58 

What are we and whence came we? What 

shall be 
Our ultimate existence? what's our present? 
Are questions answerless and yet incessant. 

Two Foscari 11,1 

Mar. And that's a mystery 

Doge. All things are so to mortals. 

Sardanapalus V 1. 

The labyrinth of mystery, call!d life. 

(ßc^eimnispoll wie bas Ceben ift aud) bas Ccbens» 
prtnsip. So fprid^t Shelley von: 

the mysterions principle which regulates the universe 
(in On a Future State). 

Unb in (Hymn to intellectual Beauty) fagt er: 

The awful shadow of some unseen Power 
Floats tho' unseen amongst us. 

3n gleichem Sinne fprtdjt woifl Byron 
ITfanfreö I, 1 üon einer „mysterions agency". 

Da 6ie Subflans für alle tDefen 6ie Quelle öes Cebens 
ift, fo ftnö audj öeffen ilugerungen bei allen biefelben: 

Queen Mab IV 143 ff. 

Every gram 

Is sentient both in unity and part 
And the minutest atom comprehends 
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A World of loves and hatreds. 

ibd. n 102 

The passions, prejudices, interests 
That sway the meanesl being. 

ibd. II 931 ff. 

I teil thee that these viewless beings, 
Whose mansion is the smallest particie 
Of the impassive atmosphere, 
Think feel and live like man. 

Dtefc Porftcüungcn I^aben bei Byron vooijl auf Stellen 
geipirft n>ie: 

— the passions, attnbutes 
Of earth and heaven, from whieh no power, 

nor being 
Nor breath from the worm upwards is exempt. 

Two Foscari 11, 1. 

the rest was nakedness 
And lusts, and appetites, and vanities, 
The universal heritage. 

(Es finöen fidj and} fonjt nodj piele übereinftimmenbe 
3öeen in 6er Didjtung Byrons un6 S^eüey's, befonöers in 
i^rer ^ei^eits6ic^tun$. ^ier Ijat SljeUey jeöodj faum auf 
Byron u?irfen fönnen. ^eiljeitlidje 3^^^^ finben flc^ in 
6effen Didjtun^ fdjon lang por H8\6, un6 5u6em u>ar öamals 
öie $an5e ittmosp^are pon ihnen gefc^ioängert» IDenn in 
Mefer ^infic^t irgenö eine <£inu)irfun$ auf Byron ftatt» 
gefunben ijat, fo fdjeint pe mir oon tDor6su?ort^ un6 
Soutljey gefc^e^en 5U fein. 

7Xd:>en 6en Didjtungen fommen 5ur (Erfenntnis 6er 
IDeltanfc^auung Byrons audj nodj 6effen Briefe in Betradjt. 
Donner Ijat 6ie in 6iefer ^inftdjt ujidjtigften Stellen 6arau5 
in feiner Itb^an61un9 angefüljrt un6 befproc^en (S. ^06, 107). 
3dj fann mir alfo vooijl erfparen, ein$eljen6er auf 6ie 
Briefe einsugeljen. 3"^^^^^^^ ^i^ bann ausgefproc^enen 
36een un6 Dorftellungen Don Sljelley beeinflußt u)or6en f!n6, 
ir>ir6 fldj nadj 6em PorausgeIjen6en oljne «weiteres ergeben. 

hiermit ift 6er erfte Ceil meiner itufgabe 6ie (Ein» 
mirfung Sljeüey's auf Byron's IDeltanfc^auung 5U (En6e 
un6 idi n>er6e je^t im foIgen6en perfudjen f eft5uftenen , in 
wie iDelt Shelley nodj an6era>eitig auf Byron geu>irft bat. 

♦6 
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Kapitel in. 

Sonftigc (EtniDtrfungcn Sf^cHey's 

auf Byron. 

Die pcrfönlic^en 23e5ic^un$en 5tDtfc^en Byron un6 

Sl^cUey toarcn, wie md)t anöcrs 5U ertparten, bcfonöcrs rege 

lodljrenö t^res gemeinfamen Aufenthaltes am ©enfer See« 

3nfol9e6effen finöen ftc^ mannigfache Übereinpimmungen 

$n?ifc^en C H III Byrons poetifdjem S^agebudj aus jener 

3eit un6 6en teitoeife pon Mrs. Shelley, teitoeife pon Shelley 

gefdjriebenen »Letters written during a residence of three 

months in the environs of Geneva«* (£5 ift natürlich man<^» 

mal fdjioer feftsuftellen, intoiemett Mefe Übereinftimmungen 

auf Me (ginu?irfun$ Sljeüey's surücfge^n, 6a fie jeöoc^ fflr 

6ie (Entfteljungsgefdjic^te mancher Ceile pon C H III nidjt 

unu)id)tig ftn6, 5ie^e ic^ fie in 6en Kalmen meiner Unter« 

fudjung. 

3n C H III 73 fpric^t Byron öapon, i>a^ er fü^It, tpie 

feinem ©enius im Derfeljr mit 6er Hatur neue Sc^ipingen 

ipac^fen : 

I look upon the peopled desert past 
As on a place of agony and strife 
Where for some sin to sorrow I was cast 
To act and suffer, but remount at last 
With a fresh pinion; which I feel to spring 
Thöugh young yet waxing vigorous . . . 

Ü^nlidj fagt Mrs Shelley im erften Brief: 

I feel as happy as a new fledged bird and hardly 
care what twig I fly to, so that I may try my new-found 
wings. €tu>as früljer fagt fie in 6emfelben Brief: 

as we approach the shore we are 

saluted by the delightful seent of flowers and new mown 
grass and the chirp of the grasshopper and the song of 
the evening birds. 

Diefelbe Scene fd)iI6ert Byron C H III 86 in f ol9en6en 
tDorten : 

There breathes a living fragrance from the shore 
Of flowers yet fresh with childhood on the ear, 
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Drops the light trip of the suspended oar 
Or chirps the grasshopper one good night 

carol more. 

3nt stoeitcn Brief fc^üöert uns barm Mrs. Shelley 
eines 6er (ßeir>itter, 6ie tpä^enö jener ^eit siemlidj ialfU 
rndf maren: 

The thunderstorms that visit us are grander and 
more terriftc than I have ever seen before. We watch 
them as they approach from the opposite side of the. 
lake; observing the Hghtning play among the clouds in 
various parts of the heavens and dart in jagged figures 
upon the piny hight of Jura, dark with the shadow of 
the overhanging cloud, while perhaps the sun is shining 
cheerily upon us. One night we enjoyed a finer storm 
than I had ever before beheld. The lake was lit up, — 
the pines on Jura made visible, and all the scene 
illuminated for an instant, when a pitchy blackness 
succeeded, and the thunder came in frightful ^ursts over 
our heads amid the darkness. 

Dasfelbe (ßetDittcr fc^ilöert Byron C H III 93—96. 

Un Mrs. Shelley's Darfteilung erinnern befonöers 6te 
Z?erfe: 

How the lit lake shines, a phosphoric sea, 
And the big rain comes dancing to the earth! 
And now again 'tis black — and now, the glee 
Of the loud hills shakes with its mountain mirth, 
As if they did rejoice o'er a young earthquake's 

birth. 

3n StjeQey's (Erftlingsujcrfen bilöet 6ie Sc^ilöerung 
eines (ßewitters ein beliebtes Hlotio. (Bemitterfdjilöerungen 
flnöen ft(^ $. B. in Zastrozzi 5. 10, 34, 98, 102. St. Irvyne, 
Kapitel I. 

Befonöers 6ie Sc^ilöerung in St. Irvyne jeigt mannig» 
fadje Ubereinftimmungen mit 6er in C H III. ttatürlid} 
fann 6iefe Ubereinftimmung oan^ sufällig fein, (gin <0e» 
tDitter fpielt fidtj ja immer me^r ober min6er auf öiefelbe 
IDeife ab. Da jeöoc^ St. Irvyne in einem eigentftmüc^en 
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Pcr^dltnis 3U Hlanfrcö fte^t nnb öes^alb felbft bas $crin$ftc 
Unitxdjm dafür, 6ag Byron ötefen Soman Sljelley's gefannt 
^at, Don Bcbcutung ifl, fu^re ic^ bie betreffenöe Stelle 
^ier an : 

over the blackened expanse of 

heaven, at intervals was spread the blue lightnings flash; 
it played upon the granite heights, and with momentary 
brilliancy ^closed the terrific scenery ot the Alps whose 
gigantic and misshapen summits reddened by the transitory 
moonbeam were crossed by black fleeting fragments of 
the tempest clouds. The rain in big drops began to 
descend, and the thunder peals with louder and more 
deafening crash, to shake the Zenith, tili the long protracted 
war, echoing from cavern to cavern died in undistinct 
murmurs amidst the tar extended chain of mountains. 

Huf iljren gemeinfamen Musflügen fudjten Byron unö 
SJjeüey vov allem öie Stellen auf 6ie bntd} Xouffeau peren>t$t 
u?or6en finö. 3^^^ Houffeau» Schwärmerei fommt oft in 
öenfelben IDorten 5um Itusörurf. Der blenöenöe (ßenius 
Houffeau's erfdjeint beiden als etu?as gauberijaftes. So 
fagt SJjeUey in Brief III: 

But Meillerie is indeed enchanted ground were 
Rousseau no magician. 

un6 Byron fpric^t pon Houffeau C H III 77 als: 

— he who threw enchantment over passion. 

Die ©ebilöe 6er pijantafie Houffeaus erfc^einen i^nen 
überiröifc^. So fagt Shelley an einer anbetn Stelle in 
Brief III: 

They were created indeed by one mind, but a mind 
so powerfuUy bright as to cast a shade of falsehood on 
the records that are called reality. 

iXitnlxdi Byron C H III : 

yet he knew 
How to make madness beautiful, and cast 
O'er erring deeds and thoughts a heavenly hue 
Of words, like sunbeams dazzling as they past 
The eyes 
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(£ini<je Perfe toeiter unten [o^t Byron von 2Souffeau 
(C H in 78). 

But his was not the love of living dame 
Nor of the dead who rise upon our dreams 
But of ideal beauty, which became 
In him existence and o'erflowing teems 
Along his burning page. 

LXXIX 
This breathed itself to life in Julie. 

StjcUey gicbt in äljnitdjer IDcifc feiner Beu?un6erung 

Itusörucf : 

I read Julia all day; an overflowing as it now seems. 
(Brief III) 

Da er an anöerer Stelle in ä^nlidjer IDeife feine Be- 
iDunöerung ausfpridjt — er fa$t in „A Defence of poetry": 

That wonderfui o'erflowing of fancy the Pharsalia of 

Lucan — 

fo rüljrt woiil bas „o'erflowing teems" in Stanse 78 
von iljm Ijer. (Eine Parallelftelle 5U 6em itnfang pon 
Stanje 79 finöet fld? ebenfaüs in Brief III: 

All this might scarcely be; but the imagination 
surely could not forbear to breathe into the most 
inanimate forms some likeness of its own visions. 

(Eine Stelle in öen Briefen aus 6er fi<^ eine öirefte 
BeeinfUiffunj Byron's 6urc^ S^ell^Y nac^ir>eifen lagt, fmöet 
^dj in Brief IV. Shelley befc^reibt Ijier einen itusfhig öer 
von feiner ^au, ZHig (Clairmont un6 i^m nac^ 6em <C^a» 
mouni^'C^al unternommen n>or6en wat. Kölbing ^at 
E. St. XXII S. 140 ff. ausfu^rlid? Ijierpon sel^anöelt. 3dj iDiü 
bas iDtdjtigfte Don feinen itusfüljrungen ^ier toieöergeben» 

Sl^eüey fc^reibt in 6em betreffenöen Brief u. a.: 

I will not pursue Buffon's sublime but gloomy 
theory — that this globe which we inhabit, will at some 
future period be changed into a mass of frost by the 
encroachment of the polar ice, and of that produced on 
the most elevated points of the earth. Do you who 
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assert the supremacy ot Ahhman imagine him throned among 
those desolating snows among these palaces of de^th 
and frost, so sculplured in this their terrible magnificence 
by the adamantine band of necessily, and Ihat he c^ts 
around him as the first essays of bis final Usurpation 
avalanches torrents, rocks, and thunders, and above all 
these deadly glaciers, at once the proofand Symbols of 
bis reign ; — add to this, tbe degradation of the human 
species — wbo in these regions are bedf deformed or 
idiotic, and most of whom are deprived of any thing, 
that can excite interest or admiration. 

TXlan vetq^eidtje tjicr5u Z!Tanfre6 I. 1: 

Voice of the second Spirit. 

Montblanc is the monarch of mountains 

They erown'd him long ago 

On a throne of rocks in a robe of clouds 

With a diadem of snow. 

Around bis waist are forests braced, 

The avalanche in bis band; 

But ere it fall, that thundering ball 

Must pause for my command. 

Tbe Glacier's cold and restless mass 

Moves onward day by day. 

But J am he wbo bids it pass, 

Or with its ice delay. 



Kölbing bemerft ^ieQu: 

„Itus 6tefcn ^icr citterten Stellen ge^t 5und^ft ^erpor, 
6a§ 6er 3^^^W von 9 ff in 6er He6e 6es jirjeiten (Beiftes 
auf einer u>iffenfc^aftlt(^en Beobachtung baflert ift; »elter 
aber, 6af |t(^ ^ier fd)on 6ie originelle, freilid) Pirnas pifan» 
t^afttfc^e 3^^^ ^nbet Ittjrtman throne in 6er fc^tt)in6eln6en 
Bergtjö^e in einem (gispalafte — tpeldje fpäter 6ie Koultffen 
5u irtanfreö II, sc. 4 beftimmt ^at, iljm tt)er6en f(^on pon 
St^elley 6ie IHad^täugerungen 5ugef(^rieben, weldf^ 6er 
jttJette (ßeift in 2ITanfre6 I, sc. 1 fic^ pin6t5iert: 6te ^err» 
fdjaft über £au>tnen un6 (ßletfc^er. Un6 toenn Shelley ^ier 
6en Kontraft siuifc^en 6er Ijäufigen KrüppeUjaftigfett 6er 
Bergbetpo^ner einerfeits un6 6er gran6iofen itlpenmelt an6rer» 
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feits betont, fo läft ^yxon feinen ^elöen 6iefe Vishepani 
gf^dlfaUs ^erüor^eben, nur ba^ er 6ie ganje elenöe WLen^di- 
^eit kobei in Betracht ste^t, nic^t blos öie oÄeräings von 
6er Hatur oft befonöers ftiefmütterlic^ behandelten Spröjj» 
linge 6er (ßebirjstljaler; pgl 2Tfanfre65 ZTTonoIog Itft 1, sc. 2 : 

How beauüful is all this visible world 

How glorious in its action and itself? 

But we, who name ourselves its sovereigns, we, 
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A conflict of its elements, and breathe 

The breath of degradation and of pride 

tDie ujir bereits gefeiten ijaben Hebt es Shelley 6en 

UXenfcben als gerftörer 6er ßarmonie 6er Zlatur 6ar5ufteUen. 

S^nlicfj wie in 6er oben angefüljrten Stelle aus 6en „letters 

during a six month's residence in the environs of Geneva" 

fagt er in Brief 65: 

But external nature in these delightful regions con- 
trasts with and compensates for the deformity and degra- 
dation of humanity. 

€& tft alfo fe^ ujo^l möglich, 6af Byron 6iefes 
ZUotio Don i^m ^at. 

Kölbing ujeift femer nod) 6arauf ^in, 6af t>ers 5 in 
6er Se6e 6es 5U)eiten (ßeiftes: 

Around his waist are forests braced [blanc: 

flcfj in^altlicfj 6ecft mit t>ers \^ von S^elley's ZTlont* 

thou doest lie, 
Thy giant brood of pines around the clinging. 

un6 6af Z?ers 8 

that thundering ball 

Must pause for my command. 

an 6ie im UTonblanc auf$eu)orfene ^a$e erinnert: 

Js this the scene 
Where the old Earthquake - daemon taught her 
Ruin? [young 

Docfj glaube ic^, 6af Kölbing im legten ßaü etwas 
5u toeit ge^t un6 Übereinftimmungen fie^t, tpo feine oor» 
^an6en fhtö« 
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Ituf S^ettey's Znonblanc un6 6ie Ke6e 6es 5tpeiten 
(Beiftes in ZUanftei I, 2 ^at ido^I (Colmöges „Hymn before 
sunrise in the Vale of Chamouny" porbilölid) gctDtrft: 

Hast thou a charm to stay the morning star 
In his steep course? so long he seems to pause 
On thy bald, awful head, sovran Blanc; 
The Arve and Arveiron at thy base 
Rave ceaselessly; but thou, most awful form! 
Risest from out thy silent, sea of pines 
How silently! Around thee and above 
Deep is the air and dark, substantial, blaek, 
An ebon mass, methinks thou piercest it 
As with a wedge! But when I look again, 
It is thine own calm home, thy crystal shrine 
Thy habitation from eternity. I gazed upon thee, 
Till thou, still present to the bodily sense, 
Didst vanish from my thought; entranced in prayer 
I worshipped the Invisible alone. 

(gs finöen ftcfj nodj anberiueitige Ubcrcinftimmunöen 
5U>ifcfjcn öen Briefen Written a residence of six 
month's in the environs of Geneva nnb 6er Seöe 6es 
5U>eiten (ßeiftes* 

(Eine Stelle aus Brief I: 

and towering far above, in the midst 

of its snowy Alps the majestic Mont Blanc, highest and 
queen of all. 

un6 eine aus Brief IV: 

Mont Blanc was before us — the Alps with 

their innumerable glaciers on high all around 

forests inexpressibly beautiful — — — overshadowed 

our road Mont Blanc was before us, but 

it was covered with cloud; its base furrowed with 
dreadful gaps, was seen above 

6ecfen fld) mit 

Montblanc is the monarch of mountains 

They crown'd him long ago 

On a throne of rocks, in a robe of clouds. 
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With a diadem of snow. 
nnb — — quiver to his caverned base — 

TXlan Der$Ieicfje femer nodj: 

The Glacier's cold and restless mass 
Moves onward day by day mit folgenöen Stellen 
aus Brief IV: 

These glaciers flow perpetually into the valley 

ibd. In these regions every thing 

changes and is in motion. This vast mass of 
ice has one general progress. 

ibd. The glaciers perpetnally move onward at the 

rate of a foot each day 

ibd. Within this last year, these glaciers have 

advanced three hundred feet into thevalley. 

SIjeUeY fpric^t alfo in Brief IV toieber^olt von 6em natur» 
tpiffenfc^aftlidjen ptjanomen öes X>orräcfens 6er <ßletf(^er. 

§a>ei anöere Haturerfcfjeinungen, öie Shelley beobacfjtet 
l/ai nnb von 6enen er in Brief IV fpricfjt, finö 6er Sturs 
einer Catpine un6 ein Bergrutfdj: 

It was an avalanche. We saw the smoke of its 
path among the rocks, and continued to hear at intervals 
the bursting of its fall. It feD on the bed of a torrent, 
which it displaced, and presenüy we saw its tawny- 
coloured waters also spread themselves over the^ravine, 
which was their couch. 

ibd. 

Mont Blanc forms one of the sides of this vale 
also, and the other is inclosed by an irregulär amphitheatre 
of enormous mountains, one of which is in ruins, and 
feil fifty years ago into the higher part of the valley: 
the smoke of its fall was seen in Piedmont, and people 
went from Turin to investigate whether a volcano had 
not burst among the Alps. It continued falling many 
days, spreading, with the shock and thunder of its ruin, 
consternation into the neighbouring vales. 

Von einem ä^nlicfjen Haturereignis ift 6ie Se6e in 
2nanfre6 I, 2: 
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Mountains have fallen, 
Leaving a gap in the clouds, and with the shock 
Rocking their Alpine brethren; fiUing up 
The ripe green Valleys with destruetion's splinters; 
Pamming the rivers with a sudden dash, 
Whieh crush'd the waters into mist, and made 
Their fountains find another Channel — 

SljeUey wax, wk ans 6en angefül^rtcn Stellen ^erpor» 
c,etjt, ein 5temlid) fcfjarfer Beobacfjter öer Zlatur. (£t l/at 
fld) einge^enb mit t)erf(^teöenen natunr)iffenfc^aftlid)en Pro* 
blemen befcfjäftigl, u. a. füt^Ite er ftc^ fe^r öurcfj 6te Itflro» 
nomie angesogen. 3nfoIge öeffen fpielen 6ie Sterne eine 
grojje Solle in feiner Pidjtung. Byron UJurbe pon Shelley 
in 6en grogartigen Sc^ilöerungen öer Stemenujelt un6 6es 
Itüs in Kain beeinflußt. (£5 möge 5unadjft eine Itnsa^I 
pon Stellen aus SljeUey folgen, in bmen von 6en Sternen 
6te Se6e ift 

Koten 5u Queen Mab I: 

The plurality of words, — the indefinite immensity 
of the universe is a most awful subject of contemplation. 



That which appears only like a thin and silvery 
cloud streaking the heaven, is in effect composed of 
innumerable Clusters of suns, each shining with its own 
light, and illuminating numbers of planets that revolve 
around äthem. 

Millions and millions of suns ars ranged around 
US, all attended by innumerable worlds, yet calm regulär 
and harmonious, all keeping the paths of immutable 
necessity. 

On the Devil, and Devils. 

— — — — prodigious orb of elemental light, 
which sustains, and animates that multitude of inhabited 
globes, in whose Company this earth revolves. 

Stellen aus SljeUey's Dichtung in bmen er oon 6en 
Sternen fprid)t fin6: 

Queen Mab I 331 ff. 

Seemed it, that the chariot's way 
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Lay through the midst of an immense concave, 
Radiant with million constellations, tinged 
With shades of infinite eolour, 
And semicircled with a belt 
Flashing incessant meteors. 

Queen Mab I 250 ff. 

Earth's distant orb appeared 

The smallest light that twinkles in the heaven 

Whilst round the chariot's way 

Innumerable Systems roUed, 

And countless spheres diffused 

An ever-varying glory. 

It was a sight of wonder: some 

Were homed liked the crescent moon; 

Some shed a mild and silver beam 

Like Hesperus over the western sea; 

Some dash'd athwart with trains of flame 

Like worlds to death and ruin driven; 

Some shone like suns 



Laon and Cythna I 49 

with many a golden beam 
The thronging constellations rush in clouds 
Paving with fire the sky and the marmoreal 

floods. 
Prometheus I, 1, 163 ff. 

Then see those million worlds which burn 
Around us. [and roll 

With a Guitar to Jane (1817) 

That seldom-heard mysterious sound 
Which, driven on its diurnal round 
As it floats through boundless day, 
Our World enkindles on its way. 

Prologue to Hellas (^agmcnt) 1821 

hl the blue glow of hyaline 
Golden worlds revolve and shine. 

In flight 

From every point of the Infinite 
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Like a thousand dawns on a single night 

The splendours rise and spread. 

And through thunder and darkness dread, 

Light and music are radiated, 

And, in their paviiioned chariots ied 

By living wings, high overhead. 

ibd. The fairest of those wandering isles that gern 
The sapphire space of interstellar air 
That green and azure sphere, that earth en- 

wrapped 
Less in the beauty of its tender light 
Than in an atmosphere of living spirit. 
The giant Powers move, 
Gloomy or bright as the thrones they fiU. 

ibd. The innumerable worlds of golden light 

Which are my empire, and the least of them 

which thou wouldst redeem from me? 

Know'st thou not then my portion? 

Or wouldst rekindle the strife 

Which our great Father then did arbitrate 
When he assigned to bis corapeting sons 
Each his apportioned realm? 



Diefe Stelle tft befonbers tDid)ti$; 6enn fie seigt uns 
öie (gintPtrfung Sljelley's auf öie (ßeftaltung von „Kain" 
nadj i^ren 5U>ei ^auptric^tungen ^in — ^anMung: 
Kampf 6er bei6en Prinsipe — Scenerie: Sternenzelt un6 
Itll. TXlan Knnte beinalje perfuc^t fein baxaus 5U fc^Iief cn, 
6ajj ftd) Sljeüey mit 6em (ßeöanfen einer Ptdjtung wk 
Kain trug, 6ie Keime 6a5u ftn6 jedenfalls bei i^m oort^anöen 
getpefen wk aus 6er obigen Stelle un6 6em an6em n>as 
bereits mit 8e5ug auf „Kain" gefagt n>or6en tft, Ijerpor» 
getjt. hierauf fc^int aucfj nocfj Fragment 36 in Hoffelti's 
Itusgabe Ijinsutpeifen, wo pon 6em Cosbredjen £u5ifers pon 
feinen Ketten gefprod^en tptr6. 

Z!Tan pergL femer nod?: 

Prometheus IV, 236. 270. 469. 

Laon and Cythna VI 32. Witch of Atlas 46, 47. 
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Befon6ers toidjtiö für S^cUcy's Sterncnöicfjtung ift 

Ode te Heaven: 

First Spirit: 
Palace roof of cloudness nights! 
Paradise of golden lights! 
Deep, immeasurable, vast, 
Which art now, and which wert then! 
Of the present and the past, 
Of the etemal where and when, 
Presence-chamber, temple, home 
Ever-canopying dorne 
Of acts and ages yet to come! 
Glorious shapes have life in thee, 
Earth, and all earth's Company; 
Living globes which ever throng 
Thy deep chasms and wildernesses ; 
And green worlds that glide along; 
And zwift stars with flashing tresses. 
And iey moons most cold and bright 
And mighty suns beyond the night, 
Atoms of intensest light. 

Third Spirit 
Peace! the abyss is wreathed with scorn 
At your presumption, atom — born! 
What is heaven? and what are ye 
Who its brief expanse inherit? 
What are suns and spheres which flee 
With the instinct of that spirit 
Of which ye are but a part? 
Drops which Nature's mighty heart 
Drives through thinnest veins. Depart! 
What is heaven? a globe of dew, 
Filling in the morning new 
Some eyed flower whose young leaves waken 
On an unimagined worid! 
Constellated suns unshaken, 
Orbits measureless, are furled 
In that frail and fading sphere 
With ten millions gathered there, 
To tremble gleam and disappear. 

Der (Einfluß Sljelley's auf Byron in bei Darflellung 
bes UUs un6 6er StementDelt seijt fid) befonöers in folgenöen 
Stellen. v 



-i 
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Kctin I, 1 but thou seem*st 

Like an ethereal night, where long white clouds 
Streak the deep purple, and unnumber'd stars 
Spangle the wonderful mysterious vault 
With things that look as if they would be suns. 

(PSL Q. M. I 225 ff) 

Hain II, 1 

Yon small blue circle, swinging in far ether 
With an inferior circlet near it . . . 

ibd. And if there should be 

Worlds greater than thine own, inhabited 



All living, and all doom'd to death, 

{v%L Ode to Heaven, Third Spirit) 

ibd. Oh, thou beautiful 

And unimaginable ether! and 

Ye multiplying masses of increased 

And still increasing lights! what are ye? what 

Is this blue wilderness of interminable 

Air, where ye roll along 

Is your course measured for ye? Or do ye 
Sweep on in your unbounded revelry 
Through an aerial universe of endless 
Expansion 



ibd. 



And some emitting sparks, and some displaying 
Enormous liquid plains, and some begirt 
With luminous belts, and floating moons. 

Kain IL 2 

the huge brilliant orbs which swung 

So thickly in the upper air ■ 



öwelling into palpable immensity 

Of matter, which seem'd made for Ute to dwell on 
Rather than Ufe itself. 

^yton tDcift Ijtcr 6ie von S^cUey in Ode to Heaven 
ausgefproc^ene Un^dit oon 6er itllbelebtijeit bcx ^immek* 
förper i/alb surürf. 
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ibd. Myriads of starry worlds of which our own 
Is the dim and remote companion, in 
Infinity of life. 

Tiaxxx III, 1. The dead, 
The immortal, the unbounded, the omnipotent, 
The overpowering mysteries of space — 
The innumerable worlds that were and are — 
A whirlwind of such overwhelming things, 
Suns, moons, and earths upon their loudvoiced 
Singing in thunder round me. [spheres 

Und} in Znanfreö finöcn ftd? Spuren 6er (Sxnwidnnq, 
S^eüey's in 6iefer ^inficfjt: 
aXanfreö I, 1 

The burning wreck of a demolish'd world 
A wandering hell in the eternal space; 

ibd. Se6e 6es fiebten (ßeifles: 

The Star which rules thy destiny 
Was mied ere earth began by me. 
It was a world as fresh and fair 
As e'er resolved round sun in air; 
Its course was free and regulär, 
Space bosom'd not a loveher star; 
The hour arrived — and it becanie 
A wandering mass of shapeless flame, 
A pathless comet, and a curse 
The menace of the universe; 
Still roUing on with innate force, 
Without a sphere, without a course, 
A bright deformity on high, 
The monster of the upper sky. 

J)er (ginflug S^elley's auf 6ie Scenerie in „Hain", 
wmn idi es fo nennen 6arf, fc^eint mir nodi weiter 5u 
ge^n. So finöen fic^ für ben ^lug Cusifers unö Kains 
6ur^ 6ie £uft oerfc^ieöene t>orbiI6er in S^eüey'sDidjtung 5.B. 

Epithalamion öf Ravaillac and Charlotte Corday 
III (1810) 

6 
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Methought, enthroned upon a silrery cloud, 
Which floated mid a stränge and briiiiant light, 
My form, upborne by viewless ether, rode, 
And spurned the lessening realms of earthly night. 
What heavenly notes burst on my ravished ears! 
What beauteous spirits met my dazzled eye! 
Hark louder swells the musie of the spheres — 
More clear the forms of speechless biith float 

by- 
And heavenly gestures suit etherial melody. 



ferner 6cr ^u^, ben Queen Mab mit 6em (ßeijt 6er 
^aniiie unternimmt (Queen Mab I): 

The magic car moved on 

The night was fair, and countless stars 

Studded heaven's dark-blue vault. 



The chariot seemed to fly 

Through the abyss of an immense coneave, 

Radiant with million constellations, tinged 

With shades of infinite colour, 

And semicircled with a belt 

Flashing incessant meteors. 



i 



The magic car moved on, 

Earth' s distant orb appeared 

The smallest light that twincles in the heavens; 

Whilst round the chariot's way 

Innumerable Systems roUed, 

And countless spheres diffused 

An ever-varying glory. 

It was a sight of wonder: some 

Were horned like the crescent moon; 

Some shed a mild and silver beam, 

Like Hesperus o'er the western sea, 

Some dashed athwart with trains of flame, 

Some shone like stars, and, as the chariot passed, 

Bedimmed all other light. 



Von einer ^aljrt in 6ie Stementpelt ift ebenfalls 6ie 
>?ft^ Taon and Cythna I, 52: 
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We came to a vast hall whose glorious poof 
Was diamond, which had drunk the light- 

ning's sheen 
In darkness, and now pour'd it through the woof 
Of spell-in woven clouds hung there to screen 
Its blinding splendour. Through such veil was 

Seen 
That work of subtlest power, divine and rare; 
Orb above orb, with starry shapes between, 
And horned moons and meteors stränge and fair ; 
On night-black eolumns poised — one hoUow 

hemisphere. 

Das ZRotto eines JIu^s 6urc^ öie £üfte finöet fic^ 
aujjeröem nodj in Triumph of Life. Und} in bem (ßeöic^t 
To Constantia, singing (1817) finöet fid? eine Stelle, öer 
biefes irtotip $u (ßrunöe liegt. 

The cope of heaven seems rent and eloven 
By the enchantment of thy strain, 
And on my Shoulders wings are woven, 
To foUow its sublime career 
ßeyond the mighty moons that wane 
Upon the verge of Nature's utmost sphere, 
Till the world's shadowy walls are passed and 

disappear. 

Purd) einen Dergleid? 6er ^ier aus Shelley angeführten 
Steüen mit Kain Uli II ergiebt ftc^ fofort, ba^ fte Porbilö 
6a5u tparen. 

Itud) bas UTotit) von 6er pi?antomena>eIt ijai Byron 
wol/l von Shelley» Bei 6iefem erfc^eint eine ätjnlidje 
Sdjattenioelt in: 

Daemon of the world I 253 ff: 

A while the Spirit paused in ecstasy 

Yet soon she saw, as the vast spheres swept by, 

Strange things within their belted orbs appear 

Like animated frenzies, dimly moved 

Shadows and skeletons, and fiendly shapes . , . 

Vllan pergleidje Ijiersu: 
Cain II, I 

6* 
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Cain. How the ligths recede 

Where fly we? 

Lucifer. To the world of phantoms, which 

Are beings past, and shadows still to come. 

3n By^^oti's Kain wirb femer 6er ffabes eis Schatten* 
biI6 6er XDelt 6er £eben6en ^ebadjt J)ie Schatten tDer6en 
n>eiterleben6 ge6ac^t: 

Kam n, 2 

Cain — what are ye 

Live ye, ore have ye lived 
Lucifer Somewhat of both. 

By^on fann 5u 6tefer t>orfleIIun$ von 6er antifeit 
pom ^a6e5 aus sefommen fein. Shelley ifat im Prometheus 
eine a^nlidje PorfteUun^ pon 6er Unterwelt, fo 6af fein 
(ginfLuf in 6iefer ^inftc^t immerijin nidjt unmöglicfj ift: 

Prometheus I, 1, 195 

For know there are two worlds of life and death 
One that which thou beholdest; but the other 
Is underneath the grave, where do inhabit 
The shadows of all forms that think and live 
Till death unite them and they part no more. 

tDeitere Stellen im Kain bei 6enen nodj 6er (Einfluß 
St^elley's möglid) u>ar ftn6: 

Kain II, 2. 

What are these mighty phantoms which I see 
Floating around me? 

ibd. Behold these phantoms! they were once Material 
as thou art. 

Irtan per$Iei(fje Ijiersu Triumph of Life (1822): 
The mighty phantoms of an eider day. 

(Eine ujeitere Ubereinftimmung fin6et jldj nodj s^ifdjen 
Kain III 1: 



85 

Adah Tis scarcely 

Two hours since ye departed: two long hours 
To me but only hours upon the sun. 

Cain. And yet I have approached that sun, and 

seen 
Worlds which he once shone on, and never more 
Shall light; and worlds he never lit: methought 
Years had roll'd o'er my absence. 

un6 Laon and Cythna III, 2: 

Two hours, whose migthy circle did embraee 
More time than might make grey the 

Infant world, 
RoUed thus, a weary and tumultuous space. 

Von anöcm (£tnir)irfun$cn S^elley's auf Byron jinö 
nocfj 5U ertpa^nen 6er auf Byron's ©eöidjt Darkness. 
Udexmann weift öarauf tjin (Itnglia, Beiblatt VIII 5. 15) 
6ajj Laon and Cythna auf Darkness ein$eir)irft ^abeit lann. 
tDenngleidj Laon and Cythna erft ^8^7, Darkness ba^eq^en 
bereits \S\6 entftan6en ift, lann Shelley bod} ^ier auf 
Byron geujirft Ijaben, 6enn Scenen öer ^erftörunj u)ie Pe 
^ier jefcijUiert wetbm, pn6 bei i^m ein fte^en6es UTotip» 
Huf er 6en Stellen in Laon and Cythna (III 22 A shoreless 
sea, a sky sunless and planetless un6 VI 42 ff) tperöen 
Scenen öer ^erftörung noc^ gefc^ilöert in Ode to Liberty 
(1820), Vision of the sea (1820), Summer and Winter 
(1820). ZTTan per$Ieic^e ^ier5u au^ bas was Kölbing 
in feiner Byron^Husjabe über Darkness fagt. ^at St^elley 
in 6iefer ^inftc^t ujirflic^ auf Byron geujirft, fo »äre nodtf 
auf 6en Sipxndi von First Destiny in JTIanfreö II, 3 
^in5un>eifen : 

The city Ues sleeping 

The mom to deplore it 

May dawn ont it weeping: 

The black plague flew o'er it — 

Thousands lie lowly; 

Tens of thousands shall perish — 

The living shall fly from 

The sick they should cherish; 

But nothing can vanquish 
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The touch that they die from. 
Sorrow and anguish, 
And evil and dread 
Envelope a nation. 
The blest are the dead, 
Who see not the sight 
Of their own desolation. 

(ginc Parallele ^iersu finöet ficfj: 

Prometheus I Chorus of Furies 

ye who shake hüls with the scream of your 

mirth 
When cities sink howling in ruin: and ye 
Who with wingless footsteps trample the sea 
And close upon Shipwreck and Famine's track 
Sit Chattering with joy on the foodless wreck, 
Come, come, come! 
Leave the bed, low, cold, and red, 
Strewed beneath a nation dead. 
Leave the hatred, as in ashes 
Fire is left for future burning. 

Hlleröin^s ift es andj um^efe^rt mögjlxdi, ba^ Shelley 
^ter von Byron beeinflußt muröe. 

Pas Byron unö Shelley an öen potttifdjen (ßefcfjirfen 
3talien5 loarmen Itnteil nahmen ift befannt, Ituc^ in 
xijtet Sidjtun^ fpredjen fie 6tefe 2^etlna^me für öas unglüctlicfje 
tanbf 6effen <ßaftfreunöfd)aft fte genoffen meöerlyolt aus» So 
Shelley in: 

Ode to Naples Epode I ß (1820) 

Hear ye the march as of the Earth-born Forms 
Arrayed against the ever-living Gods? 
The Crash and darkness of a Üiousand storms 
Bursting their inaccessible abodes 

Of crags and thunder clouds? 
See ye the banners blazoned to the day, 
Inwrought with emblems of barbaric pride? 
Dissonant threats kill silence far away; 
The serene heaven which wraps our Eden wide 

With iron light is dyed. 
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The anarchs of the North lead forth their legions, 
Like chaos o'er creation, uncreating; 
And hundred tribes nourished on stränge religions 
And lawles slaveriess. Down the aerial regions 

Of the white Alps, desolating, 
Famished wolves that bide no waiting 
Blotting the glowing footsteps of old glory, 
Trampling our columned eitles into dust, 
On Beauty*s corse to sickness satiating — 
They come! The fields they tread look blaek 

and hoary 
With fire — from their red feet the streams 

run gory! 



Sljelley's Dorbilö wat Ijier $um tLeü woijl bas 
berühmte Sonnet ^licaja's: 

Italia, Italia 
tu cui feo la sorte etc. 



Byron ijat ötcfcs Sonnet in C H IV. 42, 43 überfe^t. 
3n Deformed Transformed II, 1 Chorus of spirits in the 
air ^nben fldj Stellen in bmen aijnlxdie ©eöanfen aus» 
gefproc^en tperöen, 6ie jeöodj 6er Raffung S^ell^Y's in 
Epode I 3. nd^er fielen: 
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'Tis the mom, but dim and dark 
Whither flies the silent lark? 
Whither shrinks the clouded sun? 
Is the day indeed begun. 
Nature's eye is melancholy 
O'er the ctty high and holy: 
But without there is a din 
Should arouse the saints within. 
And revive the heroic ashes. 
Round which yellow Tiber dashes. 
Oh ye seven hüls awaken, 
Ere your very base be shaken! 
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IV 

Near — and near — and nearer still, 
As the earthquake saps the hill, 
First with trembling hoUow motion, 
Like a scarce awaken'd ocean 
Then with stronger shock and louder, 
Till the rocks are crush'd to powder. 



Onward sweep the varied nations! 
Famine long has dealt their rations. 
To the wall, with hate and hunger 
Numerous as wolves and stronger. 



KöIHng ipeift (E. St. XXII S. 142) öarauf tjin, öa# 
öie in ItTanfreö fic^ seigenöe pant^eiftifc^e tDeltanfc^auung 
auf SljcIIeY inmd^eijt Da wie xdj geseilt ijabe bas Huf» 
treten öes Pantheismus in Byron's Didjtung überhaupt 
auf S^elley's (£inu)trfung 5urürf$eljt, fo brauche xdj 6en Pan» 
tljeismus tnlHanfreö un6 öeffen Perijditnts yxSifelleyvooijl nidjt 
naijex 5U unterfudjen* Die (ginujirfung S^elley's auf XHanfreö 
^e^l jeöodj weiter* Undtj auf öie Perfon IHanfreö's erftredt 
er ^idj. Wie Byron fd)U)ebte auc^ Shelley 6as 3^^^^ ^^^^^ 
Ubermenfcfjen üor. Zastrozzi Wolfstein, Ginotti, Prometheus, 
Prinee Athanese finö nur Pariationen öerfelben übermenfdj» 
liefen ^beal^e^täli, 6ie in Prometheus üjre üollenöetfte 
(0eftaltun$ erfahren ifat Itnfangs ^at 6er Übermenfc^ 
SIjelleY's etwas finfleres, ödmonen^aftes an fic^, (£rft in 
Prinee Athanese ift öiefes ganj $efc^tt)un6en* (£s tüäre 
nun feljr intereffant öie (Enttpidlung öer ^been oom 
Übermenfc^en bei Sljelley bis 5U Prometheus unö bei 
Byron bis 5U ZJtanfreö öarsuftellen unö 5U unterfudjen 
inu)ieu)eit öer Ubermenfc^ Sl^elley^s auf öie (Seftaltung öes 
Byron^fc^en ein^eujirft ^at, öocf; fann öies nidjt meine Huf« 
^abe fein» 
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SIjcIIcY Ijat tDoIjI femer nodi auf Mc €ntfteljunö 
ZtTanfreö's babmdi cingeipirft, 6ag er Byron mit Cßoellje's 
^uft befannt machte/ feine f^aupteinunrlung auf 2Ttanfre6 
tarn lebodj oon einer gans anöem Seite ^er, von feinem 
Xoman St. Irvyne or the Rosicrucian. Darjulegen n>ie 
bies gefdja^, foll 6er le^te (Eeil meiner Hufgabe fein. 



Kapitel IV. 

StjcKcy's Homan St. Irvyne als Quelle 

3u UTanfrcb- 

St. Irvyne or the Rosicrucian ifl ein siemlidj abftrufes 
(Erseugnis 6er p^antafle o6er beffer gefagt 6er Je6er S^elley's. 
^orman glaubt (Prose wörks of Percy Bysshe Shelley 
B.I. editor's preface S XII ff) St. Irvyne ge^e auf 5n>ei 
oon Shelley siemlic^ unbe^ülflidj sufammengefögte 6eutfdje 
(£r5äljlun$en $urüd, 6eren Raffung 5ur ^eit je6odj nic^t 
befannt ift. Dotp6en nimmt (Life of Shelley 5. ^^) 6iefe 
Itnfldjt ^orman's nic^t fo o^ne «weiteres an. ttadj6em er 
beffen ^ypotefe befproc^en fd^rt er fort: 

In a letter from Shelley to Hogg occurs 

the enigmatic sentence, Why will you compliment St. 
Irvyne? I never saw Delisle's, but mine must have been 
pla — Shall we complete the word? — „plagiarized." 
And does Shelley mean that his German original must 
have been plagiarized from some romance or drama by 
Delisle? 

Was 6ie Quelle 5U St. Irvyne wat wxtb 6a6urdj 
nic^t Barer. So üiel fc^eint mir jeöod} feftsufte^n 6af 
St. Irvyne eine Kombination smeier firscUjInngen ift. 

3«>ifcl?en St. Irvyne un6 2!Hanfre6 fin6en ftc^ nun fo 
Diele un6 fo auffällige Ubereinftimmungen, 6ag fie mir 6iefen 
Soman als 6ie oft oermutete un6 oft gefugte Quelle 
„2nanfre6'5" erf<^einen loffem (£ine nähere Unterfuc^ung 
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über bxe Znanfre6>^ra$e bis Dato an}ufteUen fatm nidfi 
meine Kufgabe fein, '^dj wetbc öes^alb fofort in medias 
res gelten un6 6ie äbeteinftimmen6en Stellen iwi^dfen 
Ztlanfrei un6 St Irvyne anfügen, 

£ine feiere Stelle finöet fldj gleic^ am Knfang pon 
St. Irvyne Kap* I. (gs u>irö ^ier 5unädjft bas (Eoben eines 
C0en>itters in 6en Ifipen $efdjiI6ert; 6ann bcift es ireiter: 

,,In this scene, then, at this horrible and tempesteous 
hour, without one existent earthly being whom he might 
Claim as friend, without one resource to which he might 
fly as an asylum from the horrors of neglect and poverty 
stood Wolfstein; — he gazed upon the conflicting elements, 
his youthful figure r6cUned against a jutting granite rock; 
he cursed his wayward destiny and implored the Almighty 
of Heaven to permit the thunderbolt, with crash terrific 
and exterminating, to deseend upon his head, that a 
being useless to himself and to society might no longer 
by his existence, mock Him who ne'er made ought in 
vain. „And what so horrible crimes have I committed", 
exclaimed Wolfstein, driven to impiety by desperation, 
„what crimes which merit punishment like this?" .... 
As thus he spoke, a more terrific paroxysm of excessive 
despair revelled through every vain; his brain swam around 
in wild confusion and, rendered delirious by excess of 
misery, he started from his flinty seat and swiftly hastened 
towards the precipice, which yawned widely beneath 
his feet. „For what then should I longer drag on the 
galling chain of existence?" cried Wolfstein; and his 
impious expression was bome onwards by the bot and 
sulphurous thunderblast. 

Diefc fdjrecflicfjc Sccne vovtb im folgcnöen nodj 
üariiert nnb tpciter ausgemalt. tDoIfftein finft 5ule^t 
beflnnungslos 5u Boöcn. Siefelbe Scene erfc^ctnt noc^ 
5U)eimaI im u>eitern Perlauf 6es Somans. ^n Kapitel X 
ersä^It (ßtnotti 6cm tDoIfftein fein persangenes Ceben, fein 
^orfc^en nac^ öem (ßeljeimnis bes Cebens un6 Me Pergiftung 
feines Beleiöigers. (Er fd^rt öann fort: 

„Here in the bitterness of my heart, I cursed that 
nature and chance which I believed in; and in a paroxysmal 
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frenzy of contending passions cast myself, in deöperation, 
at the foot of a lofty ash-tree, which reared its 
fantastic form over a torrent which dashed below. 

It was midnight; far had I wandered from Sala- 
manca; the passions which agitated my brain, almost 
to dehrium had added strength to my nerves, and 
swiftness to my feet; but after many hours' incessant 

Walking, I began to feel fatigued. 

The sky was v6iled by a thick covering of clouds. 

I gazed on 

the torrent, foaming beneath my feet 

T was then that I contemplated self-destruction. 

I had almost plmiged into the tide of death 

when the soft sound of a bell from a neigh bouring 
convent, was wafted in the stillness of the night. 

Der Sturm 6er Derstpeiflung (ßinottis legt fid} unter 
6em befänftigenöen (£inpug 6er (ßlorfentöne. (gr flnft 
crfdjöpft 5u Bo6en un6 fc^Idft ein. 3^ Schlaf ijai er 
fol9en6en (Eraum. 

I dreamed that I stood on the brink of a most 
terrific precipice, far, far above the clouds, amid whose 
dark forms, which lowered beneath, was seen the 
dashing of a stupendous cataract; its roarings were 

born to mine ear by the blast of night 

I saw the dark clouds pass by, borne by the impetuosity 
of the blast, yet feit no wind myself. Methought darkly 
gleaming forms rode on their almost palpable prominences. 

Diefe 6ret angefüljrten Stellen fm6 offenbar nur 
Dariattonen ein un6 6erfelben ®rtginaI*Sttuation 6ie ftc^ 
aus iljnen o^ne Sc^u)iert$feit 5urüdfonftruieren Idft. TXlan 
pergleic^e nun 6a5u 2nanfre6 Mft I Sjene II. Die 3iJiix\man» 
n>etfung 2nanfre6 alone upon the cliffs ftimmt mit 6er 
(gigä^Iung in St. Irvyne: „in this scene** u* f* w, siemlictj 
überein» (Ebenfo ein (Eeil 6e5 fol8en6en IHonoIogs: 

And you, ye crags, upon whose extreme edge 
I stand, and on the torrent's brink beneath 
Behold the tall pines dwindled as to shrubs 
In dizziness of distance; when a leap, 
A stir, a motion, even a breath, would bring 
My breast upon its rocky bosom's bed 
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To rest for ever — wherefore do I pause? 
1 feel the Impulse — yet I do not plunge; 
I see the peril — yet do not recede; 
And my brain reels — and yet my foot is firm; 
There is a power upon me which withholds, 
And makes it my fatality to live; 

3n 6er Perfton I oon St. Irvyne legt f!c^ bann 6er 
Hufru^ 6er (Elemente nadjbem IDoIfflein befinnungslos 5U 
8o6en gefunfen ift. (gs ^eif t 6ann u>eiter Distant sounds 
of song are bome on the breeze: the sounds approach. 
ZHondje, 6te einen tLoten 5U ©rabe tragen, lommen beran 
un6 fm6en IDoIffiein» ^n 6er streiten Derfion wirb mie bereits 
eripäljnt iSinotti 6urdj 6en Klang 6er Klofterglode pon 6er 
itusfü^rung feines Por^abens abgehalten. Pon 6em 
(ßlodenflang ^eift es meiter an 6er betreff en6en Stelle: 

It Struck a chord in unison with my soul: it 
vibrated on the secret Springs of rapture. 

Die Situation im Xnanfre6 ijai and} Ijiemit eine 
geipiffe wmn and) entfernte Ü^nlidjfeit* 

Hark! the note 

The shephard's pipe in the distance heard. 
The natural music of the mountain reed 

u, f. w. 

Undi 6er Husbrudj 6er Persmeifiung bei XDoIfftein 
un6 Xnanfre6 seigt unoerfennbare Üljnlic^feit» Pon XDoIfftein 
u>ir6 gefagt: 

— — — he cursed his wayward destiny and 
implored the Almighty of Heaven to permit the thunderbolt, 
with Crash terrific and exterminating, to descend upon 
his head 

Uijnlxdies ipünfdjt 2nanfre6 in feiner PeQtreiflung: 

Ye toppling crags of ice! 
Ye avalanches, whom a breath draws down 
In mountainous o'erwhelming, come and 

[crush mel 
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(£bcnfo wxtb i^re Qual in aljnlic^er XDcife gefc^iI6ert. 
tDoIfftein ruft aus: 

Ah dissolution! thy pang is blunted by the hard 
band of long-protraited suffering — suffering unspea- 
kable, indiscribable. 

UTanfreö fagt von fic^: 

Now furrowed o*er 
With wrinkles, plough'd by moments not by years 
And hours all tortured into ages. 

Die itljnlidjfeit 6er Situationen in St. Irvyne unö 
ZHanfreö lüirö nodj größer infofern ak auc^ in HTanfre5 
ein (ßetpitter losbricht. 

The mists boil up around the glaciers, clouds 
Rise Curling fast beneath me, white and sul- 

phury 
Like foam from the roused ocean of deep Hell. 

ItTan oergleic^e 5U öem üoraus$eben6en nodj S^elleY's 
(ßebidji Despair (^8tO), in 6cm ein ä^nlic^er itusbruc^ 6er 
I?er5iüeiflun$ befc^rieben ift. 

I. 

And canst thou mock mine agony, thus calm 
In cloudless radiance Queen of silver night? 
Can you, ye flowerets spread yoiu» perfuraed balm 
Mid pearly gems of dew that shine so bright? 
And you wild winds, thus can you sleep so still, 
Whilst throbs the tempest of my breast so high? 
And in the eternal mansions of the sky 
Can the directors of the storm in powerless 

silence lie? 
II 

Hark. I hear the music of the Zephir*s wing! 

Louder it floats along the unruffled sky! 

Some fairy sure has touched the viewless string! 

Now faint in distant air the murmurs die — 

A while it stills the tide of agony. 

Now, now, it loftier swells! again stern woe 

Arises with the awakening melody; 

Again fieree torments such as demons know, 

In bitterer, feller tide on this torn bosom flow. 
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III 

Arise ye sightless spirits of the storm, 
Ye unseen minstrels of the aerial song! 
Pour the fierce tide around this lonely form. 
And roll the tempest's wildest swell along! 
Dart the red lightning, wing the forked flash 
Pour from thy cloud-formed hills the thunder's 

roar, 
Arouse the whirlwind, and let ocean dash 
In fiercest tumult on the rocking shore! 
Destroy this life or let earth*s fabric be no more. 

IV 

Yes every tie that links me here is dead. 

Mysterious Fate, thy mandate I obey: 

I come terrific Power, J come away. 

Then o*er this ruined soul let spirits of hell 

In triumph laughing wildly mock its pain 

And, though with direst pangs mine heartstrings 

swell, 
ril echo back their deadly yells again, 
Cursing the Power that ne'er made aught in vain 

Überhaupt ift öie Stimmung in 5en Posthuraous 
Fragments of Margaret Nicholson üielfacfj 6er in St. Irvyne 
Stjnlxdi. 

(Eine tpcitere Ü^nlic^feit ift 5u>ifc^en 6er 6ritten 
Perjton in St. Irvyne un6 an6em Stellen im Xnanfre6 
porI?an6en. 3^rer IDic^tigfett Bjalber muf ic^ 6iefe Stelle 
i^rem (^ariim Umfange nad} anfüljren. (£s ^eift Ijier im 
itnfdjiuf an 6en bereits citierten (EeiL 

Whilst thus I stood gazing on the expansive gulf 
which yawned before me, methought a silver sound 
stole on the quietude of night. The moon became as 
bright as polished silver, and each star sparkled with 
scintillations of inexpressible whiteness. Pleasing images 
stole imperceptibly upon my senses, when a ravishingly 
sweet strain of dulcet melody seemed to float around 

Suddenly whilst yet the füll strain 

swelled along the empyrean sky, the mist in one place 
seemed to depart, and, through it, to roll clouds of 
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deepest crimson. A^ove them, and seemingly reclining 
on the viewless air was a form of most exact and 
superior symmetry. Rays of brilliancy surpassing ex- 
pression, feil from bis bilrning eye, and the emanations k9 
from bis countenance tinted the transparent clouds below 
with silver ligbt. The phantasm advanced towards me, 
it seemed then to my Imagination, that bis figure was 
born on the sweet strain of music which fiUed the 
circumambient air. In a voice wbieb was fascination 
itself the being addressed me saying, Wilt thou come 
with me? wilt thou be mine?! I feit a decided wish 
never to be bis. — 'No, No I unbesitatingly cried, with a 
feeling which no language can either explain or describe. 
No sooner had I uttered these words, than methougbt a 
Sensation of deadly horror chilled my siekening frame; 
an earthquake rocked the preeipice beneath my feet; 
the beautiful being vanished: clouds as of chaos rolled 
around, and from their dark masses flashed incessant 
meteors. I heard a deafening noise on every side; it 
appeared like the dissolution of nature, the bloodred 
moon whirled from her sphere and sank beneath the 
horizon. My neck was grasped firmly, and turning round 
in an agony of horror, I beheld a form more hideous 
than the imagination of man is capable of portraying, 
whose proportions, gigantic and deformed, were seemingly 
blackened by the inerasible traces of the thunder bolts 
of God; yet in its hideous and detestible countenance, 
though seemingly far different, I thought, I could recognise 
that of the lovely vision : Wretch ! it exclaimed in a voice 
of exulting thunder ; saidst thou, that thou wouldst not be 
mine? Ah! tho art mine beyond redemption! and I triumph 
in the conviction that no power can ever make thee 
otherwise. 



Die tag,e ifl alfo fürs 6ie: (ßinotti fic^t ftc^ im 
(Eraumc am TS^anbe eines itb^runöes. (Sine tounöerbar 
fc^öne ©eftalt erfcfjeint un6 fra$t tfyn: Wilt thou come 
with me? wilt thou be mine? (£r aniwoxM mit nein. 
Die ©eftalt t)erfcf)U)in6et. Bis ^ierljer fttmmt 6er Craum 
Cßinotti's im allgemeinen mit Scene II im streiten itft öes 
„Htanfreö" übercin. Die Scenerie ift ^ier: A lower valley in 
the Alps — A cataract — Enter Manfred. IHanfreö 
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befc^ipört 6ie ^ee öcr Mlpcn. Sie erfdjeint i^m in i^rer 
überiröifdjen Sc^önljeit* €r crsä^Il i^r fein Ceben unö 
Ceiben. 

Dann beift es u>eiter: 

Witch. Il may be 

That I can aid thee 

Man. To do this thy power 

Must wake the dead, or lay me low with them 
Do so — in any shape — in any hour — 
Whith any torture — so it be the last. 

Witch. That is not in my province; but if thou 
Wilt swear obedience to my will, and do 
My bidding, it may help thee to thy wishes. 

Man. I will not swear — Obey! and whom? the spirit 
Whose presence I command, and be the slave 
Of those, who senred me — Never! 

Witch. Is this all? 

Hast thou no gentler answer? Yet bethink thee, 
And pause ere thou rejectest. 

Man. I have said it 

Witch. Enough — I may retire then — say! 

Man. Retire ! 

(The Witch disappears.) 

(£5 seigt fidj in öiefer Sccne nodj eine tpeitere 
Ubereinftimmung mit St. Irvyne. (ßinotti erjoljlt in Kap, X. 
bes Somans fein früljeres Ceben. (gr fagt Ijier: 

From my earlist youth, before it was quenched by 
complete satiation, curiosity, and a desire of unveiling 
the latent mysteries of nature, was thfe passion by whieh 
all the other emotions of my mind were intellectually or- 
ganized. 

Diefe Stelle ijat Shelley bann im HIaftor toeiter 
aussefü^rt. €r apoftropljiert ijkx bie Hatur in foI$en6er 
IDeife: 

Mother of this unfathomable world! 
Favour my solemn song, for I have loved 
Thee ever, and thee only; I have watched 
Thy shadow, and the darkness of thy steps, 
And my heart ever gazes on the depth 
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Of thy deep mysteries. I have made my bed 
In charnels and on coffins, where black death 
Keeps record of the trophies won from thee, 
Hoping to still these obstinate questionings 
Of thee and thine by forcing some lone ghost 
Thy messenger, to render up the tale 
Of what we are. In lone and silent hours, 
When night makes a weird sound of its own 

stillness, 
Like an inspired and desperate alchymist 
Staking bis very hfe on some dark hope, 
Have I mixed awful talk and asking looks 
With my most innocent love 



n 



Jt^nlidj ttt Hymn to intellectual Beauty (1816) 

While yet a boy, I sought for ghosts and sped 
Through many a listening Chamber, cave and ruin 
And starlight wood, with fearful steps pursuing 
Hopes of high talk with the departed dead. 



TXlan oergleicfje nun 5U Mefen Stellen was XHan» 
freö (Hf II, Scene 2) von \id} fa^t: 

And then I dived, 
In my lone wanderings, to the caves of death, 
Searehing its cause in its effect; and drew 
From wither'd bones and skulls and heaped up dust 
Conclusions most forbidden. Then I pass^d 
The nights of years in sciences untanght, 
Save in the old time; and with time and toil. 
And terrible ordeal, and sucl^ penance 
As in itself hath power upon the air, 
And spirits that do compass air and earth, 
Space and the peopled infinite. I made 
Mine eyes familiär with Eternity, 
Such as before me, did the Magi. and, 
He who from out their fountain dwellings raised 
Eros and Anteros, at Gadera, 
As I do thee. 

(Eine Parallele 5U öer Stelle in Hlaftor 

Have I mixed awful talk and asking looks 
With my most innocent love. — 
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Man. Look there, I say, 

And steadfastly; — now teil me what thou 

seest? 

Albot. That which should shake me, — but I fear it 

not — 
I see a dusk and awful figure rise, 
Like an infernal god, and bis form 
Robed as with angry elouds : he Stands between 
Thyself and me — but I do fear him not. 



Alas! lost mortal! what with guests like these 
Hast thou to do? I tremble for thy sake: 
Why doth he gaze on thee, and thou on him? 
Ah! he unveils bis aspect: on bis brow 
The thunder scars are graven, from bis eye 
Glares forth the immortality of hell — 



Dag 6er Dämon öasfelbe ifl wie Me lüunöerfc^öne 
(grfc^einung in Uft I läft jUdj aus folgender Stelle fctjlief en: 

Albot. What art thou unknown being? 

answer! speak! 

Spirit The genius of this mortal. 

IDie fidj Ißyton öies widlidj por^efteüt ijat ift siemlid? 
öunfeL Das ZHotip ijat er woijl o^ne toeiteres aus öer 
Porlage herüber genommen. 

XDir erinnern uns hierbei fofort, 6ag öerfelbe (ßeift 
(ßinotti juerft als u>un6erf(^öne (Seftalt unö öann als Rollen* 
ödmon erfdjeint. Die $u)eite (Erfc^etnung ftimmt mit 6er in 
Htanfreö üollfommen überein. 3^ ^iU 5^^ befferen Der» 
gleic^ung nodj einmal 6en betreffenöen G^eil 6er bereits 
angeführten Stelle $u citicren. 

I beheld a form more hideous than the 

Imagination of man is capable of portraying, whose pro- 
portions, gigantic and deformed, were seemingly blaekened 
by the inerasible traees of the thunderbolts of God. — 

7* 
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Der 7tc»(0cift in JJTanfreö Itft I Scene \, 6cr Dämon 

X^^ in Mft III Scenc IV un6 first destiny in UtiJ^Scem ffl 

ftnö ein unö öasfelbe toie fic^ aus einem Perglei^ öer 

betreffenöen Stellen ergiebt, <£s folgt fic^ Ijieröurdj eine 

meitere Übereinftimmun$, Der Dämon fagt 5U (Sinotti: 
Ah! thou art mine beyond redemption 

3tt gleidjer tDeife fagt first destiny 
Hence! Avaunt! — he*s mine. 

Byron ijai alfo 6ie eine Scene in St. Irvyne in 6rei 
oerfdjieöene serlegt. Die le^te Scene in St. Irvyne wax 
woifl 5um (Teil Dorbilö 5ur legten in ZHanfreö. Der (ßeift 
öer in „XHanfreö" erfd^eint ift Satan in Perfon» Die Stelle 

on his brow 

The thunder scars are graven 

läft [xd} wcifl nidjt anders erfidren unö öie Stelle in 
St. Irvyne, öie il?r Porbilö $eu)efen, meift nod} öeutlic^er 
öarauf ijin. Ifnalog erfcfjeint öann ebenfalls in öer Coöes» 
fcene in St. Irvyne £u5ifer in Perfon. (£s Ijei^t l?ier: 

— — a burst of frightful thunder seemed to 
convulse the universal fabrie of nature; and, borne on 
the pinions of heU's sulphurous whirlwind, he himself 
the frightful prince of terror stood before them. 

itUeröings ift öer tief$e^enöe Unterfdjieö 5U)ifd)en öen 
beiöen Coöesfcenen üor^anöen, öag ©inotti für immer öer 
ZlTac^t öes Böfen oerfallen ift, tpä^renö ITlanfreö tpie ^auft 
ffe überu)inöet. 

Und) in öer perfönlic^feit unö im (E^arafter öer 
^elöen 5eigt ftc^ eine entfc^ieöene illjnlic^feit jwifc^n 
Byron's öramatifdjem (ßeöidjt unö S^eUey's Koman. (Sinotti 
unö XHanfreö ftnö beiöe öurdj lange ^orfc^ungen unö ge* 
^eimnispolle Stuöien in öen Befiij übermenfdjli^er Kräfte 
gefommen. So fagt ZUanfreö pon fidj (Hfl h \)* 



Philosophy and science, and the Springs 
Of wonder and the wisdom of the world 
I have essay'd and in my mind there is 
A power to make these subject to itself. 

Ü^nlid} fagt (ßinotti von fidj : 

From my eariiest youth curiosity, and a 

desire of unveiling the latent mysteries of nature, was 
the passion by which all the other emotions of my mind 

were intellectually organized. I then applied 

myself to the cultivation of philosophy. — — — — 
Natural philosophy at last became the peculiar science 
to which I directed my eager inquiries. 

iSinotti gelan$t in feinen Jorfcfjungen fogar ba^n, bas 
iSe^eimnis etpi^en Cebens 5U er^rünöen* 

At last during the course of my philosophical inqui- 
ries, I ascertained the method by which man might 
exist for ever. 

Beiöe Ifabm il?r tDiffen teuer, 5U teuer erlauft* So 
mft (ßinotti aus: 

— — — and ah ! how dear a price have I paid 
for the knowledge. 

Unb IHanfreö fagt: 

Sorrow is knowledge: they who know the most 
Must mourn the deepest o'er the fatal truth. 

(gs bleibt i^nen nichts 5U ^offen unö nichts 5U 
ttJünfctjen übrig. So fa$t 2Hanfre6 üon jtd?: 

1 have no dread, 
And feel the curse to have no natural fear, 
Nor fluttering throb that beats with hopes or 

wishes 
Or lurking love of something of the earth. 

Die $IetcI;c Überfattigung laft fid? aus öen IDorten 
(ßinotti's fc^Iiefm; 
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From my earliest youth before it was quenched 
by complete satiation, curiosity etc. 

IDic ZUanfrcö fennt andj (ßtnotti nichts, bas er lieben 
fann: 

„Love I cared not fore" fagt er* 

Über JHttnfreö wk (ßinotti tpaltet ein öunfles X?er» 
ilän^nxs. Der ^luc^ einer ge^eimnisDoIIen , fcf^uIöüoQen 
Derganjen^eit la^et auf i^nen un6 serftört i^r Ceben. 23ei6e 
fudjen Dergeffen^eit, fönnen fie aber nic^t finöen, bas Sdjxed» 
jefpenft 6er (Etpigfeit, 5U 6er fie Derurteilt ftn6, erfüllt fie 
mit IDatjnfinn un6 Derstpeiflung. inttnfre6 fagt: 

I teil thee man! I have lived many years 
Many long years, but they are nothing now 
To those which I must number: ages — ages 
Space and eternity — and consciousness, 
With the fierce thirst of death — and still 

imslaked 

.ferner Itft II, 2 Forgetfulness 

1 sought in all, save where 'tis to be found. 
And that I have to learn — my sciences, 
My long pursued and superhuman art, 
Is mortal here — I dwell in my despair 
Apd live — and live for ever. 

Den gleidjen (0e6anfen fpridjt ZHanfreö nodj an einer 
KPeiteren Stelle aus: 

For hitherto all hateful things conspire 
To bind me in existence in a life 
Which makes rae shrink from immortality 
A future like the past. 

Znanfrc6 ift auf p^tIofopbtfd?em VO^o^ 5ur Uberseugung 
feiner en?ioien 5^rt6auer un6 mit i^r sum Betpuftfein 6er 
eroijien Dauer feiner Qual ^jcfommen. (ßinotti ift blos 6urc^ 
fein (Eliyit ans Ceben 9ebun6en. (gr fann 6ies nun auf 
einen anöeni übertrac^en un6 fo Hu^e ftn6en. Der Itus* 
erwÄljlte ift JPolfftein* (£r fagt 5U 6iefem: 
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To one man alone, Wolfstein, may I communicate 
this secret of immortal life: then must. I forego my 
Claim to it, — and oh! with what pleasure shall I 
forego it! 

Doc^ fc^eint (ßinotti nadi 6en Sc^IugtDortcn öer tZobes» 

fccnc in St. Irvyne öie crfe^nte Hu^c nic^t 5U finöen; bmn 

es ^eift tjier: 

Yes, endless existence is thine, Ginotti — a dateless 
and hopeless etemity of horror. 

Unb ob JTlanfreö jle finöen wxxbf ift nadj feinen legten 
IDorten, obwoijl 6er ^öüengeift feine VHadji über i^n Ijat, 
5um minöeften fraglich : <£x fagt ^ier 

Back to thy hell! 
Thou hast no power upon me, that I feel; 
Thou never shalt possess me, that I knowM 
What I have done, is done; I bear within 
A torture which could nothing gain from thine: 
The mind which is immortal makes itself 
Requital for its good or evil thoughts — 
Is its own origin of ill and end 



Thou didst not tempt me, and thou couldst not 

tempt me; 
I have not been thy dupe, nor am thy prey — 
But was my own destroyer, and will be 
My own hereafter. — 

Und) (ßinotti Ijat Dor feinem (Enöe bas Betougtfein, 
6af feine Qual fortöauem tt>ir6, (£r fagt: 

I am blasted to endless torment. 

Xtadi 6er fc^recf liefen Scene am €nöe bes 5n>eiten 
iffts, in 6er ifflarte erfdjeint un6* in 6er 2Jtanfre65 Per» 
$tpeiflung i^ren ^öl^epunft erreicht, ift am Unfang 6e5 
6ritten Uftes, angejlc^ts 6er (ßetoig^eit 6es (£n6e5 feines 
ir6tfc^en €ei6ens eine fon6erbare Ku^e über i^n gefommen. 

(Es ^eift ^ter: 

There is a calm upon me — 
Inexplicable stiUness! which tili now 
Did not belong to what I knew of life. 
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(gbenfo gc^t 6cm (Coöe (ßhtotti's eine öunfle Der» 
5it>etf(ungsfcene poraus nadj 6er er bann gefaften XHutes 
6em (ro6 entge^enfte^t; es ftn6et ft(^ aller6in9s in 6er 
(&r$ä^lung pon St. Irvyne nur eine i[n6eutung ^iepon in 
6en XDorten (ßinotti's: 

Wolfstein part is past — the hour of agonizing 
horror it past; yet the dark and icy gloom of desperation 
braces this soul to fortitude. 

Dagegen tt>ir6 in 6em (Rcbidji St. Irvyne's Tower 
(^809) eine Scene 9efc^iI6crt, 6ie 6er in 2Ilanfre6 in mancher 
^infld^t gleicht: 

I 

How softhy throiigh heaven's wide expanse 
Bright day's resplendent colour's fade! 
How sweetly does the moonbeam's glance 
With silver tint St. Irvyne*s glade! 

\l 

No cloud along the spangled air 
Is bom upon the evening breeze 
How solemn is the scene — how fair 
The moonbeams rest upon the trees! 

III 

Yon dark grey turret glimmers white; 
Upon it sits the mournfui owl; 
Along the stillness of the night 
Her melancholy shriekings roll. 

IV. 

But not alone on Irvyne's tower 
The silver moon beam pours her ray 
It gleams upon the ivied bower, 
It dances on the cascade's spray. 



Ah why do darkening shades conceal 
The hour when man must cease to be 
Why may not human minds unveil 
The dim mists of futurity? 
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VI 

The keenness of the world has torn 
The heart which opens to its blast 
Despised, neglected, and forlorn 
Sinks the wretch in death at last. 



Doc^ hiermit ifl 6ie ga^I 6er Übcreinflimmungen 
50)if<^en ITlanfrcö unö St. Irvyne nodj nidjt crfc^öpft. 
(ginige ^an^ auffällige Überetnftimmungen finöen jtc^ 5iDifc^en 
6cr Hparte Scene in JTlanfreö un6 6er BaIIa6e in Kap II 
von S^elleY's Homan» 

Der einfame JTlönc^ jt^t ^ier in feiner ^eüc, von (Eo6e5» 
a^nungen 6urdjf<^auert. Die (ßeifler fingen i^m ein €ie6 
von feiner toten (Beliebten. 

And they sing of the hour 
When the stem fates had power 
To resolve Rosa's form to its elay. 

III 

Bat that hour is past; 

And that hour was the last 

Of peace to the dark monk's brain. 



V 

Then bis eyes wildly rolPd, 
When the death bell toll'd , 
And he rag'd in terrific woe. 



VII 

Then he knelt in bis cell 

And the horrors of hell 

Were delights to bis agonized pain. 

ZITan Dergleic^e 6amit 6ie Itrt, tpie ZRanfreö feine 
Derjtpeiflung fc^ilöert* 
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Daughter of Air! I teil thee, since that hour 



I have gnashed 
My teath in darkness tili returning morn, 
Then cursed myself tili sunset, — I have pray'd 
For madness as a blessing 

VLnb 

I have known 
The fulness of humiliation, for 
I sunk before my own despair. and knelt 
To my own desolation. 

ferner laffcn fic^ Dergleichen 6ie tDorte 

VI 

And the ice of despair 
Chiird the wild throb of care 

un6 ZHanfreö Utt IL 1. 

— now I tremble 
And feel a stränge cold thaw upon my heart 

(Es ^ei§t barm toeiter in öer Ballaöe: 

VIII 



A voice hollow and horrible murmur'd around, 
„The terra of thy penance is done" 

IX 

Grew dark the night; 

The moon beam bright 

Wax'd faint on the mountain high; 

And, from the black hill, 

Went a voice cold and still, — 

Monk thou art free to die 

3n Byron's Didjtun$ erfolgen ebenfalls auf 6en 
Unsbxndj öer Per5n>eiflun$ JTlanfreö's als Untvooxi 6ie 
2Porte Jtftarte's: 

Manfred! To morrow ends thine earthly ills. 
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3ä Me Ü^nltc^feit 5U)ifdjen beiöen Scencn $e^t noc^ 
n>eiter* Der VHStidf öffnet 6en Sarg feiner (Beliebten, 6eren 
(ßeift erfc^eint unö 5U i^m fpric^t toie 6er Hftarte's 5U 
Zrtanfreö, 

XVI 

And her skeleton form the dead Nunrear'd, 
Which dripped with the chill dew of hell. 
In her half-eaten eyeballs two pale flames 

appeared 
And triumphant their gleam on the dark, Monk 

glar'd, 
As he stood within the cell. 

XVII 

And her lank hand lay on his shuddering bram; 
But each power was nerv'd by fear. — 
I never henceforth may breathe again; 
Death now ends mine anguished pain, — 
The grave yawns — we meet there. 

Und} für 6ie pielumftrittene Stelle in Utt U, 2, wo 
ZITanfreö fic^ bes m^fteriöfen Perbrec^ens anflagt, giebt es 
in St. Irvyne eine Paraüelftelle, (£5 ^eigt im JTlanfreö : 

Manf. — — 

I loved her, and destroy'd her! 
Witch With thy hand 

Manf. Not with my hand, but heart — which 

broke her heart — 
It gazed on mine, and wither'd. I have shed 
Blood, but not hers — and yet her blood was 

shed — 
I saw — and could not stanch it. 

3n Scene \ öesfelben Itfts fa$t ITlanfreö mit Be$ttg 
auf öasfelbe geljeimnispolle Perbrec^en. 

I never quell'd 
An enemy, safe in my just defence — 
But my embrace was fatal. 
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XDie bereits angeöeutet giebt es eine eigentümliche 
Parallele ^ieQU in St. Irvyne. Olympia 6ie (Codjter bes 
(ßrafen della Anzasca ip Don grensenlofer Ctebe für IDoIf» 
flein erfüllt* 3^^^ Ceiöenfc^aft überiDältigt alle 6ie toeiblii^e 
gurücf^altung, un6 jle eilt 5U IDoIfftein, i^m i^re Ciebe 5U 
gefielen, (£r roeifl jle 5urücf, 6a er an Zltegalina gebunöen 
ifl. Von enttäufd^ter Ciebe un6 Ceiöenfc^aft übertpaltigt, 
jinft jle beftnnungslos 5U feinen ^ügen nieöer. (Er ^ebt fte 
empor unö fdjlie^t fte in feine Urrne» lDä^ren6 XDoIfflein 
©lympia fo in feinen Hrmen Ijalt, u>er6en beiöe von ZTtega» 
lina überrafc^t, ©lympia ftürst 6apon, Ztlegalina überhäuft 
IPolfflein mit PoriDürfen un6 6ro^t, il?n 5U oerlaffen. 
IPoIfftein toirft ftd) i^r unter Beteuerungen feiner Unfd)uI6 
unö Ciebe 5U ^ügen. ZTtegalina perlangt als Betoeis feiner 
Ciebe 6ie (£rmor6ung ©lympias» Xladj einigem Strauben 
erflort er ft<^ audj 5ur Cl?at bereit. 2TKt einem Dolc^ be* 
tpaffnet fdjleic^t er ftd? nadjts in 6as (Bemad) 6er ©lympia. 
Sc^on ^at er 6en Voldj 5um Stoge erhoben, ba Idc^elt 
©lympia im Schlafe. tDoIfflein wxxb 6a6urc^ von feinem 
möröerifc^en Por^aben abgebracht unö fc^Ieuöert 6en Dolc^ 
n>eit von ft<^ iDeg. Darüber ertoac^t ©lympia un6 ift doB 
3ubel beim Unblid öes (ßeliebten, von 6em fte foeben ge» 
träumt. Sie bittet iDieöerum um feine Ciebe unö toirö aber» 
mals Don i^m abgeu>iefen. Per5U>eifeInö ftürst fle auf öen 
5u Boöen liegenöen Dolc^ 5U unö ftögt Hfn, e^e tDoIfftein 
il/re Ubjlctjt merft, in iijre Bruft. tDoIfftein ^at fie alfo nid?t 
mit feiner Sjanb, fonöern mit feinem fersen getöötet, öas 
i^r ^eig broc^» (gr oergof nic^t i^r Blut unö öoc^ tparö 
i^r Blut pergoffen. (gr fa^'s unö fonnf s nidjt ftiüen» 

BeDor idi öie Dorliegenöe Unterfucfjung weiter fü^re 
muf idj 5unäc^ft einiges über öas Per^dltnis öer ^iguren 
pon tDoIf^ein unö (Sinotti in S^elley's Homan 3U fagen. 
tDie id} glaube, finö jle beiöe nur Differensierungen einer 
unö öerfelben (ßeftalt, öie auc^ ©riginal 5U Byrons VHan» 
freö a>ar. Raffen wvt öie einseinen 3üge beiöer 5ufammen, 
fo erhalten mir eine (Seftalt, öie mit öem JTtanfreö Byron's 
faft DoUftanöig übereinftimmt. Daf (ßinotti unö tDoIfftein 
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nur Diffcrensiemngen öerfelben Ur^eftalt finö, $e^t, wie xdj 
glaube, aus folgenöen (Stwäc^ixn^m mit Sidjer^eit l?en)or: 

Die Situation IDoIfftein's im erften Kapitel unö 6ie 
(ßinotti's im sehnten Kapitel von St. Irvyne ftimmt in 6en 
^aupt5fl$en überein, 

IDoIfftein übt eine Hrt ^arxbet auf feine (ßefäljrten aus: 

with him they all asserted that they feit, as it were 
instinctively impelled to deeds of horror and danger. 

(Ebenfo, nur in nodj oiel ^ö^erem UTaf e übt (ßinotti 

einen Raubet auf 6ie Hauber aus, (£s ^eigt Don i^m 

(5, ^950 

Every one submitted to Ginotti, for who could resist 
the superior Ginotti? 

IPoIfftein un6 (ßinotti lieben es bei6e nic^t 6en 
Sdjleier iljrer Pergangen^eit 5U lüften, JTlit Be5u$ auf 
(ßinotti wxtb in St. Irvyne gefaxt: 

None knew bis bistory — tbat be concealed witbin 
tbe deepest recesses of bis bosom. 

(Ebenfo u^enig liebt es IDoIf ftein über feine Pergangenlyeit 
5U re6en. Die einsige Hntiport auf IHegalina's ^age 
banadj ift: 

Never question me concerning my past life. 

Itlynlic^ antwortet Ztlanfreö auf 6ie ^rage 6es ^a^exs 
nadj feiner £)erfunft ausu>eic^en6 mit: No matter. 

Undj in i^ren äugern (ßeftalt u^eröen beiöe äfjnlic^ 
gefd^ilöert. ferner finö fte aus öenfelben (ßrünöen ba^n 
gefommen öen (E06 5U fürchten unö pd) emigc Dauer öiefes 
Cebens 5U münfc^en. So Ijeift es pon IDoIfflein: 

bis crimes recurred in bideous and disgusting 
array to tbe bewildered mind of Wolfstein. To evade 
death, unconscious wby, became an idea on whicb be dwelt 
witb earnestness. 

3n gleidjer IDeife ersä^It (ßinotti pon ftc^ nac^öem 
er feinen Beleiöiger ©ergiftet: 

1 feared, more tban ever, now, to die 
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Un6 öiefe ^urcf^t Dor 6em (Eo6e ijat xifn bayi getrieben 
nocf^ 5em tebenS'iSlipx 5U forfc^ett* Xlodf einen anbem un6 
legten (ßrunö für 6ie 3^^^^^^^* IDoIfpetn^s un6 (ßinotti's 
möchte tcf^ anfüllten, obtpol^l t^re ^aljl bamit nodj mdft 
erfc^öpft ift. Itm Sdjluffe bes Xomans nimmt S^eQey eine 
Meine Demasfienmg feiner ge^imnispollen Perfönli(^feit 
por inöem er uns mitteilt: 

Ginotti is Nempere. Eloise is the sister of Wolfstein. 

Hun finöen ft<^ ^ber gor feine Unöeutungen über ein 
fc^iDefterlidjes Per^ältnis Eloisen's 5U IDoIfpein, wol/l ober 
foldje aus benen ftc^ auf ein foldjes $n>ifcf;en i^r un6 
(Binotti fdjiiejjen Iä§t. ^infic^tlic^ 6es (£in6ru<fs 6en ißinotti» 
Zlempere auf (gloife madjt ^eift es in Kap. VII: 

It appeared to her that she had seen him before; 
that the deep tone of his voice was known to her; and 
that eye scintillating with a coruscation of mingled 
sternness and surprise, found some counterpart in herseif. 

Mutatis mutandis giebt öiefe Stelle eine Parallele 5U 
6er in IHanfreö Itft II, 2. 

She was Hke me in lineaments etc. 

Ulan ^at tjieraus fc^Iiefen u>oUen 6ag UTanfreö's 
(ßeliebte feine 5c^«)efter ift, Byron fpridjt 6as 5«>ar nic^t 
6irect aus, immerhin liegt aber öiefe Permut^ung fe^ natie, 
Hcfermann Ijat (ltn$Iia Beiblatt Vffl 5. H5 ff) öarauf 
lyingemiefen 6a§ 6ie ^bee 6es 3n5efles einen großen Xet5 
für Shelley ^atte. (£r meift bcfonöers auf Laon and Cythna 
^in, 3dj mödjte nodj auf eine anöere öerartige Stelle 
aufmerifam madjen: 

Rosaiind and Helen 150 ff. 

he told 

That a hellish shape at midnight led 
The ghost of a youth with hoary hair 
And säte on the seat beside him there, 
Till a naked ehild came wandering by 
When the fiend would change to a lady fair. 
A fearful tale. The truth was worse 
For here a sister and a brother 
Had solemnized a monstruous curse 
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Meeting in this fair solitude: 
For beneath yon very skyjüi 
Had they resigned to one another 
Body and soul. 

Heben 6em UTotiD 6es 3"3^^^ Ijaben mir bas öag 
6er Danton eine fdjöne ^auengeftalt annimmt. Uller IDa^r» 
fc^einlidjfeit na<^ ijai alfo Byron öiefe beiöen tHotioe oon 
Shelley, 

3ft nun (ßinotti»Hempere un6 tDoIfftein in 6er 
urfprüngüc^en (grsalylung i6entifcf), fo tt>ir6 6ie Ü^nlic^feit 
mit 2nanfre6 noc^ größer. 

Die Scene in 6er Hempere feine Perfülyrungsffinfte 
perfud?t, ^at ^roge 2ll?nlidjfeit mit 6er berüljmten 5U>ifcf)en 
^auft un6 (ßretc^en. (£5 fei mir 6es^alb geftattet fte ansu» 
fülyren» 

„Why" said Nempere „are we thought to believe 
that the union of two who love each other is wicked, 
unless authorized by certain rites and ceremonials, 
which certainly cannot change the tenour of sentiments 
which it is destined that these two people should enter- 
tain of each other. 

It is, I suppose, answered Eloise calmly, because God 
has willed it so; besides, continued she blushing at 
she knew' not what „it would'*. 

„And is then the superior and towering soul of 
Eloise subjected to sentiments and prejudices so stale 
and vulgär as these?" interrupted Neinpere indignantly. 
„Say, do you not think it an insult to two souls, united 
to each other in the irrefragable covenants of love and 
congeniality, to promise; in the sight of a Beeing whom 
they know not, that fidelity which is certain otherwise? 

But I do know that Being! cried Eloise with warmth 
and when I cease to know him may I die! 

I pray to him every morning and, when I kneel 
at night I thank him for the mercy which, he has shown 
to a poor friendless girl like me ! He is the protector of 
the friendless, and I love and adore him. 

Htan oergleic^e Ijiersu noc^ foIgen6e Stelle aus 
Rosalind and Helen 3^2 ff» 

We will have rites our faith to bind 
But our church shall be the starry night 
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Our altar Ihe grassy earth outspread 
And our priest the muttering wind. 

(£5 erinnert 6tes fofort an JÜTanfreös tDorte: 

bound by ties 
Stronger than the church links withall. 

ji^nUdj ipie mir bntd) Kombination pon (ßinottt» 
Zlempere un6 IPoIfftein 6en Ur»Znanfre6 erljalten, erhalten tpir 
6urc^ Kombinatton Don Pictoria^^lympia, (£Ioife nnb 
6er Honne in 6er BaIIa6e 6e5 5U)eiten X<apitels 6ie Ur» 
Itftarte. 

Dag Pictoria un6 ©lympia 6a5felbe ftn6, geljt 
unmittelbar aus 6em Pergleidj 6er bei6en Stellen ^erpor: 

'T was then that her form on the whirlwind 

upholding, 

The ghost of the murderM Victoria strode 
un6 

and the bleeding image of the raurdered 
Olympia — haunted him 

3<i? glaube annel^men 3U 6flrfen, 6ag 6ie 6unfle ^l/ai 
pon 6eren (Erinnerung tDolfftein am Unfang Pon St. Irvyne 
gequält u>ir6 in 6er urfprünglidjen (grsalylung i6entifc^ 
ifl mit 6er (grmor6un$ ©lympia's, l[ller6in$5 u>ir6 6ann 
6ie Keifjenfolge 6er (£reigniffe umgefe^rt, Hber gera6e 
6a6urdj wirb 6ie I?er5U>eiftung IDolfftein's im erften Kapitel 
beffer erflärt» Die Balla6e im Hap. II lägt jld) leidet in 
6enfelben g^f^^^^^^^^S bringen. <£s ift als ob Shelley 
\idj von 6em ge^eimnispollen (0run6motip 6er vgrsä^lung 
nidjt I?ätte trennen fönnen» tDas 6ann 6ie vgin^eitlidjfeit 
6er ©eftalt Pictoria«®lYmpia»Ilonne un6 6er (gloifen's 
anbetrifft fo fin6en ftd] allerMngs in Sfjelley's Soman feine 
lln6eutungen 6afür, aber id) glaube fie fc^on aus 6em 
(0run6 annehmen 5U fönnen 6a iljre Kombination Byron's 
Itftarte ergiebt» 

ltuger6em u>ill idj nodj auf einige u>eitere, aller6ings 
unbe6euten6ere ^üq^ 6er Uberein^mmung 5U>ifd;en Byron's 
6ramatifcf)er Dichtung un6 SJjelley's Homan l;inu>eifen 6ie 
immerhin nocfc 5ur Stü^e 6er aufgeftellten ßypot^efe 6ienen 
fönnen. 
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Be5Ü$Iidj IDolfftein's Hbjtammuna witb ^cfo^t: 

Ah! that eventful existence whose fate had dragged 
the heir of a wealthy potentate, in Germany 

un6 von TXlaxxheb ^eift es: 

Thy garb and gait bespeak thee of high hneage, 
One of the many Chiefs, whose castled crags 
Look over the lower valley. — Which of these 
May call thee lord? 

Das Sd)lo^ Zrtanfreös liegt in 6er Itälye eines Klofters 
ipie aus 6em (grfc^einen öes Hbtes tyeroorgeljt, 3^ ^aip. I 
von St. Irvyne iji gleichfalls Don einem 6em Sdjaupla^ 
öer (Sxi&ijhxnq, benachbarten Klofler 6ie Hebe, un6 toeiterf^in 
fpielt eine verfallene Itbtei eine gemiffe Holle. (Ein u>eiteres 
ä^nlic^es TXlotiv liege vielleicht ftc^ nodf bann fe^en 
6af ®inotti toie ZTtanfreö unter 6em llusörucf öes €nU 
le^ens 6en angebotenen Sirunf XDein surücfmeifen» Die 
Scene aus ZTtanfreö ift bef annt, in St. Irvyne fjeigt es : 

Do you not drink? 
No replied Ginotti suUenly. 
A pause ensued ; during which the eyes of Ginotti, 
giaring with demoniacal scintiliations , spoke tenfoid 

terrors to the soul of Wolfstein. 

ff 

Die Ubereinpimmung mit 6er Scene in Hlanfrei witb 
nodj befon6crs 6a6urc^ auffallenö, 6af tt>ie 6ort ZHanfreö 
öer ^rage öes 3agers nacij feiner ^erfunft austoeid^t, ^ier 
©inotti eine folrfjc von porneljerein abfc^neiöet. (Er fagt: 

My name, my family, and the circumstances which 
have attended my eareer through existence, it neither 
boots you to know, nor me to declare. 

^dj bin vielleicht 5U weit gegangen in öem Beftreben 
Ubereinfttmmungen 5U?ifc^en IRanfreö unö St. Irvyne ^erans= 
5ufinöen. Itber felbft öies 5ugegeben bin ic^ feft überseugt, 
öaf tjöc^ft auffallenöe unö unleugbare Parallelen sivifc^en 
Zrtanfreö unö St. Irvyne befielen, öie ein intereffantes 
Streiflicijt auf verfc^eöene öunfle Stellen im ZITänfreö 
merfen. 3<^ glaube öie ZHanfreö^^age, menn auc^ 
nidfi gelöft, fo öcc^ bcn JPeg ya i^rer £5fung gejeigt 
5u ijoben unö überlaffe es berufeneren ^eöern öie legten 
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Konfequenscn aus 5en Don mir gegebenen tE^atfac^en 5U 
sieben. 

Dag Byron St. Irvyne gefannt fjaben muf , ergiebt fi<^ 
nodj ans folgenöem. (£in loeiteres ITlotiD aus St. Irvyne 
finöet fidj in einer anbevn Dichtung Byron's nämlidj 
im Deformed, Transformed. 

Die Kauber benen fic^ IDoIfftein an$ef<^Ioffen Ijat, 
^aben einen Saubanfall auf einen italienifdjen (ßrafen 
geplant. tDoIfftein perfäumt Me Unternehmung. Uls er 
5urürffommt erfahrt er, 6ag 6er Unfdjlag ausgeführt, 6er 
(ßraf getötet ift, unb feine Codjter in 6er (BetDalt 6er 
Häuber. (gr perliebt ftc^ in fie, tritt 6en Häubern gegenüber 
als i^r Befdjü^er auf un6 um fie cor 6en IDerbungen 
Cavigni's 5U retten pergiftet er 6iefen. Seine (Beliebte un6 
er entfommen 6ann bntd) 6en ge^eimnispoUen Beiflan6 
(ßinotti's 6er Hadje 6er Sauber. 

(Eine afjnlidje Kolle fpielt ltmoI6 im Deformed 
Transformed gegenüber Olympia. Diefe ift pon einem 
Raufen 5oI6aten be6ro^t. lImoI6 fommt un6 befreit fie mit 
mit eigener £ebensgefa^r. 3^^^ Sc^ön^eit besaubert i^n 
un6 es gelingt i^m 6ann auc^ nadj 6en ltn6eutungen 6es 
(E^ors in ICeil III i^re Ciebe 5U gea>innen, tDie IPoIfgang 
6er gel^eimnispolle (Einftug (ßinotti's 5ur Seite fteljt, fo 
fte^t HrnoI6 6er (Eäfars 5ur Seite. 

(Eine siemlidj mörtlic^e Parallele fin6et fic^ nodj 
5U>ifc^en einer Stelle in St. Irvyne (S. \69), wo ein Hauber 
pon pielen wadetn (ßefellen fpric^t who otherwise would 
have been Ornaments to their country in peace, thunder- 
bolts to their enemies in war 

un6 Deformed Transformed I 1 tt>o Pon Demetrius 

Poliorfetes gefagt witb 

The shame 
Of Creece in peace, her thunderbolt in war. 

t>ielleidjt ift auc^ 6ie fc^on be^an6elte Übereinftimmung 
in 6er Sdjil6erung 6es (ßemitters in C H III mit 6er im 
erften Kapitel pon St. Irvyne ^ier ein5ureil;en. 
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